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THE «-APPRECIATION OF MUSIC

USICAL TASTE is a subject that will always be open to argument, for it
presents endless problems of an aesthetic, an ethical and a practical
character. There exists a splendid foundation of real enthusiasm for the
musical taste that is actually developing today throughout the world, and
particularly in America. Behind all this mental and spiritual activity one finds an

instinctive universal response to music of some kind.

We have not all arrived at the Bach-Beethoven-Brahms stage of appreciation, but
wherever a sincere interest has been created, and is being developed through the
musical equipment of the home, there progress in the right direction is inevitable.

To enjoy music thoroughly, a sincere conviction is the first essential, and such a
conviction is best established through the self-service of personal explorations in the
vast field of musical literature. Far more harm than good has been done by those
critics who insist upon an ultra-refined standard at all times, and look with contempt
upon any taste that may not yet have caught up with their own.

An artificial rhapsodizing over the exaggerated complexities of a composition in
the extreme modern style will never advance the cause of music in comparison with the
sincere appreciation of some unpretentious, melodic piece of the type which too many

well-meaning but over-cultivated music lovers might dismiss as “obvious’ or even
“banal.”

Melody has never yet been a drawback to good music, and all the really signifi-
cant works of the great composers are full of melody of the highest order.

“POPULAR A MUSIC IS (FAMILIAR  MUSIG”

This was the way Theodore Thomas stated a principle whose truth has become
more and more apparent as music has developed to its most advanced stages. The
easy rhythms and tunes of the “popular rag-time” and “melody ballads’ are what
the memory most quickly grasps and retains. They offer the shortest cut to that
familiarity which is the first essential of true appreciation.

But the significance of this “popular” music is not to be ignored. Noted musical
scholars have found in “rag-time” a distinct contribution from America to the art-
history of the world, and distinguished foreign musical visitors have unhesitatingly
expressed admiration and delight over these spirited examples of effervescing human
nature. '

Recently a new note has crept into the everyday music of the street, an echo
of the actual classics, which is lending stamina to the popular tunes and giving
some of them a lasting value. It is often the case, nowadays, that, consciously or



unconsciously, we may be whistling, singing or dancing to music which owes its origin
to such famous composers as Chopin, Wagner, Liszt, Tschaikowsky or Puccini.

This fact alone should serve to destroy the fallacy, still flourishing in some
quarters, that the “classics” are essentially tuneless, difficult of comprehension, and
far too abstruse for the average intelligence. Familiarity alone is required to bring
out the limitless beauties of.,the world’s great music, and this familiarity can be
developed practically without effort by simply allowing one’s taste to grow gradually
and naturally on a foundation of sincerity.

THE DEUVELOPMENT OF TASTE IN MUSIE

The Ampico itself has given the most convincing proof of how this process works
out in actual life. One begins naturally with a taste for obvious rhythm and melody,

> Soon one finds these elements

as represented by the fleeting “popular music.’
almost as obviously, yet more satisfyingly oftered by a so-called “light classic,”
already hackneyed, perhaps, but still a definite inspiration, of permanent value.

The music lover who is substituting de Koven, Nevin, Victor Herbert, Chaminade
or Delibes for the current popular music of the day has made distinct progress, and
inevitably continues on his way through the delightful compositions of Moszkowski,
Grieg, Puccini and others, to Tschaikowsky, Liszt, Rubinstein and the lighter works
of Chopin, Schubert and Schumann. He is well on the road toward Wagner, Richard
Strauss, and eventually Debussy, Bach, Beethoven and Brahms. But his taste must be
allowed to develop naturally and inevitably, not forced by the artificial stimulus of
second-hand judgment, nor discouraged by the contempt of those who have long
enjoyed the heights, and are perhaps a little bored with their solitary grandeur.

Whatever creates a sincere enthusiasm should be encouraged; for all music that
is at all worthy of the name has some significance, if only to stir the blood to healthy
dance, or to make manual labor more pleasant by its rhythmic accompaniment.

This has been the experience of most owners of the Ampico who were not yet
firmly grounded in their own musical convictions. The daily contact with music of
all kinds has gradually created in them a fine sense of discrimination, and the feeling
of personal discovery has given them a tremendous advantage over those who were
forced to depend largely on hearsay for their expressions of musical taste.

A discriminating user of this catalogue of music for Ampico will find that through
its treasures he can enjoy, informally and comfortably, the classic gems that have
made history for composers and performers alike, the sonatas and symphonies that
represent the acme of inspiration, excerpts from the great operas, and much other
music beyond the confines of pianoforte literature, not to speak of the dainty, melo-
dious whims of genius, which in their way are quite as significant and which have
stirred thousands to their first real interest in music. Incidentally, he can acquire
much information concerning composers and interpreters of music, through a perusal
of the following pages.



PART 1

AMPICO RECORDINGS LISTED UNDER THE NAMES OF THE
ARTISTS WHO HAVE PLAYED THEM, TOGETHER
WITH NOTES ON THE MUSIC

?
AMPICO RECORDINGS

Played by CLARENCE ADLER

59813G Air pE BarLieTr, ‘Scarf
Dance,” No. 3 Chaminade 1.75

The whole delightful idea conveyed by this
piece is suggested in its title. It is pure ballet
music, and 1s one of a series of such pieces by
this gifted French woman. The floating, filmy
loveliness of the dancers rhythmically waving
colored veils as they tread the measures of the
dance is all depicted in the music, which for
tuneful effectiveness is hardly equalled in any
of Mme. Chaminade’s delightful compositions.

52145F AxpanTEi, Op. 7 Grieg 1.50
One of Grieg’s shorter works of characteristic
charm. His music is always beautiful and this
““Andante” is a great favorite.

55513F Ax DeEnx FrUnrinc (To

Spring), Op. 43, No. 6
Grieg 1.50
Grieg has written no more successful work
than this remarkable utterance, a veritable
hymn to Spring. It has the fascinating
melodic quality and harmonies of rare and
haunting beauty inseparable from Grieg’s
music.

77203F ArvLeEQUINE (Harlequin),
Op. 53 Chaminade 1.50

Nothing could be more delightful than this
picturesque little number, depicting the caprices
of Arlequine, dancing and pirouetting. One can
easily imagine the gaily dressed little fellow
leaping and prancing, always with a fantastic
grimace and a merry twinkle in his eye.

50544F CavaTtina Raff 1.50

This “Cavatina” needs no introduction. It
has been transcribed for almost every known

instrument, and the beautiful tune which it
contains has established it as a classic amongst
pieces of this type.

56592F CRrRESCENDO Lasson 1.50

In this work skilful use is made of a fine theme
or melody which is played at first simply, rising
gradually to a superb climax. The whole work,
as the title implies, is a “Crescendo.” After
the climax the piece concludes with a return to
the simple treatment of the melody as at the
beginning.

52434F Croquis ET SILHOUETTES

(Sketches and Silhouettes),

Op. 87, No. 1 Schitt 1.50
“Sketches and Silhouettes” is the translation
of the title of this picturesque and very beauti-
ful piece. Its unusual harmonies are very
rich, and the effect of the long-sustained note
before the return of the first theme is very fine.
This work is not well known but always delights
those who hear it.

53723F Daxse NEcre (Negro
Dance), Op. 58, No. 5
Scott 1.50

Cyril Scott’s best-known work, fascinating and
wildly barbaric—it has been described by a
humorous writer as portraying “the ecstatic
dance of joy of a cannibal band about to
partake of a portly missionary!”

55284G EtupEe pe ConcerT, Op. 12,
No. 2 Schlozer 1.75

Here we have a very brilliant “Etude” or
“Study” for the piano. It presents technical
problems of interest to the pianist and at the

[13]
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UNDER NAMES OF ARTISTS

Recordings by Adler (continued)

same time offers a piece of music of rare effec-
tiveness. It calls upon all the resources of the
instrument and is notable for the rich sonority
of the effects obtained.

50133F FRUHLINGSRAUSCHEN

(Rustle of Spring) Sinding 1.50
Instinct with the spirit of the year’s most
beautiful season, this well-known composition
has endeared itself on account of its superb
buoyancy, as well as the beautiful melody,
which the composer has chosen for his rapturous
song in praise of awakening nature.

50536H ImproMrTU, Op. 142, No. 3,
B Flat Major . Schubert 2 .00

This is a work built up of a theme with varia-
tions. The simple melody clearly enunciated
at the beginning is used by the composer as
the musical germ of his work, which he develops
in a variety of ways of varied expression and
contrasted effects. It is like a tranquil stream
flowing through a lovely valley, taking its
beauties from the reflections of the landscape
as it passes on its way.

5697sH LieeeswaLzEr (Love
Waltz), Op. 57, No. 5
Moszkowski 2 .00

Moszkowski’s gift for the elaboration of a
waltz theme into a brilliant concert work is
shown in this splendid recording. The themes
employed are his own invention and are used
in effective contrast, the main theme appearing
gorgeously apparelled at the conclusion of the
work.

53234G Mazurka, Op. 17, No. 1,
inor Chopin 1.75

This is thought to be the finest of all the
“Mazurkas” of Chopin—certainly much superior
to the earlier ones. One writer observes inter-
estingly that the peasant note so prominent in
the earlier “Mazurkas’ here gives way to a more
aristocratic form. It will be remembered that
the mazurka is a national dance of Poland,
and here are dancers of graceful mien. The
final bars suggest the clashing of spurs and the
striking of heels against the ground.

55585F Mazurka (Second), Op. 24
Saint-Saéns 1.50
A very fantastic work, almost oriental in its
character. Exceedingly brilliant, leaving the
hearer fascinated with the variety of effects
offered.

50004G Minuer, Op. 14, No. 1
Paderewski 1.75

Easily the favorite work by this great pianist,
and one which, popularized through his playing,

has become a world-wide favorite. It abounds
in passages of alternate grace and sonority.
Like the mazurka, the minuet is an ancient
dance rhythm which has become a favorite
with composers in every age since it first be-
came popular. .

60671H Nocturne, No. 5, B Flat,
Major . . . Field 2 .00

You have heard this piece many times, for it
is often in the program of the orchestras in
theatres and moving picture houses. Very
few, however, know that it was composed a
hundred years ago by an Irishman, named
Field, who lived in Russia, and that it is the
work that gave Chopin the idea which he
subsequently developed in his great series of
“Nocturnes.”

It possesses a melody of haunting beauty,
reposeful, tranquil and dreamy. It can be
heard again and again, and always with pleas-
ure, for it is the creation of a genius and a
work, the loveliness of which is undimmed
by the passage of time.

57073F OreN Try BLuEk EvEs
Massenet-Rogers 1.50
This favorite song by Massenet lends itself
admirably to the pilano arrangement which is
offered in this recording. It is a delightfully
fresh and spontaneous expression of love.

56613F Pan (Pastorale), Op. 350,
0.2 . . Godard 1.50
This exquisite little piece displays a rare poetic
imagination and offers a lovely picture in tones
of the god Pan, surely in his youth, playing
idly on a sultry Summer afternoon. There is a
delightful suggestion of warm, drowsy atmos-
phere in the sonorous chords in the bass,
against which the melody of the pipe is heard.

s51702F ParpiLrons (Butterflies), Op.
43, No. 1 Grieg 1.50
As delicate and graceful as the butterfly
flitting from flower to flower in the sunlight,
this little work is a great favorite and is ex-
quisitely played.

50962E PIERRETTE Chaminade 1.25%

One of those effective and wholly charming
little salon pieces, like the series of “Airs de
Ballet” from the pen of the same composer.

50195G Prerupg, Op. 28, No. 13,
D Flat Major Chopin 1.75
This is by many considered the most beautiful
of the Chopin “Preludes.” In it Chopin has
elaborated the idea of the constant falling of
raindrops which appears in the sixth “Prelude.”

[14]



AMPICO RECORDINGS LISTED UNDER NAMES OF ARTISTS

Recordings by Adler (continued)

The middle portion of the work is devoted to
a strange choral-like melody which George
Sand describes as invoking a vision of a pro-
cession of monks carrying, in the dark hours
of the night, their departed brother to his last
resting-place.

is exercised freely in this lovely piece. It gives
us a beautiful picture of “The Fauns™ with
their constantly changing attitude and grimace,
depicted in music full of melody and idyllic charm.

57006H Vaisg, Op. 34, No. 1, A Flat
Moszkowski 2 .00

55615G VaLse BriLLanTE, A FraT
Moszkowski 1.75
Two of the brilliant concert waltzes by this
favorite composer, whose gift for writing
music of this kind has made him famous
wherever music is known. They are delightful
pieces, containing a great variety of effects
and opportunities for pianistic display. They

53494F Romance La Forge 1.50

A very melodious and beautiful composition
by this gifted composer. Its little story is a
pleasant one, and the music discloses that it
had a happy ending.

56582F Romance inv E FraT, Op. 44
Rubinstern 1.50

The lovely melody of this “Romance” has have long been amongst the greatest favorites
endeared it to music lovers everywhere. It is in pieces of this character.
rather a love song than a romance. Its

51784F Wavrrz CoQUETTE
Moszkowski 1.50

Nothing could be more charming than the
title of this little piece, and the music is just
like it, in the waltz tempo, and as coquettish
as any one could wish.

N
Played by LUBA ' ALEXANDROWSKA

52364F CracoviENNE FANTASTIQUE

Paderewski 1.50
In this notable number the composer has used
the form of the “Cracoviak,” a Polish dance
belonging to the district of Cracow. He has
embellished and augmented it into a fantasie
of great effectiveness, instinct with a semi-
barbaric beauty. It is one of the best of
Paderewski’s compositions.

60463H ParirrLons (Butterflies),
NOS' I’ 2’ 3, 4” 5’ 6’ 7,
8,9 . . Schumann 2 .00

60473H PariLrons (Butterflies),

beautiful melody is nearly as well known as the
famous “Melody in F.” It rises to an impas-
sioned climax and is always a delight.

55545H Rownpo Carriccroso, Op. 14
Mendelssohn 2 .00

This is a very brilliant work containing a
charming variety of effects. It is in Men-
delssohn’s best style and recalls some of the
most delicious moments of the music for “A
Mid-Summer Night’s Dream.”

53286H Sownata, Op. 13, C Minor,
“Pathétique,” 1st Move-
ment, Grave, Allegro di
moto ¢ con brio  Beethoven

53295H Sonata, Op. 13, C Minor,
“Pathétique,” 2nd Move-

ment, Adagio Cantabile
Beethoven

53304G SonaTa, Op. 13, C Minor,
“Pathétique,” 3rd Move-
ment, Rondo . Beethoven 1.75

2.

Mr. Adler has played the famous “Sonata” very
beautifully. It is one of Beethoven’s earlier
works and is more easily understood than some
of his last “Sonatas.” The work is dedicated to
his patron, Prince Lichnovsky.

Although the title “Pathetic’’ was given to the
“Sonata” by Beethoven, one of the few authen-
tically named, it is difficult to see the meaning
of it applied to the “Sonata” as a whole. The
sad and dramatic theme with which the work
opens might justify it. The second movement
is of wonderful serenity.

52355G SyrLvains, Les (The Fauns),
Op. 60

Chaminade, the greatest of the French women
composers, has a delightful imagination, which

Chaminade 1.75

[15]

Nos. 10, 11, 12 Schumann 2 .00

Schumann has written nothing for the piano
more delightful than this charming work.
It bears an early opus number but it is difficult
to believe that it is not the flower of Schumann’s
mature genius, so fresh and spontaneous is each
one of the many musical episodes which the work
offers.

The title “Papillons” refers probably to musical
phases which proceed from the various experi-
ences in life, as the butterfly soars upwards out
of the chrysalis. There exists no completely
authenticated account of what Schumann
meant by the work and its significance can only
be guessed at, although the design of the title
page of the first edition points to some such
meaning as the above.
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Recordings by d’Alexandrowska (continued)

There is, however, an unauthenticated story
connected with the work which tells us that
Schumann received his inspiration from one of
the concluding chapters of Jean Paul’s “Flegel-
jahre,” which gives an account of a masked
ball, at which the lovers Wina and Walt were
guests, and that the great composer has given
us a musical picture of the scene.

Naturally, it commences with an introductory
melody (No. 1) and a short movement (No. 2)
expressive of the exhilaration upon entering the
brilliantly lighted ballroom with its throng of
gaily dressed maskers. No. 3 is the Masker’s
Promenade. No. 4 represents the eccentric
and pleasing antics of Harlequin. No. 5 is a
spirited polonaise. No. 6 is descriptive of the
confusion and crowding in the refreshment
room. No. 7, a tender dialogue heard during
a pause in the music, followed by a delightful
waltz in No. 8. Nos. 9 and 10 are indicative
of the confusion following the return to the
ballroom and the rearrangement of the guests
for the recommencement of the dancing. No.
IT is a minuet in the antique style thoughtfully
introduced into the gay scene for the older people.
We have now arrived at the close of the festivity.
The clock strikes six, the bell being represented
by a note six times repeated. The brilliant
company with the usual laughter and good-
natured sallies begins to disperse. The music
is especially interesting at this point (No. 12),
introducing as it does, contrapuntally, many of
the earlier scenes from the ball, as the guests,
crowding the doorways as they emerge, come
shoulder to shoulder and with gay laughter
and prattle betake themselves home.

57946H Soxata. F Minor, “Scherzo”

Played by FRANCES POTTER ALLEN

59561H ALt WIENER TANZWEISEN
(Old Viennese Dance Melo-
dies), No.1, “Liebesfreud”
(Love’s Delight) (Violin
Accompaniment only),
Keyof C . . Kreisler 2.00

59572H STtAnDCcHEN (Serenade),
iolin Accompaniment
only), D Minor Schubert 2 .00

A
Played by ADRIANO ARIANI

52486H Faxtasie-Isprompry, Op.
66, C Sharp Minor Chopin 2 .00

It is a matter of considerable interest that
Chopin left this work in a portfolio, stating
that it was to be destroyed after his death.
His executors, however, w1sely chose to disobey
the composer’s wish and gave it to the world,
and it ranks among the most beautiful of his
compositions. Of especial loveliness is the
melody of the trio which has supplied the tune
for the well-known popular song, “I'm Always
Chasing Rainbows.”

50396H FUNERAL MARCH, “Marche
Funébre” from Sonata in
B Flat Minor, Op. 353,
No.2 . . . Chopin 2.
The “Funeral March” of Chopin is one of the
best known of his works, and forms the slow
movement of the “Sonata in B Flat Minor,

Op. 35.” The opening bars have been de-
scribed by Kullak as “the tolling of the bell,

Brahms 2 .00 with which the funeral cortege begins to move. »

Surely this noble ‘““‘Scherzo” tells the story of a
great battle. The opposing hosts hurl them-
selves at each other; they bring up their weighty
machinery of war; the strife is appalling in its
intensity, and many a noble knight is left
dead upon the field. The great song, which
comes in the very midst of the conflict, is not
one of triumph, but a lament for those who have
fought their last fight—fought nobly and gone
down. The mighty struggle is renewed, fiercer
than before. Titans are struggling with each
other. Suddenly it comes to an end. It is as
if the tale were too horrible to tell, the end too
dreadful to reveal.
A

Played by ARDEN and LAMBERT
55734E Democracy Forever

The chords and harmonies of this celebrated
number tear the heart-strings. The lovely
melody which occupies the middle portion of
the work restores a serene mood and brings
consolation in its train. Again the march is
resumed, once more expressing overwhelming
SOIrrow w1th its mangificent searching chords.

57037H Ruapsopie HoNGROISE
(Hungarian Rhapsody),
No.2 . . . . Lisat 2.00

50787H RuarsopiE HoNGROISE
(Hungarian Rhapsody),
No.6 . . . . Liszt 2.00
Liszt wrote a series of brilliant works founded
upon the Hungarian folk tunes, which he
called “Hungarian Rhapsodies.” With these
famous works he introduced the native music
of Hungary to the world. Here are two of the

arch) . . . Moret 1.25 noblest and most brilliant, presenting the

A splendid march, one of the best American
marches, ranking with those of Sousa; superbly
played—four hands—by these two artists.

native dances and songs treated with a master
hand and woven into a fabric glittering with gold
and dazzling with its brilliant color.

[16]
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Played by ARDEN and FAIRCHILD

551F Orp TiMme Warrz MEDLEY,
Introducing: Sweet Rosie
O’Grady; Little Annie
Rooney; The Sidewalks of
New York; Comrades; In
the Good Old Summer
Time; On the Banks of the
Wabash Far Away (with
words) . . .
This is a notable recording, offering as it does
six favorite, popular selections which have
taken a permanent place in the hearts and
memory of all who love popular music. They
are all great songs of their type and, welded
together as they are in this recording, combine
to make a waltz which is quite irresistible—
one which every one will join in singing, as well
as dancing to its familiar strains.

S

Played by PIERRE AUGIERAS
60391H PreEruvbpe REveur, Op. 16

I.50

Herard 2 .00

A reverie is one of the most expressive and
appealing of musical works in which our moods
are translated into music. It is music that is
inspired by the tranquility of the twilight hour,
a quiet musing in the land of memory, or the
voicing of deep content and abiding happiness.

This charming work from the pen of a distin-
guished French composer is dedicated to Mr.
Augiéras, who has played it with a full appre-
ciation of its poetic charm.

as)

Played by CECILE AYRES

60851H June (Barcarolle), Op. 37,
No. 6

The sixth of a series of pieces by Tschaikowsky
entitled “The Months.” For the month of
June the composer has chosen this picturesque
“Barcarolle” or boat song. The boat with its
several occupants glides serenely on its way.
The music portrays the rhythmic motion of the
propelling oars, ,against which we hear the
musical rippling of the water, and snatches
of a song, a plaintive, but very sweet little air
that touches the heart. Presently a gayer
member of the party sings a livelier song, the
rhythmic sweeping of the oars continues, pro-
pelling the boat on its romantic journey.
Again the plaintive air of the opening is re-

sumed, to be interrupted by the arrival of the
boat at its destination.

The music is particularly graphic at this point.
The last ripples of the water, as the boat comes
to a stop, are beautifully expressed in the soft
caress of the final measures.

\A
Played by ERNEST R. BALL

119iF TEn THOUsSAND YEARS
FroM Now, Ballad, Key
of F (with words) . Ball 1.50

The whole of the fragrant sentiment of this
newest (and one of the best) of Ernest R.
Ball’s songs is set forth in the following lines
from the lyrics:

“Ten thousand years seem a long, long time
To wait for a dream to come true,
Yet 't would seem but a day, dreaming
cent’ries away
To wake at the end with you.”

The composer plays it with all the fervor and
feeling that his beautiful setting brings to the
stirring poem by Mr. Brennan.

A
Played by LYELL BARBER

62121F RonpE pEs Lutins (Dance

Tschatkowsky 2 .00

of the Goblins) . Nerini 1.50

A charming conceit, this dance of the Goblins.
They are not the terrifying, dreadful kind, but
a merry band of friendly gnomes. They crowd
the scene, executing a dance instinct with
fantasy and whimsical vigor.

Musically, the work perfectly presents the
picture, and for effectiveness is exceptional
among modern compositions. It is humorous,
picturesque, altogether delightful, and played
with a complete appreciation of its character;
a brilliant and engaging number, it will be a
great favorite.
\g

Played by HANS BARTH

62301G Gurtarre (Guitar), Op. 45,

No. 2 Moszkowski 1.75%

Surely a serenade sung in a moonlit garden.
The lover’s avowal is not well received, and he
pleads his cause in anxious and impassioned
phrases. These evidently have their effect in
softening the heart of his adored one, for there
is a return to the opening melody, now sung
with a new ardor—his pleading has not been
in vain.
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Recordings by Barth (continued)

60663H Ruarsopie HoONGROISE
(Hungarian Rhapsody),
No. 10 .

It is interesting to know that Liszt was a
nine-year old boy when he left his native
country, Hungary, and he was nearly thirty
when he revisited the place of his birth. In
the meantime the “little Liszt”” had become a
world-renowned artist and the Magyars had
become restless and ambitious, and the national
pride of Hungary was awakened. Liszt heard
of her struggles and, remembering that he was
Hungarian, was fired with desire to see again
the land of his birth. His reappearance there
was the occasion of demonstrations indescrib-
able in their enthusiasm. Liszt was the idol
of all Europe and Hungary was wild with
delight in acclaiming her son. After this never-
to-be-forgotten visit Liszt turned his attention
to the gypsy music of his rediscovered country.
Its influence on him was such as to create the
greatseries of “Hungarian Rhapsodies.” Through
these*“Rhapsodies,” which rank amongst his most
powerful and convincing works, the music of
Hungary was made known to the outer world.
They are made up of gypsy songs and dances,
marvelous little tunes, expressing a great
variety of moods which Liszt has woven into
a gorgeous musical fabric. They are justly
famous.

The second of the series (Ampico recording
No. 59263H) is one of the most widely known
pieces ever written. The twelfth (Ampico
recording No. 58087H) is a close competitor
for first honors. The fifteenth (Ampico re-
cording No. 53886H) is the famous Rakéczy
March. The sixth (Ampico recording No.
57437H) is remarkable for the prevailing joy-
ous note. The tenth, the one herein offered,
is notable for the graceful glissando scales,
ascending and descending the keyboard.
62943G Povronaisk, Op. 46, No. 12,
E Minor

In 1573, a young French Prince, Henri d’Anjou
was crowned King of Poland at Cracow, then
the Polish Capital. The ceremony was one
of great magnificence, for Poland was then at
the height of her power, wealth and splendor.
All the great lords of the realm with their ladies
were present arrayed in barbaric oriental
magnificence, and, moving in glittering pro-
cession were presented to the new King by the
Master of Ceremonies. The music for this
procession, composed for the occasion, was the
first “Polonaise.” It was doubtless march-
like in character with stirring rhythm and
majestic tonal glory, music that embodied the
national character of the Polish people in the
employment in its composition of their national
songs, woven into music aristocratic in manner
and mood.

. Liszt 2.00

The “Polonaise” became thereafter one of the
accepted forms of musical composition, be-
loved of many musicians, notably Chopin,
whose “Polonaises’ are the greatest known to us,
and who has recreated in them dramatic
pages from Poland’s history and sung his
protest for her wrongs.

MacDowell, too, has contributed a magnificent
work to the collection. It is as stern and
indignant a protest against tyranny as Chopin
himself might have written. The pages in
which the music takes on a lighter color are
like the abandonment to gaiety, even in the
face of inevitable disaster so characteristic of
the Polish and French nobility, displayed on
the way to the guillotine or on the marches
to a living death in far Siberia. And just
before the noble first theme returns there is a
long, wild sweeping figure like a bitter wind
from the northern steppes hurling itself against
the castle walls or moaning among its towers
and courts. Were he indeed a son of Poland
he could not have expressed with greater
sympathy that part of the story of her tragedy
which has inspired one of his finest compositions.

61631F RevERrIE INTERROMPUE (In-

terrupted Revery), Op. 40,
No. 12, A Flat
Tschatkowsky 1.50

In nearly all Tschaikowsky’s music there is an
underlying note of sadness. It seems to color
everything he has written, and the “revery”
which occupies the first part of this work is
clearly that of a mind not wholly at ease.
It serves, however, as a perfect introduction to
the calm and beautiful melody that interrupts
it. This melody comes like a benediction, like
balm to a wounded spirit, creating calm and
tranquillity to replace the troubled groping
mood of the “revery.”

59311E SerENATA, Op. 15, No. 1

MacDowell 1.75

59391F SoUVENIR

Moszkowski 1.25
The impassioned love song of a serenader
voiced on a Summer night beneath the window
of his lady. It is one of Moszkowski’s most
picturesque and successful works.

Drdila 1.50

Delightfully reminiscent, a pleasing twilight
reverie bringing memories of a happier day
with perhaps a tinge of regret. The melody
is one of undying beauty and the work is a
favorite wherever music is known.

g
Played by FLORENCE BEEBE

59801F Lassie O’MINE (Accompani-
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ment only), EFlat,Baritone
Walt 1.50

ARTISTS
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Played by WILLIAM E. BERGE

743F In A Persian GarpEN, “Ah!
Moon of My Delight,”
Ballad, G Major (with

words) . . Lehmann 1.50

This beautiful aria is from the “Song Cycle”
entitled “In a Persian Garden,” a sympathetic
and colorful setting of verses from Fitzgerald’s
translation of the Rubaiyat by Omar Khayyam,
Persian poet. It is interesting to know that
while this famous poem was written over eight
hundred years ago (Omar died in 1123), it is full
of modern philosophic thought and poetic
imagination.

In the “Cycle,” of which it is a part, “Ah! Moon
of My Delight” is given to a solo tenor voice.
The dramatic opening recitative and the
beautiful melodious aria which follows combine
to make it a number of rare effectiveness. It
has long been a favorite and the most popular
number from the “Cycle.” John McCormack
has made it known to thousands who have
heard his perfect interpretation of it.

271F WuEN My Suirs CoME SAIL-
ING HoME, Ballad, A Flat

(withwords) . . . 1.50

What delightful anticipations and hopes are
crowded into the words “When My Ships
Come Sailing Home.” It is all told over
again in this lovely song, one of the most
tuneful and happy expressions of the familiar
phrase. Itis a song that is deservedly popular.

4|

Played by DOROTHY BERLINER

60411G CALESERA, “Rhythms
Espagfiols” (Spanish

Rhythms), No. 4 Laparra 1.75

In Spain, as in other countries, popular songs
are the most widely known form of musical
art and a true expression of the life and thought
of its people.

This delightful little piece, instinct with rhythm
and glowing with the fascinating color of all
Spanish music, is one of a series of Spanish
folk tunes which have been collected and given
to the world in piano arrangements of great
charm and true musical beauty. The origin
of many of these folk tunes is lost in antiquity.
They have been handed down throughout the
years by the troubadours and traveling groups
of ballad singers. The folk tunes of Spain are
the basis of much of her best music of today,
notably the works of Granados, Albeniz, and
others.

Additional Recordings in Preparation

[19]

Played by CORRINE de BERT

1441F Ars Die AvtE MUTTER,
(Songs My Mother
Taught Me), Ballad, Key
of D (with words) Dwordk 1.50

No more beautiful song than this exists. Itis
a masterpiece of heartfelt pathos with its words
finding something so perfectly befitting them in
Dvorak’s music that it is impossible to imagine
any other attempt to set them. The choking
sob and breath-catching heartbeat are perfectly
simulated in the conflicting rhythms of the
melody and the accompaniment. The poem
presents a picture of exquisite tenderness:

“Songs my mother taught me in the days long
vanish’d

Seldom from her eyelids were the teardrops
banisk’d.

Now I teach my children cack melodious
measure;

Oft the tears are flowing, from my mem’ry’s
treasure.”

Its beautiful lines are wedded to the music
with superb art, and one can easily agree with
a great critic who said to the writér—perhaps
not for publication—*“it is the most beautiful
song in all the world.”

1431F AsiLeep N THE DEeep, Bal-
lad, Key of F (with words)
Petrie 1.50

This beautiful old song will ever remain a
favorite. One of those old-time melodies which
needs no introduction, for it has taken its place
securely amongst songs of this type and never
fails in its effect and appeal.

1463F Bonnie SweeT Bessie (The
Maid O’Dundee), Ballad,
Key of F (with words)

Gilbert 1.50

This beautiful old song is too well known to
require an introduction. With the words added
to its fine melody and played with all its tender
appeal made eloquent in a sympathetic inter-
pretation, it is a welcome addition to the collec-
tion of similar old favorites offered in Ampico
recordings. ‘There is exquisite pathos in this
wistful music, which tells the story of the Maid
O’Dundee, her early widowhood, and broken
heart.

1221F Deep River (Old Negro
Meiody), D Flat (with
words)  Arr. by Burleigh 1.50

This now famous song needs no introduction.
Itis issued in this bulletin with its quaint words,
many Ampico owners having asked for it. The
solemn beauty of its unusual melody and the

-~
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Recordings by de Bert (continued)

devotional spirit which it expresses have given
it the fame and favor that it enjoys. Itis based
on a negro “spiritual” and a spiritual is a kind
of religious camp meeting song—probably origi-
nally an improvisation that finally took definite
form and was passed on from one singer to
another until it became familiar to an ever
widening circle of religious devotees.

1401F I Passep BY Your WiINDOW,
Ballad, E Flat (with
words) Brahe 1.50

Another in the ever growing list, recorded for
the Ampico, of those tuneful old songs which
have taken a permanent place in popular fancy.
Its verses are charming and the music just what
is fitting to express their pleasing sentiment.

991F MotHeEr IN IrRELAND, Bal-

lad, E Flat (with words)

Lyman-Griffen-Kahn 1.50

A sentimental ballad that touches the heart
as it was intended to do, sympathetically inter-
preted by Miss de Bert. Its words and music
are alike appealing, and its wide popularity is
not far to seek.

1371F Motaer MacHREE, Ballad,
Key of D (with words)
Olcott-Ball 1.50

Such a song as “Mother Machree” is doubly
appealing when every note and phrase is uttered
from the heart as in this recording. There is
tenderness and deep abiding love and reverence
expressed in this remarkably beautiful inter-
pretation. ““Mother Machree” is a master-
plece amongst songs of its class and Miss
de Bert in playing it has given us a reading of
genuine sentiment and feeling.

971F My Buppy, Ballad, Key of
G (with words)
Donaldson 1.350

An appealing ballad that will retain its place
in popular approval. Written in a fine melodic
vein, and with lyrics that tell of faithful friend-
ship through gray days and gold, it is not
difficult to explain the favor with which it has
been received everywhere.

[20]

1041F Our WHERE THE BLUE BE-

cins, Ballad, A Flat (with

words) Grant 1.50
There is something more than the accustomed
ballad in this number. It has an unusual
appeal in its lyrics, telling of the wide reaches
of the hills under the blue, the wholesome,
honest life of the open places, its story being
told in music that is as tuneful and appealing as
its refreshing verses.

1051IF ParLe Moox (An Indian
Love Song), Ballad, A
Flat (with words) Logan 1.50

The soft note of the Indian flute begins this
eloquent utterance which voices the mystery
and poetic imagery of the red man’s song of
love. It is full of imagination, and Mr. Logan
has sensed its meaning and given it a well-nigh
perfect setting in his music. Already a great
favorite, it will be eagerly welcomed by those
who know it, and will prove a delightful dis-
covery to those who have not heard it.

1091F Who’s Sorry Now? Ballad,
B Flat (with words)
Snyder 1.50

A popular ballad in waltz tempo is offered in
this recording, played with becoming sentiment
and a full appreciation of its popular character.
It is a notable addition to the list of favorite
waltz ballads, and will be welcomed wherever
it 1s heard.

A4

Played by CARRIE JACOBS BOND

52934F Do You REMEMBER! and

I Love You TruLy
Bond 1.50
In each of these songs Mrs. Bond is composer
of both words and music. They are therefore
doubly charming, for their gifted author gives
us fragrant and appealing sentiments in her
verses which she echoes in her lovely music.
She has played them herself simply and appeal-
ingly, revealing them in all their native beauty.

Additional Recordings in Preparation
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Artur DBodanzky

IRTUR BODANZKY is one of the greatest of living conductors. The
=l overtures, symphonies, and other orchestral works, the performance of
which he has conducted for the Ampico, are remarkable in that they offer
the playing of pianists of rank, directed by a master conductor of inter-
national reputation. Ampico owners who are now familiar with the orchestral
works conducted by Bodanzky find in them the unquestioned stamp of personal
interpretation and personal inspiration in a high degree.

Mr. Bodanzky in a recent interview regarding these recordings said: “They interest
me particularly because they mark a distinct departure in recording. In an attempt
to reproduce orchestral interpretations through an actual conductor with all the
sonority of a splendid piano at his disposal even the best of pianists if unaccustomed
to playing together will necessarily make their four handed recordings a matter of
accuracy regardless of the finer shadings and subtleties of interpretation that come
only after years of experience with actual orchestra in rehearsal and concert. For
anyone who wishes to show the structure and general development of a symphony a
four handed piano recording is far more satisfactory than any orchestral recording
or even the playing of the orchestra itself, which cannot easily be interrupted for
purposes of comment. It is astonishing to me how in these arrangements of the
classics the admirable pianists with whom I have had the pleasure of association
in their production have actually imitated the orchestral color.”

Recordings conducted by Mr. Bodanzky are played by Wilfred Pelletier and Arthur
Loesser or Milton Suskind and Arthur Loesser, and will be found under the names
of these artists on pages 140 to 142 and 180 to 182.

[21]
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Adolphe Borchard

===nRANCE has produced many famous pianists, and Adolphe Borchard is
:%_%! p Y p p

1= |l one of the younger school who has proved himself a worthy successor of
— |l the many distinguished artists who have contributed to the musical glory of
France. He has made many tours throughout Europe, where he is a great
favorite, and his appearances during one season in America disclosed an artist with
a splendid technical equipment and a charming originality in his interpretations.
He displays especial feeling and evidences of a fine sympathy in his readings of the
works of Chopin.

Played by ADOLPHE BORCHARD

s6135H Etupe, Op. 10, No. 3, E
ajor Chopin 2.00

This “Etude” is, to quote Kullak, “a won-
drously beautiful poem, more of a Nocturne
than an Etude.”

one long chain of entrancing melody and
harmony throughout.

51873F Erupe, Op. 10, No. 12, C
inor Chopin 1.50

There is an interesting anecdote revealing that
Chopin declared that “he had never in his life
written another such beautiful melody,” and
on one occasion, on hearing it, lifted up his
arms with his hands clasped and exclaimed,
“Oh My Fatherland!”

In this composition a more intimately known
Chopin reveals himself, and it is claimed by
many as the most beautiful of the Etudes, being

Known as the “Revolutionary Etude,” one of the
finest of the series, and one of the most in-
teresting of Chopin’s works. It is claimed on
good authority that it is a direct musical
expression of the emotions aroused in the
composer on hearing of the taking of Warsaw
by the Russians in 1831.

“The piece begins with a crash of passionate
surprise, followed by a downward swirl of
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Recordings by Borchard (continued)

indignation and despair, out of which the
melody rises, proud, defiant and majestic.
Later on where the first theme, that of the
passionate surprise, returns, it stammers in its
utterance and only its pathos is left, and it
ends with a questioning phrase like a broken
sob. Then with a dying effort it gathers itself
up and rushes, with a defiant shout, as if on the
guns and bayonets of the enemy.”

53335H Nocturng, Op. 37, No. 1,
inor

A suggestion for this title is “Longing for
Home” so deeply expressive of longing is the
opening portion of the work. Is it Chopin who
yearns for his native land, who grieves for
her distressful condition and who prays for her
deliverance from the oppressor! There is
consolation, a serene calm, in the beautiful
chorale in the middle portion of the work but
it cannot wholly obliterate the heart-ache, for
the sadness and yearning of the earlier portions
of the Nocturne soon return, and its longing
and sweet melancholy continue to the end.

56447H Poronaisg, No. 2

A polonaise is a stately dance of Polish
origin. Grove gives the following as the prob-
able origin of the polonaise: “In 1573,
Henry IIT of Anjou was elected to the Polish
throne and in the following year held a great
reception at Cracow, at which the wives of the
nobles marched in procession, past the throne,
to the sound of stately music. It is said that
after this, whenever a foreign prince was elected
to the throne, the same ceremony was repeated,
and that out of this custom the polonaise has
gradually developed as the opening dance at
court festivities.”

In modern music the term “Polonaise” has

come to mean a dignified and stately piece in

the march rhythm.

55563H PrerLupe, Op. 28, No. 20,
C Minor

Ashton Johnson writes of this “Prelude’ as
follows: “Twelve bars of some of the most
beautiful chords ever written make up the sum
of this ‘Prelude,” commencing fortissimo and
dying away to a piano, and the second half is
repeated in a whisper.”

55536H PreLupE, Op. 45, C Sharp

inor 3
This “Prelude” is the only composition by Chopin
bearing this title, outside of the twenty-four
“Preludes” issued under the Opus Number 28.

It is a singularly beautiful composition dedicated
to Mlle. la Princesse Elizabeth Czernicheff.

It partakes of the nature of an exquisite im-
provisation. Niecks, a writer on Chopin, says,

hopin 2.00

“It seems unpremeditated, a heedless outpour-
ing while sitting at the piano in a lonely dream
hour, perhaps in the twilight.” Towards the
end there is a wonderful cadenza, after which
there is a return to the exquisite modulations
with which the “Prelude” opens.

56452H Soncs Witmour Worbs,

Chopin 2 .00

Op. 19, No. 3, “Hunting
Song” Mendelssohn 2 .00

Delightfully fresh and full of gayety is this
little piece by Mendelssohn. It presents a
delightful picture of the passing of a gay
hunting party. One can hear the hunting
horns, and it is not difficult to imagine the gay
company riding by in rich array; a flash of
lovely color and merry music.

53364H Wavrtz, Op. 64, No. 2, C

Liszt 2 .00

Sharp Minor Chopin 2 .00

By many thought to be the most beautiful of
all the Chopin waltzes. It has been described
as picturing the feelings of an unhappy lover
at a ball. Its wild melancholy, its tender
love-sick longing, interrupted and dispelled here
and there by the whirl of the dance, graphically
portray the feelings of the distracted youth,
whose doubts are only half stilled as the music

dies away.
A

Played by VICTORIA BOSHKO

62861G Staccato CapricE Fogrich 1.75

Chopin 2 .00

[23]

A shower of brilliant sparks, now rushing
upward in a gleam of glowing beauty, now
falling in graceful clusters, circling and dancing
with captivating movement, finally to whirl
away, leaving one bewildered but enchanted
with the brilliant spectacle. The composer has
herein given us a work of extraordinary charm
in its arch capriciousness in which the sharply
defined staccato is employed to create just
some such picture as above.

The great favor with which the “Staccato
Caprice” is received whenever it is heard has
given it a high place amongst compositions of

its type.
g

Played by O. H. BOWMAN

58053F TH}}' Beaming Eves, Key of

MacDowell 1.50

“Thy beaming eyes are paradise,
To me, my love, to me.”

This is one of MacDowell’s most beautiful
songs of which he wrote but few. It displays
a deep feeling for the words of the poem and
is a particularly successful setting, offering a
perfect combination of words and music.

ARTISTS
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Recordings by Bowman (continued)

511G Your Smirg, Ballad, B Flat

(with words)
Dorothy Forster may always be counted on
to write a beautiful melody and to reflect
in her music the pleasing sentiment of the
poems she chooses for a musical setting. This
1s a notable example of the popular love song
in the writing of which she excels. Beautifully
and sympathetically played by Mr. Bowman
it is a charming addition to the catalogue of
Ampico recordings.

W

Played by ROBERT BRAUN
61291F Scuerzino, Op. 18

Forster 1.75

has written. The music is graphic in visioning
the
““Sea that breakest forever
That breakest and never art broken.”

The lovers walk at evening—mists and winds
arise, the voice and movement of the sea be-
comes violent, the woman weeps, for she feels
the strange melancholy, the sadness and
foreboding born of the eternal tragedy of the sea.

g
Played by ELSPETH BROWNELL

62253F SyLvia BarreT, “Valse

Moszkowski 1.50

If a picturesque title were desired for this
lively number it might be called “The Mill
Wheel ’—receiving in its generous turning the
prattling of the running stream which comes
to the staid old wheel with gossip of the outer
world gathered in the long journey from its
sourcg. The old wheel responds with philoso-
phic and ponderous observations and the
stream, little heeding, hastens on to new adven-
tures, never ceasing its merry song—‘rushing
ever, tarrying never.”

60903H StupY on A CHINESE THEME,

Op. 25, No. 3
It is a quaint, plaintive, little melody that
runs through this picturesque and interesting
“Study.” Might it not tell us the love story
of some little almond-eyed princess, pictured
in the blue and white of Chinese porcelain,
singing under a willow bough, awaiting her
lover’s coming over the blue and white bridge
that leads to her retreat?

s

Played by FLORENCE BRINKMAN
62243G Am MEzer (By the Sea)

Arensky 2 .00

63481G In A GARDEN

Schubert-Stoye 1.75

Schubert’s song of the same name, transcribed
for the piano, is one of the most beautiful he

[24]

Lente” . . Delibes 1.50
“Sylvia,” or “The Nymph of Diana,” is one of
Delibes’ most celebrated works. He has great
gifts as a writer of music for the ballet. It
not only suits perfectly the postures of the
dancers, but it is music that is welcome, without
the accompanying scenic picture. The libretto
of “Sylvia™ is one of those Arcadian pastorals
that so delighted the courtiers of the eighteenth
century and furnished the subject for the
paintings of Boucher and Fragonard and others
of that picturesque school. It tells of the
romantic encounter of Sylvia in an impossible
land where “nymphs, shepherdesses, fauns,
satyrs and goddesses ran about in engaging
attire.” It was composed in 1876 and was
first produced at the Grand Opera, in Paris,
on June 14th of that year.

The favorite numbers from the ballet, which is
composed of several scenes, are this waltz,
which for airy grace is hardly matched in
music, and the equally celebrated “Pizzicati”
(Ampico recording No. 50192E).

©

Played by MORTIMER BROWNING

Browning 1.75

The tide of Summer is at flood and under
the blue the garden lies like a vari-colored
jewel. This music surely takes us along
winding paths and would point to this and that
gleaming mass of color, a sheaf of tender lilac
or pale rose, and here and there a blazing flare
of scarlet. All the air is full of fragrance and
there is the sound of droning bees.
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Simply

| by word of mouth, the name and fame of Braﬂowsky have spread wherever
the reputation and ach1evements of great pianists are mentioned. At his first
American appearance in New York on November 19, 1924, Brailowsky abundantly

fulfilled the great expectations his European reputation had promised. He possesses
an irresistibly magnetic personality and in his playing transports his audiences to

new regions of @sthetic delight.

Played by ALEXANDER BRAILOWSKY

64011H Etupg, Op.7, No. 4, F Sharp

ajor
Delightfully picturesque in its suggestion, the
mock anguish of hordes of little sprites smarting
under the lash of a burly and loud-mouthed
master, one who would govern by force and
brawling rather than by kindness and friendly
interest. 'The little fellows rush headlong, the
noise of their pattering feet mingling with their
cries and complaints, Now and again a
gentler note is heard, and there is a suspicion
of humor and burlesque underlying it all, which
leads one to believe that things are not so bad
as they seem.

64023H Nocrurne, Op. 9, No. 2,

Stravinsky 2.00

E Flat Chopin 2.00

This is the piece which gave Chopin the great
popularity he enjoyed in the salons of Paris.
Though one of the earliest of the “Nocturnes”
it is the best known. It has not the poetic
or emotional content of his later “Nocturnes,”
but has a quiet beauty of its own. The feel-
ings which underlie it are singularly pure and
true. It should be played simply as Brailowsky
has played it; not distorted with immoderate
retards and an infusion of sentimentality, for,
as Kullah says, its loveliness is “too true and
natural to require rouge.”



AMPICO RECORDINGS LISTED UNDER NAMES O F ARTISTS

Howard Brockway

JOWARD BROCKWAY is one of America’s most talented composers and
pianists. His playing has a rare power and beauty, and his taste is flaw-
less. His interpretations of selections from the operas are of particular
------------ importance, as he has made a special study of that form of musical expres-
sion, and his illustrated lectures on this subject are well known. His recordings
meet everywhere with the highest favor.

Played by HOWARD BROCKWAY

56774G Aipa, “Celeste Aida” Verdi 1.75 “Aida” was written by Verdi at the request
This great aria needs no introduction; probably of thhe KIhe?.We C'_)IfhEgypt .foré. gala pfrform:imcg
no selection from an opera is better known. It at tﬁ ¢ lta ;?n eatrehln alr%h i+t recelge
is the bright particular gem in an opera replete its HlIst pertormance there on (hristmas Lve

with favorite numbers. A melody of searching in 1871
beauty, full of dramatic and vocal variety, but
in the main instinct with a suave and compelling . e
flow, it has served to show many a famous 52004F  Aipa, “Triumphal Scene and.

tenor voice in full splendor, but one always March” . . . Verdi 1.50

connects it in the mind with the marvelous The brilliant scene of the Second Act of “Aida.”
b

:E'.O‘:al Ert of ;érobably ;_II-IC gredatc?ith_tegor chw"ﬂl in which Radames, the victorious hero, returns
ime, LNrico L-aruso. Hemade it hus very ‘ and is received with the greatest pomp and

It is interesting to note that this famous aria magnificence, is one of those scenes which, the
occurs at the very opening of the opera, im- great stage crowded with splendor, produces a
mediately at the rise of the curtain upon the thrilling effect. Verdi has, in this triumphal
First Act, much to the discomfiture of habitually march, written pompous and stirring music
late arrivals. befitting the scene.

[26]
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55774F A 1A Biexn AmmMEE (To the
Well Beloved), Op. 59,
No. 2 .

This is a beautiful concert waltz. “To the Well
Beloved” is the translation of the title. There
is a charming devotion to the object of affection
expressed in the music and it is one of the most
successful and best known works by this
composer.

54344F ArBuMm FUR DER JUGEND
(Album for the Young):
1. Soldaten Marsch (Sol-
dier March); 2. Frohlicher
Landmann (Jolly
Farmer); 3. Rundgesang
(Roundelay); 4. Hasche-

Mann (Tag) . Schumann 1.50

That Schumann loved children is evidenced by
the charming music which he has written
entitled, “Scenes from Childhood.” They are
pieces easily played and easy of understanding,
and are given descriptive titles which appeal to
children. They are amongst the masterpieces of
music, so perfectly is the idea of each carried out.

55424F AnpANTE, No. 2, “Offertoire
de Ste. Cécile”

Although written originally for the organ, this
beautiful and melodious work has received at
Mr. Brockway’s hands a musicianly and
sympathetic transcription for the piano.

52327H AN DEN ScHONEN BLAUEN
Donau (On the Beautiful
Blue Danube)

There is no composer of dance music of such
wide celebrity as Johann Strauss. He was
born in Vienna in 1804 and died there in 1849.
His career, and the character of the music which
he gave to the world, caused him, during his
lifetime, to become a popular idol. He raised
dance music to a higher level than it had ever
reached before, and invested his copious
melodies with extraordinary charm through
his brilliant instrumentation. There is nothing
quite like the Strauss waltzes, indeed, they have
served as models for much music in the waltz
rhythm by other composers, but none have
invested them with quite the peculiar gaiety
and lilting charm which are inseparable from
Strauss’ music.

Perhaps the most famous of all his works is
“On the Beautiful Blue Danube,” which has
become a kind of musical watchword in Vienna,
and is played on all festive occasions. Through-
out the world it is deeply loved and heard with
delight whenever it is performed.

53595G AtHALIA, “Priests’ March”

Schutt 1.50

50164F AvE Maria

Batiste 1.50

Mendelssohn 1.75

The music of “Athalia” composed by Mendels-
sohn, consists of an “Overture,” ‘“March’ and six
vocal pieces, for chorus and orchestra written
for Racine’s drama of that name.

The “Overture” and the “Priests’ March” are the
best known, the latter particularly. The work
was produced in London in 1844 where it met
with immediate success, so much so that it was
performed shortly afterward at the command
of Queen Victoria at Windsor Castle in con-
nection with a performance of the play.

Its splendid sonority, its fine melody and stirring
passages explain its wide popularity at the
present day. It is one of the best-known and
best-liked marches of its character.

52394F Au PrinTEMPs (To Spring)

Gounod-Kuhe 1.50
A joyous song, a hymn to Spring, singing of life
and love and happiness. Gounod’s lovely

melody charmingly arranged for the piano by
Kuhe.

. .. Schubert 1.50

This is one of Schubert’s most beautiful songs;
a deeply religious mood is created in its long-
sustained phrases heard against a celestial
accompaniment. Mr. Brockway has made a
remarkable transcription of it, combining its
lovely melody and beautiful accompaniment in
an arrangement for the piano.

56623F BEerceusk, Lullaby, Op. 26,

Strauss 2 .00

[27]

No. 7 Schytte 1.50
This delicious cradle song is peculiarly tender
and full of feeling. Mother love is breathed in
every line. It is an exquisite work, one of the
composer’s most delightful compositions, and
the pianist’s finest artistry is displayed in his
interpretation of it.

471G BirTHDAY OF A King, THE,

Ballad, A Flat (with

words) Newdlinger 1.75
This beautiful Christmas song tells the story
of the birth of the Christ Child in the village
of Bethlehem surrounded by the utmost
simplicity, but in Heaven the choir of angels
sang their Hallelujah, for it was the “Birthday
of a King.” It will be noticed that the music
in the early part of the song is of the simplest
kind, growing in splendor as the stupendous
fact becomes apparent.

It is a beautifully constructed piece; its simple
beginning and the splendid crescendo which
continues to the climax at the conclusion of the
work produce a wonderful effect.

ARTISTS
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Recordings by Brockway (continued)

56733F BomEme, La, ‘“Musetta’s
Waltz Song” Puccini 1.50

In this recording we have the delightful number
sung in the Second Act of the opera““La Bohéme,”
by Musetta, a modern Italian melody in a
waltz tempo.

55597H Bougwme, La, “Potpourri”
Puccini 2 .00

mas Eve by some great bass or baritone from
the opera will never forget the stupendous
effect that it always makes. Mr. Brockway in
transcribing it for the piano has played it with
a fine appreciation of its devotional character,
and gives us the song in all its splendid sonority.

60963H CArMEN, ¢ Potpourri,” No. 1
Biget 2.00
“Carmen” is Bizet’s masterpiece, and will ever

“La Bohéme” received its first performance at
the Teatro Regio at Turin, on February 1, 1896,
and its first performance in America was on
November 28, 1899.

At its initial performance it was well received,
and it has, each year since, grown in popular
favor until today it is in the repertory of every
opera company of any consequence.

Puccini, the most distinguished and best known
of the present day ltalian composers, is by
many considered as the successor of Verdi.

In this arrangement Mr. Brockway has given
us all the favorite airs from this delightful
opera. The famous “Narrative of Rudolph,”
“Musetta’s Waltz Song,” “Mimi’s Farewell”
and the pathetic and tragic music of the
closing scene; all are there, beautifully arranged

remain a classic amongst the great operas of the
world. It is overflowing with beautiful melodies
and only a small portion of its many favorite
airs can be included in this potpourri. A
second, and even a third, will be issued later,
presenting numbers omitted from this one,
which includes a portion of the “Overture,”
introducing the “Toreador’s Song,” the famous
“Habanera” and the lovely aria of “Micaela.”
The recording concludes with the stirring music
of the opening of the Last Act as the crowd
gathers at the arena to witness the bull fight.

52505G CarMEN, “Toreador’s Song”

Bizet 1.75

The “Toreador’s Song” from “Carmen” is an
excerpt from a great opera that everyone knows
and loves. It serves for the entry of Escamillo
in the Second Act of the work and is unquestion-

and played.

56653F BomeEmianx Giri, THE,
“Then You’ll Remember
Me”’ and “I Dreamt That
I Dwelt in Marble Halls”
Balfe 1.50
This charming opera received its first perform-
ance in London, November 27, 1r843. The
libretto is derived from a ballet entitled
“The Gypsy,” one in which Fanny Ellsler,
the famous dancer of that time, made one of
her greatest successes. It has always been a
favorite work and its popularity is as great
today as ever. It is crowded with tuneful
numbers and two of those which are most
frequently heard, outside of the complete
performances of the opera, are these airs.

61411F CAiciuie (Cecily), Op. 27,
No. 2, Key of C, Mezzo-
Soprano or Tenor (Accom-

paniment only) . Strauss 1.30
61571F CAciie (Cecily), Op. 27,
No. 2, Key of E, Soprano

(Accompaniment only)

Strauss 1.50
211E  CanTtiQuE pE NokL (Christ-
mas Song), Ballad, Key of

C (with words) Adam 1.25

One of the most splendid of all Christmas songs,
known the world over. Those who have heard
it sung at the “Madeleine” in Paris on Christ-

ably the most popular excerpt from Bizet’s
masterpiece.

54024F Carnivar Mieron, Op. 48,
No. 1, “Prelude” . Schitt 1.50

This brilliant number is the “Overture,” so to
speak, to Schiitt’s charming suite entitled the
“Carnival Mignon,” in which he introduces
with varied effects the various personages of the
carnival.

55607H CavaLLERIA RUSTICANA,
“Prelude” and “Siciliana”
Mascagni 2 .00

““Cavalleria Rusticana” presents a story of
Sicily, with the tense emotional play of passions,
love and jealousy. This work is the orchestral
“Prelude” to the opera and expresses in a re-
markable way the ever-changing moods, rising
quickly and abruptly from tender melody to
passionate outbursts of rugged strength. In
the middle portion of the “Prelude” occurs the
renowned “Serenade’” or “Siciliana” which is
sung by Turiddu, the tenor, behind the scenes.
The opera is the work by which Mascagni is
known throughout the world. It was first
heard in Rome on May 17, 18g0o. Its first
performance in America was in Philadelphia on
September g, 1891.

52093F Curanson TristE (Sad Song),
Op. 40, No. 2
Tschatkowsky 1.50
There is a pathetic beauty given to Tschai-
kowsky’s music, especially his “Songs Without

[28]
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Words”; many of his works of this character
possess much of the quality of native “folk”
music. It is not at all unlikely that the
composer heard its sad little theme sung by
some peasant in some remote Russian hamlet.

53527H CuiMeEs oF NORMANDY
(Selections)

The “Chimes of Normandy,” or to give it its
French title, “Les Cloches_de Corneville,”” was
produced with immense success in Paris, April
19, 1877. It was later on adapted for the
- English stage and produced in London, Febru-
ary 23, 1878, where it was received with equal
enthusiasm.

Itis one of the best known and greatest favorites
in the long list of light operas, its lovely music
having endeared it to large audiences wherever
it has been produced. In this arrangement the
favorite airs from the opera have been delight-
fully grouped by Mr. Brockway with his usual
skill and musical taste.

58034F CorprELIA, “Valse Lente”

51903F Eiecy, Op. 19

Planquette 2 .00

Massenet 1.50

This beautiful number has been transcribed for
almost every instrument and has been sung by
singers of every range of voice. It possesses a
haunting beauty, and its strange melancholy
exerts an extraordinary fascination. It was
composed as part of the incidental music to
Les Erinnyes, by Leconte de Lisle.

51684F Evrisik D’Amour, L’ (The

Delibes 1.50

Delibes’ music for the ballet, founded on the
pretty comedy “Coppélia,” is rightly considered
his most charming composition and is the work
which has gained for him full recognition as a
composer. This slow waltz is one of the several
numbers of which the ballet is made. It is
music that is loved for its beautiful melody, its
fascinating rhythm and the delightful contrasts
in the arrangement of its various themes.

54982F Cuck-Coo Crock, THE
(Accompaniment only),

Elixir of Love), “Una fur-
tiva Lagrima” (When
Stealing Down Her Pallid
Cheek) Donizetti 1.50

Gaetano Donizetti was born in Bergamo, Italy,
November 25, 1797. His first opera was
produced in 1818, and from that time on he was
a conspicuous figure in the musical life of Italy.
He wrote a large number of operas of which the
greatest favorites have been ‘“La Favorita,”
“Lucia di Lammermoor,” “Daughter of the
Regiment” and ““L’Elisir & Amour> which was
composed for Milan in 1832. The whole opera
is a singularly graceful and melodious work.

The best known excerpt from it is this lovely
Cavatina sung by the tenor. It has become
known to modern ears through Caruso’s match-
less singing of it.

50922D Etupge, Op. 25, No. 1, A

E Flat, Soprano Schaefer 1.50

441G DrEeawm, A, Ballad, Key of F
(with words)

Some one, upon hearing this song, said, “What
a beautiful soul the composer of that piece
must have’; and this indeed seems a fitting
line to use in describing its wholesome beauty.
It is an impassioned relating of a dream wherein
the lost love returned, and for one blissful
moment seemed to live again.

“I dreamed thou wert living, my darling,

I dreamed that I held thee once more.”
So run the lyrics, and the music expresses fitly
therapture and, too,the tragedy of the realization
that the wondrous moment was “only a dream.”

41F Drink To ME Onvy WiTH
Tuine Eves, Ballad, E

Bartlett 1.75

Flat Major Chopin 1.00

This “Etude’ is some times called ‘“TheShepherd
Boy,” the title being derived from Chopin’s
own description of the piece. “I imagine,’ he
says, “a little shepherd who takes refuge in a
peaceful grotto from the approaching storm.
In the distance rushes the wind and the rain,
while the shepherd gently plays a melody on
his flute,”

It is one of the very few pieces by Chopin to
which the composer himself gives a descriptive
suggestion. It has all the freshness of the
passing shower and a charming touch is given
in the distant rumble of thunder with which
the “Etude” concludes.

51862E Faust, “Flower Scng”

Flat (with words) Anon. 1.50

It is to be regretted that the exhaustive search
made for the composer of this lovely old song
has not been successful. It has been attributed
wrongfully to Mozart. Whoever wrote it, it
is one of the loveliest and best known of all the
eighteenth century songs.

[29]

Gounod 1.25%

The opera “Faust” is Gounod’s masterpiece.
It is the greatest favorite of all operas, having
received, throughout the world, more perform-
ances than any other.

The Garden Scene in the Third Act is perhaps
the most beautiful portion of the work; it is
there that this lovely “Flower Song” occurs,
sung by Siebel, who entering the garden picks
flowers to bear his message of love to Mar-
guerite, only to find that they wither and fade
in his hand as prophesied by Mephistopheles.
He, however, presently breaks the spell by
dipping his hand in holy water.

ARTISTS
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56754F Faust, “Salve Dimora”
Gounod 1.50

This is the lovely aria which Faust sings before
the house of Marguerite. It is one of Gounod’s
most beautiful utterances and one of the most
celebrated tenor arias in all opera.

s1054F Forza peEL DEstino, La
(The Force of Destiny),

Midday is represented by the yellow dress of
six other dancers, and in raiment of delicate
mauve the remainder typify the hours of
Twilight.

They move and glide in movements, and.
music, typical of the portion of the day they
represent, only to be slain by the hand of black
Night. With the approach of the new day all
the dancers are revived and the ballet concludes
with a brilliant ensemble.

“In This Solemn Hour” 56925H Gioconpa, La, “Cielo e

Verdi 1.50

“La Forza del Destino” is an opera by Verdi,
the libretto written by Piave. It was first
performed at Petrograd on October 30, 1862.
It met with a moderate success only and is not
amongst his greatest works. It contains, however,
the immortal duet offered in this recording,
which is one of the composer’s most celebrated
writings for tenor and baritone.

It is the music accompanying the death scene
of Don Alvaro who beseeches his brother Don
Carlo to destroy a letter containing a secret
which he desires should die with him. This
the brother consents to do.

The music is in Verdi’s best style, exquisitely
melodious and having an extraordinary pathos
which befits the scene for which it was written.
The tenor and baritone parts are very skillfully
differentiated in Mr. Brockway’s rendering,
the answering voices being played in two
different registers of the piano.

51044G GAVOTTE AND MUSETTE
d’ Albert 1.75

The gavotte, a delightful antique French
dance, is named for the Gavots, the people of

Mar” (Heaven and Ocean)
Ponchielli 2 .00

This recording is a piano arrangement of the
brilliant tenor aria which occurs in the opening
of the Second Act of “La Gioconda.” In it the
singer apostrophises ‘“Heaven and Ocean.”
One of the most beautiful moments in the opera.

Ponchielli, the composer, has a rare gift for
writing a beautiful melody with effective
accompaniment, nowhere shown in a more pro-
nounced manner than in this beautiful piece.

413H Goobp-BYE, Ballad, Key of F
(with words) . . Tosti 2.00

Much the best known of Tosti’s many
beautiful songs. Beloved of Madame Melba
who delighted in singing it, and who gave it
an interpretation of moving beauty. For her,
it was much more than a simple love song; she
saw clearly its tragic note. She was sensible
to its pathos and the bitterness of lovers parting,
never again to meet. Those who have heard
her sing it will ever cherish the memory of that
matchless performance.

It is Melba’s heartfelt interpretation which
Mr. Brockway has followed in playing the song.

the southeastern part of that country. Its 52166H GOTTERDAMMERUNG (Twi-

strongly marked rhythm has a peculiar fascina-
tion, and like many of the other antique dance
rhythms has become a favorite with musical
composers.

This work by d’Albert has the fine strength and
energy and latent martial spirit characteristic
of the gavoite, 'The composer has introduced
in delightful contrast the soft, gentle voice of
the “Musette,”” a name given to a piece of music
written in imitation of the musette, an instru-
ment resembling the bagpipe.

57027H Groconpa, La, “Dance of
the Hours” . Ponchielli 2.00
This superb ballet occurs in the Third Act of
“La Gioconda.” The scene is one of great
brilliancy, a gorgeous entertainment in the
palace of Alvise.

There are twenty-four dancers impersonating
the hours. Six robed id black with silver
stars represent the Night. Six dressed in rose
typify the Dawn. The golden brilliancy of

[30]

light of the Gods),
“Funeral March” Wagner 2 .00

Lavignac describes this remarkable excerpt in
his volume entitled “The Music Dramas of
Richard Wagner,” as follows:

“The admirable symphonic page which it is the
custom to call the ‘Siegfried Funeral March’
but which we must regard as the most touching
and most eloquent of funeral orations rather
than as a march.

“Here the whole life of the hero is retraced. All
the heroic motives that we know pass before us,
not in their accustomed dress, but gloomily
veiled in mourning, broken with sobs, inspiring
terror, and forming in the atmosphere surround-
ing the dead hero an invisible and impalpable
train. First, grave and solemn, comes ‘The
Heroism of the Wialsungs,” next comes ‘Com-
passion’ representing the unhappy Sieglinde,
and ‘Love,” the love of Siegmund and
Sieglinde which was to give birth to Siegfried.
Then, we have ‘The Race of the Walsungs,’
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in its entirety, which in a superb movement of
the basses, joins the funeral cortege in the same
way as the weapons of the deceased are laid
upon the coffin. The sword, the proud sword,
is there, still glittering and flaming, havmg
become heraldic in the luminous glow of C
major, which only appears for this single
moment; finally comes the one motive above
all others of the hero, ‘Siegfried, Guardian of
the Sword,’ twice repeated in an ascending
progression, the second time with its frank
and loyal endlng, and followed by ‘The Son
of the Woods’ in its heroic form, again singu-
larly extended, which occasions a sacred
memory of Briinnhilde, his only love.”

55005F HEeropiapg,“ CeLuiDontLa
Parole” (He Whose Com-
pelling Word) (Accom-
paniment only), E Flat,
Soprano .

52653F Hovy NicuT

This exquisite Christmas song, one of the best
known in existence, is a tender lullaby for the
Christ Child. It is permeated with an exquisite
calm and white purity, which make it singularly
appropriate for the Christmas Season.

55623F HumorEsqQue, Op. 101,

No. 7
We are told that Dvorak, while in the United
States, made studies in the music of the Ameri-
can negro, and became deeply impressed by
such melodies as “Way Down upon the
Swanee River,” which, although composed by
a white man, has always expressed the pathetic,
mournful spirit of the colored people.

He is said to have written the “Humoresque”
around the melody of this famous song, and
there is at any rate in the ‘“Humoresque”
something which reproduces the mood of “Way
Down upon the Swanee River”; the two
pieces ““dovetail” perfectly and one may
sing “Way Down upon the Swanee River,”
playing the “Humoresque” meanwhile as an
accompaniment or obbligato and vice versa.

50343F Icm Liese Dica (I Love

hidden in its pages. Itis impromptu suggested
by memory rather than anticipation.

Kullak says: “The dreamy song-like begin-
ning; the immediate contrast with which the
march enters; the fantastic retrogression to the
afterwards varied theme; finally, the passage
gently gliding away—with their expressive
accompaniment—all these things bear the
impress of an impromptu suggested by scenes
from real life.” The poetic fancy of the
hearer will be excited by this beautiful music
and he will supply his own narrative, for it is
not given to us to see, or even know, who the
personages are who walk in the procession
which the music accompanies.

56915H InTrRODUCTION and VALSE

Massenet 1.50

Gruber 1.50

LeNTE, Op. 10 Steveking 2.00
This lovely work contains an introduction that
is in the form of a narrative not unlike the
“Ballad” form in music. It is followed by a
very beautiful slow waltz, which, following the
introduction, may be compared to a lovely aria
succeeding a piece of recitative.

52662F JonGLEuse, LA (The Jug-

Dyorak 1.50

gleress Moszkowsk: 1.50

With this music there comes into the vision
of the imaginative listener a little creature of
the stage, spangled and painted, gaily tossing
the colored balls, now high, now low, catching
them just as they seem to be out of reach,
flinging them high in the air, never pausing to
take breath. They flash and glisten, silver and
gold and green and red, more and more of them,
moving in rhythmic motion. Was ever a more
delightful picture presented in music?

55527H Kamennoi-OsTrow, “Réve

Thee), Op. 41, No. 3 Grieg 1.50

In this recording we have one of Grieg’s most
beautiful songs transcribed by himself for the
piano. “I Love Thee” is the translation of
its title, and it would seem to be a perfect
musical expression of these words. There is a
deeply felt fervor’in its splendid climax.

56905G ImprompTU, Op. 36, F Sharp
ajor Chopin 1.75
Writers on Chopin find in this “Impromptu”

much that implies that there is a narrative

[31]

(Angelic
10, No. 22
Rubinstein 2 .00

“Kamennoi-Ostrow” is Russian for “Kamennoi
Island” which lies in the Neva River. It was
there, at the villa of the Grand Duchess Héléne
that Rubinstein, a welcome guest at the many
festivities for which the villa was famous, met
many of the Russian nobility, and it was at this
charming retreat that the inspiration for the
composition of “Kamennoi-Ostrow’ was re-
ceived by the composer.

Angélique”
Dream), Op.

The complete work consists of twenty-four
episodes or musical portraits of the various
guests and personages encountered by Rubin-
stein while enjoying the hospitality of the
Grand Duchess. “Kamennoi-Ostrow” is No. 22
of the series, and bears the subtitle, *Reoe-
Angéliqgue” or “Angelic Dream,” but it is gen-
erally known as “Kamennoi-Ostrow.”

We are told that it pictures the romantic
attachment of Rubinstein for a lady of noble

ARTISTS
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birth, probably Mlle. Anna de Friedebourg to
whom the work is dedicated and that the music
was suggested to him during a walk by the river
at sunset. The bell of a neighboring convent
was ringing, the waters were aglow with the
setting sun. There Rubinstein walked with
his love. The glory of Kamennoi-Ostrow is
no more; its festive halls are silent, but Rubin-
stein’s music lives and re-creates for us a
romantic and beautiful hour in the composer’s

life.

55265H LieBesTtrAauM (Love’s
Dream), “Nocturne,”

No. 3, A Flat

This is one of the greatest favorites in all the
literature of the piano. It is familiar to all
lovers of classical music. No composer has ever
surpassed Liszt in command of the resources of
the instrument, and with all his astounding
brilliance, he seldom fails to touch the heart
also.

In this “Dream of Love” we have a melody of
deep, sensuous charm, full of tense emotion.
The repose of its first utterance is disturbed
after the first dozen measures. The mood
grows more tense and we are swept along by
the rush of passion until a climax of tremendous
tonal splendor is reached.

From its very apex, we descend by one of Liszt’s
inimitable cadenzas, chromatic and shimmering,
and once again we hear the melody as in the
beginning. This time it sings to its close with
ever-deepening calm, leaving the musical mind
at rest, when its peaceful cadence has died
away.

52876H Licut Cavairy OVERTURE

has she related the dream than Lohengrin is
seen approaching on his floating chariot pro-
pelled by an exquisite swan. Wagner sought
in his music to depict the purity and innocence
of Elsa, and it has that peculiar white quality
which most successfully accomplishes the com-
poser’s purpose.

56085H LomeEncGrIN, “Potpourri”

Lisat 2.00

Wagner 2.00

Wagner’s “Lohengrin” was his fourth successful
opera, it having been preceded by “Tannhéuser,”
“The Flying Dutchman” and “Rienzi.” It
was first performed at Weimar, under the
direction of Liszt, on August 28, 1850. Both
the words and music are by Wagner.

The opera deals with the romantic story of
Lohengrin, the mystic knight of the Grail, who
came to the succor of Elsa, the Princess of
Brabant, wrongly accused of having murdered
her brother.

This delightful arrangement by Mr. Brockway
gives a portion of “ Elsa’s Dream,” the sonorous
and impressive prayer sung in the First Act,
the “Wedding March,” the beautiful music of
Lohengrin’s narrative and farewell, and con-
cludes with the brilliant introduction to the
Third Act.”

53003F LouHENGRIN, “Wedding

von Suppé 2.00

A brilliant work, charmingly light in character,
by which the name of von Suppé will live.

60011F LrirrLE SERENADE Grunfeld 1.50

The little lady who is being serenaded has
evidently been teasing her lover, if we are to
read aright the plaintive phrase with which his
song begins. His wounded heart is consoled
with the hope that the injury is not permanent,
and that his love will presently smile upon him
again. He takes courage, and his song voices
his ardor and his hope, but he concludes it with
a plaintive appeal with which it began—a final
attempt, as it 'were, to touch her heart with his
misery.

55363F LomEexcrix, “Elsa’s Dream”

arch” . Wagner 1.50

‘The beautiful “Wedding March” or “Bridal
Chorus” from “Lohengrin” is one of the
best-known numbers from this opera. It is the
music of the scene at the beginning of the Third
Act.

The wedding party, conducting Elsa and
Lohengrin to the bridal chamber, enter singing
the famous chorus. As the wedding party
retires leaving Elsa and Lohengrin alone, the
strains of the beautiful air die away in the
distance.

The “Wedding March® from “Lohengrin® is
now used almost universally at weddings for the
entrance of the bride, and no more beautiful
selection for this purpose can be imagined.

59691G Louiskg,Air,“ Depuisle Jour”

Wagner 1.50

The music of “ Elsa’s Dream” occurs in the First
Act of the opera, and in it she tells the story
of her dream of the wonderful knight clad in
silver armor, who came to her aid. No sooner

[32]

Charpentier 1.75

In the opera of “Louise” there is no more
beautiful moment than the one that gives place
to this exquisite aria. It occurs in the scene
in the Third Act where Louise sings of her
joy in her love and recalls with ecstasy the
memory of her lover’s first kiss. It is widely
known, having found a place in the concert
repertoire of soprano singers everywhere. It is
beautiful music, overflowing with fervor, rising
to a superb climax, concluding with a whispered
phrase singularly poignant and touching.

ARTISTS
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p 541F Love’s Op Sweetr Song,

Ballad, Key of F (with
Words)

A number of tender appeal which will endure
und please each new generation of music-lovers.

Its sweet melody and the fragrant sentiment

of the old song are quite irresistible.

E55633F Lucia p1 LAMMERMOOR,
: Donizetti 1.50

“Sextette”

one of the finest bits of
concerted writing and most thrilling ensembles
in all opera, occurs in the second scene of the
Second Act of the opera of “Lucia di Lammer-
moor,” by Donizetti, which has for its story
an abbreviated version of Scott’s novel, “The
Bride of Lammermoor.”

The “Sextette” is the music for the scene in
which Lucy believing Edgar, her lover, false
and caring naught what becomes of her, signs
the papers sealing her marriage to Arthur, a
husband chosen for her by her brother. At this
moment Edgar appears, and the “Sextette”
begins, each of the characters adding his voice
one by one to the swelling climax. The sur-
prising return of Edgar and his denunciation
of Lucy, for what he believes her faithlessness,
is a scene to inspire any composer, and Doni-

- zetti has produced for it music which in every

way fulfills the dramatic and exciting demands
of the scene.

381F Macusura, Ballad, A Flat
(with words)

Molloy 1.350

scenes, the lovely “Flower Song,”” and the work
concludes with a repetition of the “Entrance
of Butterfly” as sung at the conclusion of the
First Act by principals and chorus.

57994F Marcue Fungsre D’Uxe -

r1ONETTE (Funeral
March of a Marionette).
Gounod 1. 50

This delightful and whimsical little - work is
among the masterpieces of music, so perfectly
does it fit the subject. The marionette, a
puppet whose jerky, wire-controlled movements
have been the nearest approach to grace that
he could hope for, comes to the end of his
usefulness. His poor little creaky body is borne
to its last resting place and his funeral march
thumps and jerks along with humorous -awk-
wardness, which, however, is not without its
note of tragedy. It is a very serious matter,-
this laying aside of the little marionette, and
those who have understanding will sense a
poignant grief in this little musical grotesque.

56955sH Marcue Mivrtaire (Mili-

tary March)
Schubert- Tau.ug 2..00

A superb work in the nature of a military
march, in which, however, the composer has
taken liberties as to tempo. He introdtices
various themes, which are treated always in
the march-like character, and it is not difficult
to imagine a brilliant band playing it for a
procession of great military splendor.

MacMurrough 1.50 50933F MarTHa, “Like a Dream

A song with the lovely melody one expects in
all Irish songs, and the tender sentiment never
apart from an Irish ballad. “Macushla” will
ever be a favorite—John McCormack has sung
it into the hearts of thousands. Mr. Brockway
has played it with a true appreciation of its
beauty.

56 542E Mapame BuTTERFLY,

“Entrance of Butterfly”

Bright and Fair” Flotow 1.50
This beautiful tenor aria from “Martha” is one
of the many gems that this favorite, opera:
contains.

56804H MEISTERSINGER, D1k, “Prize

Puccini 1.25

This excerpt from Puccini’s opera is one of the
most melodious portions of that interesting and
beautiful work.

55897H MapaME BUTTERFLY,
Puccini 2.00

“Potpourri”

In this recording from “Madame Butterfly”

Mr. Brockway has given us much of the most
delightful music which this delectable opera
contains. We have first a portion of the Over-
ture, then the fragment in which Puccini
cleverly introduced a few bars of “The Star
Spangled Banner,” the “ Entrance of Butterfly,”
“The Sailors’ Chorus” heard behind the

Song”’ Wagntr 2.00,

With the possible exceptlon of the ¢ Weddlng
March” from “Lohengrin” there is no more
popular excerpt from Wagner’s Music Dramas
than the “Prize Song” from “Die Meistersinger.”

It is the tuneful aria with which Walter won the
contest and the prize offered by Pogner, which
was nothing less than the hand of hlS daughte'r
Eva.

In making this transcription for the piano
Mr. Brockway has successfully given the orchies~
tral effect of the music as well as the lovely
melody of the song.

55832F MenueT 1x G, No. 2

[33]

Beethoven 1.50.

Exquisitely delicate, this “Menuet” is a perfect
little masterpiece, one of the most beautiful of .
Beethoven’s shorter works. .

oy
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53894H Messian, Tug, “Hallelujah

horus” ] Handel 2 .00

One of the most magnificent and triumphant
“Hallelujahs” ever composed. It is no wonder
that on hearing it the King (George the First)
could not remain seated. Moved and impressed
by its wonderful power, he and the whole
assembly rose and remained standing through-
out the performance. Since that time the
audience has always stood during the perform-
ance of this stirring number.

50847H Micnon,“Potpourri” Thomas 2 .00

“Mignon” is Ambroise Thomas’ best known
and most charming opera, first produced at the
Opéra Comique in Paris in 1866. Six years
later, on November 22,1872,it was heard in New
York.

The famous excerpts from it are the*“Polonaise,”
beloved of sopranos, and the lovely song, full of
exquisite sentiment, “ Know’st Thou the Land?”
Both of these delectable numbers are included
in this charming potpourri as well as other
favorite airs.

54657H Mixkapo, THE, “Potpourri”

Sullivan 2 .00

Arthur Sullivan was born in London in 1842.
His father was bandmaster, so that his early
environment was musical. His first work which
attracted attention was an admirable com-
position, written as incidental music to Shakes-
peare’s “Tempest.” It immediately gave him
a standing in London musical society.
Sullivan’s name, however, did not become a
household word until his association with
Gilbert, and the resulting combination of effort
produced the series of enchanting operas bearing
their names jointly, of which “The Mikado” is
one.

Throughout all of them runs a vein of droll
satire on current topics, or human weakness.
“The Mikado” was originally produced in
1885 at the Savoy Theatre, which was built
especially for the production of these works.
Like all Gilbert and Sullivan’s operas, it
achieved - an immediate success, not only in
England, but wherever it has been produced.
This recording offers as many of the airs from
the opera as can well be included in a roll for
the Ampico. There is not a dull bar in the
entire work, and it is difficult to designate any
particular series of selections as the favorite
ones. All those that Mr. Brockway has played
in this potpourri are well known, and offer the
kind of music that gives undeniable pleasure.

483H MotuER GoosE’s NURSERY
Ravmes, No. 1 (with
words)

1. Mistress Mary; 2. Jack and Jill; 3. Baa Baa
Black Sheep; 4. Pussy Cat Where Have You

55463F Narcissus .

Elliott 2.00

Been? 5. I Had a Little Doggy; 6. Little Bo
Peep.

These lovely tunes are masterpieces in musical
writing for the little ones. Mother Goose
knew how to write jingles for children and John
Elliott knew how to set them to music. He has
taken especial care in keeping the songs within
the capacity and range of children’s voices.

In his own family he had a young jury ready
to test the various tunes and has chosen only
those melodies which found prompt acceptance,
were eagerly remembered and came trippingly
off the tongue. This recording carries the
words of the melodies.

191F My Dreawms, Ballad, D Flat
(with words) Tosti 1.50

Tosti’s music is always melodious, and his songs,
of which this is one of the best, always give
pleasure. It is a song of memory and longing.
The lover sings of the day he met his love, of the
“light divine” that shone in her eyes. He
blesses the star that brought them together.
He recalls the words she spoke in that happy
hour; and there comes rushing the recollection
of the moment of parting and the last farewell.
Then the agony of unsatisfied longing and
passionate avowal of fidelity to the memory of
his lost love. The change in the music which
comes with the change in the theme of the poem
will be easily recognized. The passion expressed
in the song is subdued, but none the less fervent
for that, and at the conclusion restraint is cast
aside and it rises to a superb climax.

50445G Naira, “Pas des Fleurs”

(Dance of the Flowers)
Delibes 1.75

This is a lovely little excerpt from Delibes’
ballet, “Naila.” Like all ballet music, it
abounds in delicious effects arranged in.pleasing
contrast, particularly graphic in its suggestion.
One can veritably see the dancers as they trip
and twirl, imparting by gesture and pantomime
the drama which the ballet portrays.

Nevin 1.50
The mythological story of Narcissus, who fell
in love with his own image and died of grief
(the punishment meted out to him for his in-
difference to the advances of the nymphs), is
the subject which inspired this favorite work.
The nymphs in pity sought to care for his body;
it was nowhere to be found, but instead there
appeared the lovely flower which ever since
has borne the name Narcissus.

50053D NaTture Diving, “Alone

at Last” Lehar 1 .00

Lovers of “The Merry Widow” will welcome
selections from this opera by Lehar. This
excerpt is one of the most beautiful songs in
the opera.
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50903F NocTurne, Op. 54 Grieg 1.50

This exquisite number is a perfect picture in
tones of the poetry of a Summer night. Its
warm beauty, the notes of the nightingale are
there, evoking a song of love enriched and
beautified by the inspiration of the voices of
the night.

50896H NotrUurno, “In Boccaccio’s
Villa,” Op. 21, No. 2
Nevin 2.00

Another “Nocturne” of sensuous Italian beauty,
and one of Nevin’s most ambitious and beau-
tifully conceived piano works. It is “love
mausic” of the most impassioned kind and its
climaxes are replete with the richest color.
The tranquil mood with which the “Nocturne”
concludes is one of the composer’s most effective
touches.

56492E Omn! Tuatr WE Two WERE
Mavine Nevin 1.25
Nevin has written no lovelier song than this.
Mr. Brockway has played it, as often sung, as
a duet. The flowing melody and beautiful”
accompaniment reflect the equally beautiful
sentiment of the words with which all are
familiar.

54614F Oup REFRrRAIN, THE Kreisler 1.50

Kreisler wrote this song and dedicated it to
John McCormack. It is based on a Viennese
folk song, lovely in its sentiment and melody.

50584F OLp ViENNESE DAncE MEL-

opies (Alt Wiener Tanz-

weisen), No. 1, “Love’s

Delight” Kreisler 1.50
Kreisler, the violinst, has written some en-
chanting works, originally for the violin, which
he himself has transcribed for the piano, of
which this is one. He has taken some of the
old Viennese waltz tunes and woven them
into a delightful fabric, glistening with fascinat-
ing effects.

52022F Oup Viennese Dance MEer-
obies (Alt Wiener Tanz-
weisen), No. 3, “Sweet
RosMarRIN . Kreisler 1.50

This is the third and perhaps the most successful
of old Viennese dance tunes described above.

56713H Pacriacci, “Prologue”
Leoncavallo 2 .00

When “Pagliacci” appeared on May 21, 1892,
at Milan, it created an enormous sensation. -Its
brilliant single act, so full of tragedy, imme-
diately excited world-wide attention. The
“Prologue,” on account of its extraordinary

[351]

musical beauty and peculiar effectiveness,
became at once the favorite selection from the
opera. It is sung by the baritone before the
curtain, and is an appeal to the audience on
behalf of the players explaining that, although
appearing as actors, they are real men and
women with human feelings and passions like
the rest of mankind. Both the words and
music of “Pagliacci” are by Leoncavallo. The
opera received its first American performance
on June 15, 1894.

52535H Parsirar, “March of the

Knights of the Holy
Grail” and “End of Act
| Wagner 2.00

The tremendous scene accompanying this music
is one of the most impressive in the opera. As
the procession of Knights, guardians of the
Grail, enters the great hall, the orchestra
sounds the grave and majestic rhythm of this
march. The march is interrupted at intervals
by the swelling cadences of the “Dresden
Amen” (the “Grail Motive”). The rhythm
of the march is strongly marked by a vigorous
figure in the bass. These are the deep toned
bells which figure conspicuously throughout
the scene. The selection concludes with a
repetition of the “Grail Motive.”

54107H ParsiFar, “Prelude”

Wagner 2.00

" “Parsifal,” Wagner’s last work, is described by

the composer as a “Dedicatory Stage Play.”
It is religious in character, the story dealing
with the adventures of the keepers of the
Holy Grail.

It was completed in 1879, and its first perform-
ance took place at Bayreuth on July 28, 1882.

Much of the music, especially that of the
“Prelude” and the “Grail” scenes, is of ?es-
tial beauty. A remembered theme oft repeated
throughout the work is the exquisite succession
of ascending chords, known as the “Dresden
Amen,” which in “Parsifal” we know as the
theme representing the Grail or in other words
the “Grail Motive.”

55725H PEER GYNT, Suite I, Op. 46:

No. 1. The Morning; .
No. 2. The Death of Ase

Grieg 2.00

55244H PEER GynT, Suite I, Op. 46:

No. 3. Anitra’s Dance;

No. 4. In the Hall of the

Mountain King Grieg 2.00
This is the incidental music which Grieg wrote
for Tbsen’s great drama of “Peer Gynt.” The
freshness of the dawn, the increasing glory of
the rising sun, the voices of awakening birds,
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are all depicted in the beautiful tone poem of
the first number. “The Death of Ase” is a
sonorous and poignant expression of grief. In
.“Anitra’s Dance” there is an oriental color
and a fascination of rhythm that are irresistible
and the pursuit of Peer Gynt in the Hall of the
Mountain King is one of the perpetual delights
with its breathless and picturesque frenzy.
“The first two movements are played by Howard
“Brockway, and in the last two he has the
assistance’ of Marguerite Volavy, giving a
‘remarkable orchestral effect played with four

. hands.-
'53245G PreENmLunio (Full Moon)

began a soft and curious strain. This drew all
the children after him and he led them out
of the town to Koppelberg hill, in the side of
which a door suddenly opened, by which he
entered and the children after him—all but one,
who was lame and could not follow fast enough
to reach the door before it closed.

56874F Ravymonp (Excerpt) Thomas 1.50

Ponce 1.75

'THe calm Beauty of the Summer landscape,
tranquil ‘under the light of the full moon,
inspired this lovely work. That Ponce is a
'Spanish composer is evidenced by his music,
which is very individual, truly poetic and
imaginative.

51813F ProruET, THE, “Coronation
March” .

The “Coronation March” occurs in the Fourth
Act of Meyerbeer’s superb opera, “The Pro-
phet.” The scene is in a great cathedral, and
is one of utmost magnificence and splendor, in
great contrast to the earlier scenes of the opera
which are gloomy and sombre.

The crowded cathedral, the pealing bells and
the solemn chants and finally the superb
“Coronation March” produce a wonderful
.effect, similar in character to that of the
“Triumphal Scene” in the Second Act of
I3 Al d a”
Meyerbeer’s opera was first produced in Paris,
April 16, 1849. Its most recent production in
America was at the Metropolitan Opera House
where it was_revived for Enrico Caruso, who
sang the part of John of Leyden. The per-
ormance was under the direction of Artur
Bodanzky.

57045G Rat CHARMER oF HAMELIN,
HE, “Rat Charmer’s
Song”’

A variation of the delightful old tale of the
“Pied Piper of Hamelin” is the subject of the
opera by Neuendorfl, and this recording offers
the“Rat Charmer’s Song” therefrom. Thelegend
tells us of the terrible plague of rats which
infested the city and of the piper who agreed
for a sum of money to charm them into the
nearby river. Those conditions were agreed
upon, but after he had fulfilled his promise
the inhabitants of the town declined to fulfill
their part of the bargain on the ground that he
was a sorcerer. Thereupon he again appeared
in the streets and putting his pipe to his lips

Although the opera of “Raymond” is seldom
heard nowadays, this beautiful excerpt has
survived and is a favorite number in our concert
halls.

In the opera, it occurs as a sort of intermezzo
for the orchestra without the accompaniment
of voices, and ever since the first performance
in Paris in 1851 it has, more than any other
page from the work, attracted the attention of
music lovers.

51477H RicoLeTTO,“Potpourri” Verdi 2.00

Meyerbeer 1.50

Verdi’s opera, “Rigoletto,” was first performed
in Venice on March 11, 1851, and was first
heard in New York on November 2, 1857.

Its libretto is derived from “Le Rot s’Amuse”

‘(The King Amuses Himself) by Victor Hugo.

To meet the political exigencies of the times,
the libretto was changed so that the adventures
and crimes of the “King,”” and the consequent
curses, are bestowed upon the head of the
“Duke” of a small provincial town.

The opera was an immediate success, and time
has not dimmed its beauty nor removed any of
its glory. It stands with “La Traviata” and
“Il Trovatore” as one of Verdi’s greatest works,
and is today in the repertory of almost every
opera house in the world. Its justly famous
“Quartette,”” the air, “Caro Nome,” beloved
of sopranos, and “Donna ¢ Mobile,” equally
beloved of tenors, and the fine choral number
with which the Second Act concludes are all
given in this admirable arrangement of the
favorite airs of a great opera.

56743F Rowmance, Op. 24, No. 9

Neuendorff 1.75

[36]

Stbelius 1.50
Sibelius is a Finn, and all his music has a very
interesting northern quality quite different
from that of the German and Latin composers.
This is a splendid piece, of uncommon interest.
The “Romance” is not lacking in poetry,
though it is the poetry of the sterner sort. It
contains strange and interesting harmonies
which give it a quality unusual in compositions
of this character.

501G Rosary, Tug, Ballad, D
Flat (with words) Newvin 1.75

We are told that Nevin expressed in this song
his deep and abiding love for his wife. He
received one day from a friend the poem, which

ARTISTS
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is' by Robert Cameron Rogers. Its beautiful
lines made an immediate appeal to Nevin and
his musical soul responded with equally beau-
tiful music. This occurred one day in 1897,
during the composer’s residence in New York,
and when the song was completed, he handed
it to his wife with a touching note, which read
in part, “To let you know how 1 thank God
for giving me you.” Thus was “The Rosary”
born. Wherever music is heard it is known
and loved.

52845F SaMBRE ET MEUSE
Planguette 1.50

This famous French regimental march is beloved
by all Frenchmen. When Marshal Joffre was
in this country, at a great banquet in New
York, he was asked what music he would like
played; without hesitation he replied, ““ Sambre
et Meuse.”

52714F Samson ET DaAriLa, “Mon

Coeur S’ouvre a ta Voix”

(My Heart at Thy Sweet

Voice) Saint-Saéns 1.50
This is the thrilling, sensuous and beautiful
aria sung by Dalila in the opera of “Samson et
Dalila.” 1t opens with a passage in the nature
of recitative, which is followed by the aria itself.
Sung by the mezzo-soprano voice, as it is in the
opera, it produces a tremendous effect.

55194F SeA Pieces, Op. 55, No. s,
“Song” . . MacDowell 1.50

Another number from this charming series;
this time it is the song of a sailor on the watch,
now grave, now gay, but always brave and
revealing an underlying contentment with the
sailor’s life with its adventures and rewards.

54774F Sea Pieces, Op. 55, No. 7,
“Nautilus”  MacDowell 1.50

MacDowell loved the woods and the sea, and
in this number paints in tones a poetic picture
of “The Chambered Nautilus”—that fairy
creature of the sea floating in iridescent splendor
upon the sunlit waves. The sheet music carries
with the title a charming suggestion in the line:
“A fairy sail and a fairy boat.”

55915H SERENAQE Schubert-Liszt 2 .00

Schubert wrote an exquisite song which he
entitled “Serenade,” and Liszt has taken it
and made one of his characteristic trans-
criptions. It is one of the most tuneful of
Schubert’s songs, containing a melody of
undying beauty which is known and loved the
world over.

56532F Songs WitHour WoRDs,
0. 9, “Consolation”
Mendelssohn 1.50

This, one of the series of works which Mendels-
sohn entitled “Songs Without Words,” has
been given the sub-title of “Consolation.”
The music is religious in character and seems
truly to breathe the calm solace which its
unwritten words would seek to convey.

51422F Sonegs Wrirnour Worbs,

“Spring Song”
Mendelssohn 1.50
Quite different in character, the lovely “Spring
Song” is too well known to need an introduction.
In this interpretation the accompaniment is
played as if on a harp with an interesting
staccato effect, which serves to set forth the
lovely melody in a particularly interesting
manner.

56512F Sones Writnour Worbs,

No. 22 Mendelssohn 1.50
In the “Songs Without Words,” No. 22, to
which no sub-title has been given, we have a
work more pcignant in character and even
more beautiful, through a greater profundity
of musical idea and expression, than any of the
others of the series.

53964F Spanisa Danceg, Op. 12,

0.2 Moszkowski 1.50
In the “Spanish Dances” Moszkowski has
employed native folk dances and elaborated
them for reappearance as piano works. In so
doing he has preserved their true Spanish
spirit and they have reached a point of universal
popularity.

52345F StArR SpaNGLED BANNER,
THE Key 1.50

The National Air of the United States superbly
played.

51092E SyLvia, “Pizzicati”
Delibes 1.25
Exquisitely piquant, this excerpt is too well
known to need any introduction. Delibes wrote
several ballets—none more delightful than
“Sylvia,” from which this is the favorite
selection.

56884G TANNHAUSER, “Oh! Thou
Sublime Sweet Evening
Star” Wagner-Liszt 1.75

In the earlier works of Wagner, we find nothing
more beautiful than the lovely song “The
Evening Star,” from “Tannhiuser.” The
accompaniment is played upon the harp, and

[37]
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the aria itself is preceded by a passage of
recitative which, however, is melodious and
beautiful. This is Liszt’s arrangement of the
scene for the piano and is a singularly successful
one.

54915H TANNHAUSER, “Pilgrim’s
Chorus”

“Tannhduser” is the second of Wagner’s great
works and was first performed in Dresden on
October 20, 1845. It was not heard in New
York until fourteen years later on April 4,
1859. Itis an opera in Wagner’s earlier manner
and follows closely the style of contemporaneous
operatic composers. It contains but a trace
here and there of Wagner’s theory of Music
Drama, which he subsequently developed in
the operas of the “Nibelungen Ring,” “Die
Meistersinger,” “Tristan und Isolde,” and
“Parsifal.” The sonorous chant of the “Pil-
grim’s Chorus” is first heard in the overture
to the opera, and in the later action, when the
pilgrims journeying to Rome are joined by
Tannhauser who hopes thereby to obtain
pardon for his sin, his sojourn in the grottos
of Venus. It is one of the best known and
most popular excerpts from Wagner’s operas.

50704G TuAals, “Meditation”

Wagner 2 .00

Mr. Brockway has given us in this recording.
It is replete with characteristic Grieg harmonies
and that rare melodic beauty with which all
his songs are endowed.

The opening phrases—uttered with the spell
of the dream not yet wholly passed away—
tell of the wonder and beauty of the vision
and the romantic encounter. ‘Later, when
the dream becomes a reality, the music, while
the same thematic material is used, is given an
added intensity and vigor—there is real passion
and devotion expressed in each phrase.

56784G TrRAUME (Dreams) WHagner 1.75

This is one of a series of songs which Wagner
composed to the words by Matilde Wesendonk.
It was composed at the time he was at work
upon “Tristan und Isolde,” and bears a close
resemblance to a portion of the great love duet
in the Second Act of that marvelous opera.

60241H TrAumErREr (Revery), Op.

Massenet 1.75

In the opera of “Thais” there is no selection so
widely known as this beautiful “Meditation.” It
1s an instrumental number given by the orches-
tra, with violin solo, as a sort of intermezzo
between the First and Second Acts of the opera.

The composer has chosen a most lovely melody
in which he seeks to express the religious
meditation to which Thais, the former cour-
tesan, has given herself. ‘“Thails” was first
produced in Paris in 18g4. It has received
several notable performances in America with
Mary Garden in the title role.

9, No. 4 . Strauss 2 .00

The mood of quiet revery was never more
tenderly expressed in music than in this exqui-
site number. Truly the pianist’s fingers seem
to “wander idly over the ivory keys” but
each phrase carries the hearer far on the road
of memory, re-creating happy hours and bygone
golden days. The piece is one perfectly fitting
the soft mood of twilight and should be heard
again and again, for with each hearing its
haunting beauty will become more and more
realized and appreciated.

51417H TraviaTa, La, “Potpourri”

51387H Tosca, “Potpourri” Puccini 2.00

Puccini’s “Tosca” is a setting of Sardou’s
Tragedy of the same name. It was first
produced at Rome on January 14, 1900 and in
New York on February 4, 1gor. Next to
“Madame Butterfly” it is probably the most
popular of his works. Its several beautiful
arias are all contained in this admirable arrange-
ment which concludes with the music of the
final tragic scene—the great tenor aria “E
lucevan le stelle” (The Stars Were Shining)
bringing the potpourri to a dramatic and impres-
sive close. .

51893F Traum, EiN (A Dream), Op.
46,No. 6 . . ]

This exquisite song lends itself particularly
well to an arrangement for the piano, which

Verdi 2 .00

“La Traviata” received its first performance in
Venice on March 6, 1853. It was first heard
in New York on December 3, 1856.

The libretto is based on the celebrated play,
“Camille,” by Dumas. Verdi’s setting of the
opera is exquisite in every way, full of charming
arias and moments of real dramatic poignancy.
In the First Act there occurs one of the greatest
soprano airs in existence, “Ah Fors’ ¢ Lui.”
Mr. Brockway’s arrangement concludes with
this famous number.

The charming gaiety of the music of the first
act, the impressive dignity of Germont’s “Di
Progenza,” and the splendid aria mentioned
above, make a potpourri of exquisite music in
Verdi’s best style.

55345H TrisTaN uUnDp IsoLDE,

. Grieg 1.50

[38]

“Isolde’s Love Death”

Wagner 2.00
“Isolde’s Love Death” is the music for the
closing tragic scene of the greatest of all
Wagner’s works, the opera of “Tristan und
Isolde.” 1t is one of the most colossal musical

ARTISTS
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utterances known to us, an expression of great
passion which sweeps all before it. There is'a
long, steadily growing and tremendously impas-
sioned climax, voicing impotent protest,
desperate love, vehement, heart-breaking
sorrow, all mingled in one glowing lava stream
of tone, merging at last into a soft half-delirious
vision of reunion and happiness.

“Of two who tread the threshold of the realms
Of darkness marvellous and mystical,
Who, entering, there possess the eternal night,
And find oblivion tn 1its vast embrace.”

 52817H TRrisTAN UND ISOLDE,
Wagner 2.00

“Prelude”

“Tristan und Isolde” was completed in 18359,
It was composed by Wagner during the period
when he was at work upon the “Nibelungen
Ring” in the hope that, as it required but few
characters and simple scenery for its perform-
ance, it might receive immediate production
in many of the opera houses throughout Ger-
many, and supply him with the income which
he sorely needed. The colossal difficulties of
the vocal parts and the complexity of the
orchestral score delayed its performance until
June 10, 1865, on which date it was given in
Munich. It is generally conceded to be the
greatest of Wagner’s Music Dramas and one
of the greatest musical works known to man-
kind. The “Prelude” to the First Act is
made up of some of the most important motives
which occur throughout the opera.

This wonderful work is the music of passion,
expressing Love excited by the art of sorcery,
rising to the highest pitch of exotic rapture,
seeking only to gratify itself, reckless of con-
sequences. The lovers entirely abandon them-
selves to Love and their fate is Death. This
marvellous “Prelude” epitomizes the tragedy;
it is one of Wagner’s most sublime utterances.

691F TROMPETER VON SAKKING-
EN, DER, “It Was Not So
to Be,” Ballad, E Flat
(with words)

“The Trumpeter of Sakkingen,” from which
this aria is taken, is seldom heard nowadays,
and, whatever its ultimate fate, it will ever be
remembered as having contained this gem of
musical composition. The song is a great
favorite. The graciousness of its melody, and
the fluent, easy style in which it is written,
insure for it an enduring popularity.

The opera was first heard in Germany in 1884
and achieved an immense success. Most of its
music appears not to be of a lasting value, with
the exception of this famous aria which justifies
the high favor accorded to it by each new
generation of music lovers.

52523F TrovaTorg, IL, “Anvil

Chorus” Verdi 1.50
This favorite number from “Il Trovatore” is
always a joy. Full of brilliant and infectious
gaiety, it never fails to delight the hearer.

58377H TrovaToreg, I, “Potpourri”

Verdi 2 .00

“II Trovatore,” orin English“TheTroubadour,”
was first performed at the Apollo Theatre in
Rome, on January 19, 1853. This splendid
old work contains some of the most beautiful
opera melodies ever written. In this recording,
after a few bars of the overture, we hear the
thrilling contralto aria sung by Azucena, the
gypsy, in which she tells the dreadful story
of the death of her mother who was burned at
the stake as a witch. Following this comes the
sad but melodious air in which Leonora, the
heroine, sings her profound grief and expresses
the sorrow which she can hardly -endure, for
she is just outside the prison wherein her lover
Manrico is presently to be executed. Then
follows Verdi’s most celebrated operatic com-.
position, the incomparable “Miserere,” accom-
panied by the sobbing lament of Leonora. The
recording concludes with Manrico’s spirited
aria “Tremble Ye Tyrants,” sung by the hero
in a previous act when Azucena is captured and,
like her mother before her, is about to be burned
at the stake. With this song, he prepares to
rush to her assistance. It is full of martial
fire, and supplies a spirited climax to the exciting
scene of the opera in which it is introduced.

50724F Two GRENADIERS, THE

Nessler 1.50

Schumann 1.5

As a composer of songs Schumann stands by
the side of Schubert and Mendelssohn, the
youngest of the trio of great writers of vocal
music. Of the three, Schumann is by far the
most profoundly and intellectually suggestive.

“The Two Grenadiers” is one of the best
known and most popular of his works, and is a
singularly picturesque and inspiring song.
Almost everyone is familiar with the text which
describes the two French soldiers, returning to
their native land to hear the sad news of their
Emperor’s capture, the one giving voice to an
heroic resignation in the stirring strains of
“The Marseillaise,” which Schumann has most
cleverly and sympathetically introduced.

55554F VaLsg LeEnTe (Second), Op.

[39]

23 . . . Dolmetsch 1.50
This delightful “Slow Waltz” is one of those
charming salon numbers that have a subtle and
unforgettable charm for the imaginative listener.
Its melodious cadences have a faintly reminis-
cent quality. It is not unlike a revery in waltz
tempo.
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55813F Vairzer GentiLE, Op. 7,
No.1 . . . Newmn 1.50

This is a charming little waltz; replete with the
melodic grace which one associates with all
Nevin’s music.

50523F VeneTian Love Song, Op.
25, No.3 . . Newin 1.50

Spring—the season when love opens like the
buds, are whispered to Siegmund by the orches-
tra, and as he hears them he greets Sieglinde
with the ‘Love Song.””

With its intense dramatic power and the superb
sweep of its passion it never fails to. make a
deep impression, and is one of the most cele-
brated moments in Wagner’s great work. -

This is one of the pieces from Nevin’s suite 54013F WALKURE, Dig, “The Ride

“A Day in Venice.” In it he gives us a love
song of sensuous beauty, characteristically
Venetian and delightful as to tune and harmony,
as indeed all Nevin’s works are.

51995H WaLkURE, DiE, “Magic Fire
Scene” . . Wagner 2.00

The exquisite music of this wonderful scene
from “‘ Die Walkiire” is, perhaps, next to “The
Ride of the Valkyries,” the best known excerpt
from the music of “The Ring of the Nibelung.”
It opens with the “Compact Motive,” followed
by the sonorous chords of the “Motive of the

of the Valkyries” Wagner 1.50

This is the thrilling orchestral choral number
with which the Third Act of “Die Walkiire”
opens. It is one of the most remarkable
compositions in existence and one of Wagner’s
most daring creations. The music is descrip-
tive of the neighing of horses and cries of the
Valkyries themselves as they ride their steeds
through the air to the rendezvous on the Valkyrie
rock, a crag dominating the scene in which the
action takes place.

Dusk of the Gods,” after which the flickering 53444G WoopLAND SkETCHES: 1. At

fire appears, gradually increasing in intensity,
until one can imagine it a veritable sea of
flame. It is the guarding fire with which
Wotan surrounds the couch of the sleeping
Brynhilde, protecting her from the grasp of all

an Old Trysting Place;
2. From an Indian Lodge
MacDowell 1.75

except the highest hero, one whose courage 54404G WoODLAND SKETCHES: I.

would be undaunted by the frightful flames.
55674H WaLkxUrE, Dig, “Sieg-

mund’s Love Song”
Wagner 2 .00
This excerpt is from Act I of “Die Walkiire,”
the first part of Wagner’s great Trilogy. It
is an impassioned song to Love and OSpring
uttered by Siegmund.

Sieglinde and he are alone with the Spring
night—the moonlight landscape seen through
the wide open door, is stirred by the breeze.
All nature seems to be throbbing in unison
with the hearts of the lovers. “The voices of

[40]

From Uncle Remus; 2.
A Deserted Farm
MacDowell 1.75

The New England hills, amongst which
MacDowell lived and worked, inspired many
of his most beautiful works. They are con-
tained in the series which he calls “Woodland
Sketches” and are little pastels of the simple
beauties of the wayside. The deserted farm,
the wild rose, the leafy lanes, all had a meaning
for this gifted musician and poet, and he
translates it into music which has placed him
in the first rank of American composers.

Additional Recordings in Preparation
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Richard Buhlig

IIELIS distinguished pianist enjoys a wide reputation and high favor in

Furopean musical circles.

It is to be regretted that his American appear-

ances have been so infrequent, for to hear Buhlig is to hear an interpretive
artist of the first rank. Power, brilliancy and a poetic sense of the com-

poser’s meaning are all displayed through his superb technical equipment.

Truly

a delightful pianist whom Ampico owners are privileged to hear through the recordings

which he has made for it exclusively.

Played by RICHARD BUHLIG

51796H Avouvetrte, L’ (The Lark)—
Trans. by Balakirew

st7i7H Nocrturng, Op. 27, No. 2,
D :

Glinka 2 .00

A transcription for the piano of Glinka’s lovely
song, in which the song of the lark is glorified
and magnified until it becomes a cascade of
tone of indescribable beauty and fullness. One
is reminded of Shelley’s lines from “The
Skylark,”

“All the earth and air with thy voice is loud,
As, when night is bare, from one lonely cloud
The moon rains out her beams, and heaven

15 overflowed.”

Flat Chopin 2.00

This “Nocturne” is a favorite with great
pianists as it demands a very perfect technique
for its adequate rendition. It is of luscious
beauty and exhibits in an extreme form all the
sweetness, refinement, and exquisite ornamenta-
tion of which Chopin was capable.

Huneker describes it as “a song of the sweet
summer of two souls, for there is obvious mean-
ing in the duality of voices.”

The exquisite duet is sung throughout the work.
The concluding bars have been described as

ARTISTS



AMPICO RECORDINGS

LISTED

UNDER NAMES OF ARTISTS

Recordings by Buhlig (continued)

sighs “with the truth stamped upon them
which rise in the air and lose themselves at the
very gates of heaven.”

51523H PRrREMIER VALSE OUBLIEE
(The Forgotten Waltz)

Lisat 2.00

One of Liszt’s exquisite and imaginative works.
It is like the phantom of a half-forgotten waltz,
music of a bygone day. It is as if the lovely
strain came from nowhere, flashing into mo-
mentary brilliance, revealing its beauty again
and disappearing as it came, without warning
and without purpose.

s1595H Ruarsobik, Op. 119, No. 4,
E Flat

In ancient Greece, rhapsodies were fragments
from the great epics sung by the rhapsodes to
the accompaniment of cithara, a musical in-
strument of the time. In modern music, a
rhapsodie is generally a fantasia on folk songs
or primitive national music, for example, the
“Hungarian Rhapsodies” of Liszt. It may also
be used as a term for an exalted utterance,
which applies in the case of the works of
Brahms bearing this title. Nobler music in
the classic style does not exist. They are
replete with an extraordinary freshness, superb
thematic material, and harmonies of great
richness.

51537H SonNnETTO DEL PETRARCA
(Sonnet of Petrarch),
No. 6
A very poetic work, a musical presentation
of the sonnet by Petrarch entitled, “The
Effect of her Grief.” The exquisite tran-
quility, the lovely melody and tone color com-
bine to make it a very notable composition. It
is one of the series of pieces issued under the
title, “Années de Pélerinage” (Years of Pil-
grimage), works descriptive of adventures and
emtions excited during Liszt’s journeyings in
various lands.

Additional Recordings in Preparation

A4
Played by DAI BUELL

63673G Six VariaTioNs, on the duet
“ Nel cor piu non ms sento,”
Beethoven. From opera
“La Molinarall” . .

A lovely little air from an old Italian opera
by Paisiello. The subject Englished is, “Hope

63291F Toccata 1N A

Brahms 2 .00

Told a Flattering Tale.” Beethoven gives it
first in its simple beauty and then lets it run
the gamut of moods in six delightful variations.
Now it is pensive, again sad, with indications
that Hope’s flattering tale is not told with
complete conviction, but in the end all seems
to be rosy, for it is heard in as merry a mood
as one could wish.

Paradies 1.50 |

In Italy two centuries ago this lovely piece
was first heard. The quaint harpischord of that
day sounded its stirring, wholesome message.
That its message rings true is evidenced in the
freshness with which it greets our modern ears.
It is gay with the gaiety of the boisterous breeze
on a clear October morning; it conveys a sense
of the cool, clean air. The warmth and per-
fume of the crowded salon have no place here,
for it is music of the outdoors, shot with the
sunlight and blue, colored with the songs of
birds and echoes of the diapason of the winds
of heaven.

g

Played by CLARENCE BURG

63561G Arkansas TRAVELER, THE

Liszt 2.00

1.75

[42]

(Old Country Dance) Burg 1.75

The “Arkansas Traveler” became popular
about 1850 and is a true American folk tune.
Violinists of the itinerant sort have always
loved it and it has been for these a favorite for
riotous dancing.

The story concerning it is of a happy-go-lucky
farmer who sat at his door fiddling the first
part of the tune. A traveler came along
desiring a night’s lodging. Engaging him in
conversation he finally asks, “Why don’t you
play the second part of that tune?” To which
the farmer replied that he had known the tune
for ten years and “it ain’t got no second, part.”
Whereupon the traveler seized the fiddle playing
the familiar first strain, continuing it in the
merriest style in the manner of the famous
and always welcome jig. The delighted farmer
jumped up, throwing his arms about, and with
his children began dancing, overwhelming the
stranger with demonstrations of homely, de-
lighted welcome and hospitality.

Mr. Burg has taken the fine old air and made
of it a stirring number for the piano, following
the manner in which modern composers have
treated other folk tunes, not only making them
known to music lovers, who may otherwise be
unaware of their beauty, but creating a real
contribution to the literature of the piano.
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Teresa Garreﬁo

the nature of the music required it.

ZIERESA CARRENO, the most distinguished woman pianist of modern
times, has been termed the “lioness of the piano,
vigor which she brought to her interpretation of the brilliant concert works.
Her playing, however, was not without poetry and exquisite delicacy when
She was an artist of the very first rank whose

” owing to the superb

performances endeared her to music lovers throughout the world.

It is interesting to know that Mme. Carrefio recorded the Chopin *Berceuse”

and

Schubert’s “Impromptu” only a few days before she was seized by the illness which

resulted in her death.

TERESA CARRENO

sooisH ImpromptUu, Op. 90, No. 3,

Played by
53045H BERCEUSE, Op. 57, D Flat
ajor Chopin 2.00

Well known as one of the greatest works ever
written for the piano and the most beautiful
example of filigree work in music. Mme.
Carrefio’s playing of it was exquisitely tender
and touching.

The work is a perfect “Cradle Song,” picturing
a young mother lulling her child to sleep—

musing meanwhile and concerned with her own
dreams and eloquent fancies.

Key of G

" This is one of the most exquisite of Schubert’s

[43]

piano compositions, published in the year of
his death but probably composed at an earlier
period. Its beautiful melody has made it a
general favorite, and Mme. Carrefio in her
Interpretation, which is very individual, played
the theme in chords toward the end of the
piece, a variation which is particularly beautiful
and effective.

ARTI.STS

. Schubert 2 .00
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Adam Garroll

—~HE ROSTER OF ARTISTS recording the popular music of the day
|| for the Ampico is an especially imposing one. To properly interpret it
Il there is required a perfect sense of rhythm and an appreciation of its comedy,
subtleties of humor and the equipment of a thorough musician. Only
artists of high attainment and understanding—‘“Headliners,” to use a Broadway
term—are chosen to record the popular hits for the Ampico. These artists bring
to their interpretations a complete sensing of all the requirements of a perfect per-
formance, whether for dancing or for acceptance in ballad form. Adam Carroll is
one of these.

He has achieved fame in the playing of popular music through a complete under-
standing of those qualities that bring out all its infectious gaiety. From childhood
he has devoted his talents and nimble fingers to the art of playing music for dancing.
Like many of the best of present-day popular artists he has been associated with
Paul Whiteman and his orchestra. Now he is the leader of his own organization
which is finding its place amongst the foremost of bands making a speciality of popular
music.

Adam Carroll’s personal playing is justly renowned. He brings to his recordings,
made exclusively for the Ampico, an individual touch that enhances the effect of the
original work in bringing out all its charm of rhythm and accent.

His contributions to the Ampico Catalogue will be found in the monthly bulletins

under the headings “New Popular Music” and “Popular Music from Previous
Bulletins.”

[ 44]
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Played by HARRIET CADY

54354F Danse OrienNTALE, “a la

hinoise”
An old Chinese melody suggested this charming
piece to Miss Cady. She has admirably pre-
served its oriental hue and mood in her ampli-
fication of it into a piano piece.

52113F Sonc ofF THE Vorca Boar-
MEN

The origin of the music of this song is lost in
antiquity. It has been sung by the boatmen
of the Volga from time immemorial, and its
strange cadences seem to voice the toil and
suppression under which the Russian poor have
existed for centuries. Miss Cady’s arrangement
preserves perfectly the strange, chant-like
melody and all the color and mystery of the
ancient song. ®

Played by DAVID CAMPBELL
63753H No. 1. ImproVISaTION, Op.

. Cady 1.50

Arr. by Cady 1.50

beautiful boat song. There is the haunting
fascination of a mood, tinged with soft sadness,
which engages the voyagers on the romantic
journey, a picture of which the composer would
create for us.

The opalescent water is motionless except
when disturbed by the oars of the boatmen,
the sweet evening air receives the song of the
voyagers, all of whom are under the spell of the
beauty of the scene and hour. A lone voice
seeks to change the mood in changing the color
of the song but the brooding loveliness is hardly
more disturbed than the tranquil water, and in
the golden twilight the boat moves on to its
journey’s end.

61643G BARCAROLLE, Op. 60, F

46, No. 4 . MacDowell
No. 2. A. D. 1620, “Sea
Pieces” MacDowell 2 .00
Improvisation: A true “Improvisation” giving

an unusually graphic impression of the pianist
sitting idly at the keyboard, pouring out heart-
felt sentiment in a splendid surge of tones.
MacDowell was an imaginative and romantic
composer and felt deeply the emotions aroused
by music, one of the most beautiful of which is
expressed in this little masterpiece.

A.D. 1620: The sheet music of this beautiful
number from MacDowell’s “Sea Pieces’’ bears
the following legend:

“The yellow setting sun melts the lazy sea to
gold and gilds the swaying galleon that to-
wards a land of promise lunges hugely on.”

There is, however, much more in the work
than the splendid picture which the lines bring
to mind. The austere courage and determina-
tion, the religious integrity, the noble purpose
of the pilgrims, are all invisioned in this little
tone poem. Itis a work in which the composer
has created precisely the atmosphere and color
of his subject, which ranks, not only as one of
the greatest of his works, but one of the most
satisfying and completely successful piano
pieces by any American composer.

a4
Played by JULIUS CHALOFF

Sharp Major Chopin 1.75%

An exquisite boat song and the only work of
Chopin bearing this title. As everyone knows
the “Barcarolle” is of Venetian origin, but
Chopin does not in this work give a picture of
Venice with its canals and its shifting lights and
colors but rather a dramatic duet sung by two
lovers in a gondola—the burden of their love
song now mingling with, now rising above, the
continuous murmur of the opalescent waters
and the unceasing rhythmic rise and fall of the
boat and the strokes of the propelling oars.

Tausig, who loved the piece, said that he
believed it too intimate for public performance
and that it should never be heard by more than
two persons at a time. He reads into it a
delicate love poem, breathed softly and fervently,
dying away in a happy moment of indescribable
beauty.

The passage in octaves at the close is a devicg,.
frequently employed by Chopin who sought
thereby to bring his hearers back from ‘the
dreamland created by his music. ' "

63741G ELLE Danse (She Dances),

Op. 10, No. 5 Friedman 1.75%

A brilliant waltz with a light delicacy that is
wholly bewitching and a charm that beguiles
the hearer from the first to the last note. It
has the bewildering beauty of a kaleidoscope in
its ever changing hues and the intricate patterns
into which its melodies are woven—a notable
addition to the list of concert waltzes.

62993H IsramMEY (Oriental Fantasie)

63453H Barcarorre, Op. 26 Fauré 2.00

The strangely sensed melancholy that comes
as evening descends upon the water is suggested
in the sombre color and minor strain of this

[45]

Balakirew 2.00
The Orient is in the blood of Balakirew. He has .
penetrated her mystery, she has shared her
secrets with him, and some of them he reveals
in his brilliant and celebrated “Fantasie.” He
has re-created for us the sounds and colors of”
the East, the thrumming of string instruments,
the babble of the crowded kaleidoscopic bazaar.
We walk with him in its enchanting maze, our

ARTISTS
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Recordings by Chaloff (continued)

ears are greeted with the importunings of
venders of perfumes, jewels and rich fabrics.
Then he draws us aside to a quiet corner from
which comes an Eastern song, its strange melody
singularly sweet and appealing after the turmoil
—but the respite is only for a moment, other
voices intrude, there are shouts and gestures,
and we are plunged once more in the maelstrom
of its blazing color and blatent sound.

61783H PreLuDE IN E FraT, Op. 10,
No. 1 .

Mr. Chaloff does not give any picture or
program to accompany this piece. That it is
the work of a sound musician who has something
to say will be evident upon a single hearing.
It possesses a fine sonority and dignity, and is
music that has a lasting value and gives increas-
ing pleasure upon closer acquaintance.

63281G SouveENnirs LoinTalNs
(Memories), Op. 14, No. 1

Chaloff 1.7

A reverie in which recollection spans the years,
and again in the golden twilight the lover walks
with his love. The happy hour is recalled, the
impassioned avowal is uttered once more—
then comes the recollection of love denied, and
the sorrowful reminiscence is voiced in music
of sombre hue. The touching sadness of its
theme seems a perfect expression of Dante’s
famous lines:

“ Nessun maggior dolore,
Che ricordarsi del tempo felice,
Nella miseria.”
which have been poetically translated to read:

“ For sorrow’s crown of sorrow
. . ,
Is remembering happier days.”

This beautiful piece, which the composer
describes as a “free and pensive improvisation,”
is in the perfect reverie style. With consum-
mate art he has imparted to it precisely the
effect of an improvisation, as of fingers “wander-
ing idly over the ivory keys,” but revealing in
their music something the heart would whisper
only to itself.

Played by WALTER CHAPMAN

62573G No. 1. IN THE FIELDS
Arensky

No. 2. VALSE CAPRICIEUSE

Chaloff 2 .00

swept by breezes, fragrant with a thousand
blossoms, watered by a crystal stream and
lulled with the hum of bees—there lovers walk
idly hand in hand, the butterflies hover in the
warm air and Summer’s spell and calm beauty
are over all.

Valse Capricieuse: The merry mood, twinkling
with fun and good humor, all expressed in the
ever fascinating waltz rhythm—but with the
rhythm itself the victim of the composer’s
merry-making, for here and there it is distort-
ed with arch caprice, which never wholly loses
its captivating hold on the hearer. A number
that is delightful in its contrasting effects and
its engaging play of light and shade.

o

Played by RENEE CHEMET

g 63001G VaLse RomanTIQUE, “Little

Romantic Pieces, No. 7”
de Sévérac 1.75

There must be an agreeable story attached to
such a tuneful and romantic waltz as this. It
surely has to do with the course of true love
running very, very smoothly, for nothing un-
toward finds place in its lilting phrases. It has
the peculiar charm of all waltzes by French
composers, something quite different from the
waltzes of the Viennese writers. It seems in-
credible that the same rhythm could produce
pieces so different in character—but so it is.
The fascination of the French waltzes, more
often than not of the siow type, is undeniable;
they are reposeful, soothing and sensuous. The
Viennese waltzes are gay, exciting, envisioning
the brilliant and crowded ballroom.

4

Played by WILBUR CHENOWETH

62511F Wavrtz CaPRICE . Chenoweth 1.50

Grodzki 1.75%

In the Fields: Herein we have the Arcadian
loveliness of a flowery meadow momentarily

[461

Herein the waltz tempo is employed to re-create
a capricious but altogether delightful “moment
musical.” Its captivating and varied rhythm
and the feeling with which the composer has
played it impart to the recording something
more than the mere sounding of notes of deli-
cious music. It seems to tell a story—a romantic
one, of course—of a brief but happy meeting,
all smiles and gay good humor.

ARTISTS
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il His musical education was begun in the quaint city of Nymegen,

, one of the oldest in Holland. His teacher, Herman de Vries, desired to
make him an infant prodigy, a project which his mother wisely opposed. His musical
studies were pursued at the Conservatory of Cologne and later with Frederick Lamond
and Raoul Pugno, following which the pianist appeared triumphantly in all the

great European cities.

Chiapusso has continued his success in his American appear-

ances where he has been counted as worthy to be included in the foremost rank of

present-day pianists.

Chiapusso records his playing exclusively for the Ampico.

Played
61701G Wavrtz (Posthumous), Op. 69,

No. 2, B Minor . Chopin 1.75

This “Waltz”’ is one of Chopin’s earliest compo-
sitions, withheld by him from publication and
brought to light only after his death. In it he
allows his poetic imagination full sway. At the
time of its composition he owed nothing to the
world, he had no public to consider, and here we
have music spontaneous and untrammelled.

[47]

by JAN CHIAPUSSO

It is an expression of one of his moods of sweet
melancholy, pathetic and appealing. In the
middle portion he tries to smile, but it is a pale
attempt and the mood of melancholy returns
and continues to the end.

It is a work that gives us a glimpse of Chopin’s
soul, a musical utterance from the secret places
of his heart. Little wonder that he wished it
to remain in his portfolio unpublished.

ARTISTS
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Recordings by Chiapusso (continued)
61333G Etupg, Op. 25, No. 5, E

inor

This “Etude” (how much more than a mere
“Study” it is) is like a “scherzo” and is one
of the loveliest of the long series but is seldom
heard in the concert halls. It is coquettish and
agreeably capricious and there is in it a melody
which will sing its way into the heart. Surround-
ing the melody as with a veil are delicious
arpeggios, embroideries and decorations that
only Chopin could write. They die away and
the melody is heard free and clear, repeated
with piquant little changes. In this recording
it is beautifully played as it must needs be to
make its true effect.

61623G ETtupE TRANSCENDENTE,
No. 8, C Minor, “Wilde

]agd” (Wild Hunt) Lisat 1.75%

.. Liszt frequently chose a picturesque title for

{"-his works and brought to the painting of the

. . musical picture the sure touch of the great
dramatic artist that he was, as well as that of
a great composer.
In the “Wild Hunt” there is music, the meaning
of which is easily read. The hearer is at once
plunged into the excitement of the chase—the
onward rush, the attack, the wild lunges at the
ptey, the huntmg song, all are there making

_ the blood tingle.

" The “Etude” is a splendid piece of musical

descriptive writing by a great master. :

. B
Played. by MARJORIE CHURCH
57463F POLKA No. 2, “Katinka,”
; ajor - ,
A smgu'larly winning and pretty little work in

the potka tempo. All lovers of light music will
welcome this addition to the catalogue.

db,
Played by HERBERT CLAIR
'{ and MURIEL POLLOCK

58464F CoMRADES - OF THE LEGION
(March) .

A.n inspiring and splendid march. A welcome
addition to the list of the world’s best marches.

'f

- "John Philip Sousa’s latest work, dedicated by

hxm to the American Legion.

Chopin 1.75

Ebell 1. 50

Sousa 1.50

581F FroroDORA, ‘‘SEXTETTE,”’

“Tell Me Pretty Maiden,”

Ballad, E Flat (with words)

Stuart 1.50

The “Sextette” from “Florodora,” that delec-
table opera recently heard in a notable revival.
The famous “Sextette,” one of the gems of
lighter music, again delighted, for such music
never dies. It has a fascination and appeal
that will win for it high favor with each new
generation of music lovers.

A

Played by
ESTHER MARVIN CUTCHIN

52155F Lecexp, Op. 16, No. 2, A
Flat Paderewskr 1.50
Next to the famous “Minuet,” this work of the
great pianist enjoys the greatest popularity.
The composer gives no hint as to its meaning,
but its beautiful melody sings of a happy time
and tranquil hours.

52474F Nocturne (Posthumous),
Op. 72, No. 1, E Minor
Chopin 1.50

This “Nocturne” was written when the composer
was but seventeen years old. While not com-
parable with the later works in this form, it is
simple and melodious and distinctive of Chopin.
It was not published until after his death.

It is interesting to students of Chopin as the
first specimen of the writings in this form of
one who was to become the incomparable
composer of “Nocturnes.” Though the least
important of them all, it is far superior to any
of the nocturnes of John Field, who gave
Chopin the idea which he subsequently devel-
oped so poetically and brilliantly.

55415F Rossionor, LE (The Night-
ingale) Alabieff-Lisat 1.50

Embellished with trills and pianistic effects
such as Liszt delighted to employ, we find in
- this recording Alabieff’s lovely, song-like mel-

. ody. The poetic idea of the ‘““Nightingale” is
typified in this combined work of two imagina-
tive composers:  .°

[48]
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Lez Gonfrey

EZ CONFREY is a brilliant figure in the important list of artists, devoting
themselves to the playing of popular music, recording exclusively for the
Ampico.
' Mr. Confrey has long been known as a musician of high attainment, and one
of the most successful composers and players of popular music. He has to his credit
many recent popular successes, amongst which will be remembered “Kitten on the
Keys,” an individual and hlghly successful piece of descriptive writing. It was
during a visit to his grandmother that the inspiration for this composition came to
the young composer. Awakened one night by hearing strange sounds from the piano,
- he investigated the extraordinary occurrence and the disturbance proved to be the
" house cat walking on the keyboard. Thus the idea of the famous “Kitten on
the Keys” was born.
Zez Confrey has his own orchestra, which has achieved that success which the high
quality of its performances rightly deserves.

It is compositions of such artists as Mr. Confrey that are giving to America’s popular
music a real importance in the development of the art in this country. America
has long sought for the germ of a national music of her own. Who shall say that it
is not found in the best of the compositions of the writers of the popular hits of the
day—those which are the work of accomplished musicians who possess real gifts
of melodic invention and a very real sense of beauty in orchestration?

Recordings by Mr. Confrey will be found in the monthly bulletins under “New
Popular Music” and “Popular Music from Previous Bulletins.”

[49]
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Played by CHARLES COOPER

60203H Czarina, LA (Russian Ma-
zurka)
The mazurka is an antique dance rhythm, its
source being traced to the Palatinate of Masovia
where mazurkas were known as early as the
sixteenth century. They originated in the
national songs, accompanied with dancing.

Like the minuet, its rhythm has become a
favorite one with composers, especially since its
adoption by Chopin who wrote no less than
fourteen sets of “Mazurkas.”

“La Czarina” is a brilliant treatment of this
ancient national dance retaining all its fire and
enthusiasm, its quick contrasting episodes, and
presents a flashing picture of peasants in holiday
garb, whirling, singing and stamping to its
exciting music.

In this recording Mr. Cooper gives his own
arrangement of the work.

63023G EN Rourg, Op. 107, No. 12

Godard 1.75%

A wild ride through the night, the roads hard
and rough, the clouds torn by the wind, and the
landscape fitfully lighted by a waning moon.
Such is the journey depicted here. Mayhap the
Erl King with his crown and train, is abroad,
or witches riding on the winds bring terror
to the heart of the rider; but with undaunted
spirit he gallops on, now and then lessening
his frenzied pace to gather breath and strength
for even greater speed.

59763G Inpian LAMENT
A work that discloses the composer’s ability
to impart a haunting pathos to his music. Itis
the grief of the Indian of the East that he
depicts, a real lament uttered in tones of
poignant beauty.

61353F Kiss Wavrrz, Paraphrase,
No. 2

Schiitt’s transcriptions of Strauss “Waltzes”
preserve all the charm of the original and
enrich them with brilliant effects, making of
them concert waltzes of ravishing beauty. For
their adequate performance, a fine sense of
rhythm and abundant technique are required—
Mr. Cooper brings both to his playing of this
work and in addition the taste of the gifted
pianist and admirable musician that he is.

63443G MEeNuETTO, B Minor

Ganne 2.00

seem to indicate participation in the dance by
all the guests. About the middle of the com-
position the music becomes more delicate and
assumes that thin, antique quality that one
associates with this ancient dance. It is as if
a small group of special dancers stepped to its
dainty measures while the rest looked on.
Presently general dancing is resumed and the
music closes as it began with its visioning of a
brilliant and crowded entertainment.

59653G MiLLioNs D’ARLEQUIN, LEs,

Dyorak 1.75%

Strauss-Schitt 1.50

“Reconciliation Polka”
Drigo-Cooper 1.75
This delightful music, catchy, full of charming
melody and captivating effects in polka rhythm,
is from the lovely ballet, “Les Millions &’ Arle-
guin,” familiar to us through the beautiful
dancing of Mme. Pavlowa. As the title
implies, it marks the scene of the reconciliation
of the lovers after the inevitable romantic
quarrel. It is light and graceful, written in the
spirit of comedy in which the whole ballet is
conceived.

62131G Nocturnge, E Flat Major,

Op.9,No.2 . Chopin 1.75%

This is the most celebrated of all Chopin’s
“Nocturnes,” and, with the possible exception
of the “Funeral March,” the best known of
all his works. It is often referred to as
“Chopin’s Nocturne” by those who are una-
ware that it is one of twenty compositions by
him bearing this title. It is one of the earliest
of the series, and, while not as profound as
some of the later ones, possesses that eloquence
and grace inseparable from Chopin’s works, and
a melody of haunting beauty by which its
popularity is explained. It is written like a
simple two-part song, a lovely duet of two
tranquil souls uttering their avowal of tender
and devoted love.

To one critic, it suggests Keats’ “Ode to a
Nightingale,” but it has hardly the depth and
varied splendor of that immortal poem. To
another it brings rather a reminder of Tenny-
son’s lines—

“ Every daisy slept, and love’s white star
Beamed through the thickened cedar in the dusk.”

59893G OBERTASS

Schubert 1.75

A note of high festival is struck in the first
chords of this fine piece. 'This minuet is danced
on a festival occasion in the lofty ballroom of
a King’s palace. The splendid opening phrases

[50]

Wieniawski-Cooper 1.75

Obertass is the name given to one of the most
popular of the Polish national dances. The
couples follow their leader turning from right to
left describing a circle as they do so; the woman
sometimes dances around her partner or some-
times pice versa, and a song is often sung at the
same time. The obertass is regarded by the
Poles as their national waltz. It is closely
allied to the mazurka, another national dance,

ARTISTS
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but this composition of Wieniawski lacks some
of the rough wild character which distinguishes
the obertass from the mazurka.
ever, in his music admirably suggested, by the
droning bass, the rude accompaniment of the
bagpipes and other primitive instruments. It
is interesting to note that Chopin, who greatly
admired the mazurka rhythm, was not attracted
by the obertass, the wild romping nature of this
dance being without appeal for him.

61653G Romance, Op. 16, No. 2,
Key of E

This beautiful work is an impassioned love
story. It begins with its song sung first in the
treble, then in the lower tones of the piano like
two voices uttering and repeating the same
beautiful words, then joined in a perfect song of
love it rises to a climax full of fervor, rich in
tonal splendor. As its apex, as though fright-
ened by their boldness, the voices are suddenly
hushed to. almost a whisper and the work con-
cludes with a repetition of the simple phrases of
its opening.

True melody, exquisite harmonies and a beauti-
fully arranged dramatic effect contribute to
make this number a notable addition to the
many beautiful pieces bearing the title
“Romance.”

60173H VaLse CuromaTIQUE, Op.

He has, how- -

Godard’s most charming works, and always
delights with its dash and sprightliness and its
cleverly conceived musical contrasts.

Arranged and Played by
CHARLES COOPER

60273H ROSENKAVALIER, DER,

Gliére 1.75

88 (Fifth Valse) Godard 2.00

A brilliant concert waltz in which the purring
effectiveness of chromatic runs is extensively
used, and gives the piece its title. It is one of

[51]

“WALTZES” .

“Der Rosenkavalier” (The Rose Bearer) is one
of the greatest of modern operas and one of
Richard Strauss’ most beautiful works. The
story is based on one of the familiar romantic
intrigues of the eighteenth century in which
the true lovers happily overcome all obstacles,
and find themselves in each other’s arms as the
curtain descends on the last scene.

The opera takes its title from the custom in
vogue at that time, of the bridegroom sending
a silver rose to his betrothed and the bearer of
this rose, an important character in the action,
gives the work its name. It contains, in various
places throughout the score, these delicious
waltzes, waltzes that have been brought by
Richard Strauss to a high degree of fascination
and appeal, imparted to them by the individual
and singularly beautiful harmonies which he
employs. In Mr. Cooper’s arrangement they
are linked together in a musicianly manner,
welded in an arrangement of great beauty.
The recording concludes with a clanging cadence
as of silver bells. 1t is a significant theme which
is heard in the opera at the moment when the
*“ Kavalier” makes the ceremonious presentation
of the silver rose.

ARTISTS
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George (Copeland

MERICA has produced no more distinguished and gifted pianist than

=
%q George Copeland. He devoted his art to the interpretation of works of
i) %E! the more poetic and romantic type; and the music of Debussy, with its
----------- = shifting lights and shadows, its glowing pastel colors, has made an especial
appeal to him. In all his work he displays an individual style and brings to his
interpretation effects of great variety and beauty.

Played by GEORGE COPELAND

62371G Boceros . .  Granados 1.75 58554H Craprp Szoorers, Twe (A
Granados!—the name has come to mean the Negro  Dance), “Five
the very essence of the music of Spain. He American Dances” Lane 2.00
seems, more than any other of her musicians, To the uninitiated it is well, perhaps, to explain
to have been able to give it to the world with that “craps” is a game played with dice, and
allits eloquence and strange beauty unimpaired. a great favorite with our friends of dusky hue

who have endless and picturesque ways of
appealing to the dice for a fortunate turn.
“Come seven—Come eleven” is a phrase full
of meaning to the crap shooter. The music of
the piece is super rag—time, with masterly

In this work—one of the loveliest—the appeal-
ing little air is heard in waltz time. The burden
of its song (for it seems almost to be uttering
words) would seem to tell a tale of vain regret

for it is a sad little tune, but it evidences, too, syncopation and a real “darky tune” running
the fiery heart that beats in every Spanish through it. It is a delightful work replete with
breast. humor and picturesqueness.

[52]
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57312H Danse pE Puck (Dance of
Puck)

A fascinating work disclosing Debussy’s delicate
palette of musical colors used to express humor.
It shows us Puck in a capricious mood, dancing
with agile feet, turning and leaping with
flashing eye and merry grimace, with here and
there a tinge of malice to add zest to the
fantasie.

58526H Espafa, F Major

Debussy 2.00

translates for us into tones of the piano, pre-
serving however much of the effect and charm
of the guitar and castanets which play so great
a part in all Spanish music.

56027H L’AprEs-Mip1 p’un Faune

Chabrier-Copeland 2 .00

No country presents music more national in
character than Spain. Her rhythms are pecu-
liarly her own. Her melodies and serenades
are unlike those of any other nation. Her
songs are miniature love dramas or tragedies
set in the scarlet and gold of her national colors,
glowing with the intense emotions of a tempera-
mental and poetic people.

Chabrier gives us a glimpse into their national
life in this characteristic piece. He makes easy
the sensing of those beauties which are Spain.
Light and color, the varied gaiety of her festi-
vals, the rich and fantastic dress, laughter and
love making, rivalry and bitter hatred, are all
employed in painting the ever-changing scenes
which this music re-creates for the imaginative
listener.

57323H GnossiENNE, No. I

This number is the first of three pieces bearing
the same title. The main theme is that of a
Greek religious dance of great antiquity. Its
peculiar, monotonous rhythm and strange,
almost hypnotic sonority make it very fascinat-
ing. It has something of the same beauty as
-molten metal.

62113H IcuaLapa, Spanish Dance

Satie 2.00

Zuera 2 .00

There is no more distinctive music in the world
than that of the Spanish people. Their
rhythms are peculiarly their own; their folk
songs are unlike those of any other nation. In
this Spanish dance, the composer takes one or
two of these native melodies, or something
closely akin thereto, and weaves them into a
glowing, musical fabric. It is in the fascinating
tango rhythm, and, though it is of sombre hue,
glints of sunlight flash through it here and there,
and in its pattern there are threads of gold and
scarlet.

Mr. Copeland has a particular devotion to
the music of Spain, and he plays it with a
sympathy and understanding which has led the
composer of this work to dedicate it to him.

56043H MaLAGUERNA, “Souvenirs de

Voyage”
There is a wild beauty to this native Spanish
dance which this great Spanish composer

(Afternoon of a Faun)

Debussy 2 .00

This incomparable work, written for the
orchestra, has been arranged for the piano by
Mr. Copeland himself in this interpretation.
The elusive and wonderful charm and pure
Arcadian loveliness of the music is faithfully

-set forth, and a remarkable amount of the

iridescence of the orchestral rendering is
obtained. Debussy calls the music of this
work the “Prelude” to the “Afternoon of a
Faun,” a poem by Stephen Mallarmé.
Mr. Edmund Gosse’s translation, which follows,
preserves much of the extraordinary atmosphere
of the original French:

“ A faun—a simple, sensuous, passionate being—
wakens in the forest at daybreak and tries to
recall his experience of the previous afternoon.
Was he the fortunate recipient of an actual
visit from nymphs, white and golden goddesses,
divinely tender and indulgent? Or is the
memory he seems to retain nothing but the
shadow of a vision, no more substantial than
the ‘arid rain’ of notes from his own flute?
He cannot tell. Yet surely there was, surely
there is, an animal whiteness about the brown
reeds of the lake that shines out yonder? Were
they, are they swans? No! But Naiads plung-
ing? Perhaps! Vaguer and vaguer grows the
impression of thjs delicious experience. He
would resign his‘goodland godship to retain it.
A garden of lilies, golden-headed, white-stalked
behind the trellis of red roses? Ah! The effort
is too great for his poor brain. Perhaps if he
selects one lily from the garth of lilies, one
benign and beneficent yielder of her cup to
thirsty lips, the memory, the ever receding
memory, may be forced back. So, when he
has glutted upon a bunch of grapes, he is wont
to toss the empty skins into the air and blow
them out in visionary greediness. But no, the
delicious hour grows vaguer; experience or
dream, he will never know which it was. The
sun is warm, the grasses yielding; and he curls
himself up again after worshipping the effica-
cious star of wine, that he may pursue the dubious
ecstasy into the more hopeful boskages of
sleep.”

62933G MoLLy ON THE SHORE, Irish

Albeniz 2 .00

[531]

Reel (British Folk-Music
Settings) Grainger 1.75
Hundreds of years ago Irish lads and lassies
sang and danced to this ancient tune. The
village green was made gay with their pice
turesque dress, their laughter and merrymaking,

ARTISTS



AMPICO

RECORDINGS

LISTETD

UNDER NAMES OF

Recordings by Copeland (continued)

and down through the centuries its rhythmic
melody has come to greet our modern ears
with the same freshness and appeal that it
held for those who first heard it long before
Elizabeth reigned as Queen of England.

It is a genuine Irish reel, instinct with a care-
free beauty and enthusiasm, infectious in its
gaiety, and in Mr. Grainger’s arrangement its
spirit and suggested picture are brought vividly
to mind. ngth “Molly on the Shore” he has
entwined strains from an even older melody
“Temple Hill,” and the two heard in combina-
tion are a delight to those who love the rollicking
good humor of the folk music which has held
popular attention for hundreds of years.

59134H Pastorarg, E Minor

One of the most melodious of old-time
compositions, redolent with the true pastoral
atmosphere, visualizing the graceful motions
of woodland nymphs to the enticing trills of the
Pan-pipes.

56033H Secuipirra, ‘“Chants

d’Espagne” .
Like a malagueiia this, too, is a native Spanish
dance, right from the heart of the people, full of
the fire and spirit of the most brilliant Spanish
dances.

57223H Warrz, Op. 70, No. 2, F
inor

This is one of a group of three waltzes published
after Chopin’s death. It is the most successful
and one of the most beautiful of the posthumous
waltzes, the middle portion being of especial
charm.

An added interest is given to the music found in
Chopin’s portfolio after his death, in the
speculation aroused as to why the composer
withheld it from publication. This waltz was
composed in 1843 and shows us the matured
Chopin.

57143G Wartz, Op. 70, No. 3, D
Flat Major

This exquisite waltz was composed by Chopin
when only nineteen. It was not published,
however, until after his death in 1849. It was
inspired by love for Constantia Gladkowska, the
ideal of his youthful passion. The work is
especially interesting, for it contains the germs
of ideas subsequently developed in the later
waltzes. It is, nevertheless, highly regarded
for its own sake, for it is most lovely and is
noted for the ease with which it was evidently
composed and the great amount of life and
movement in it.

Additional Recordings in Preparation

62171F REMEMBRANCE

Played by REUBEN DAVIES

Davies 1.50

It is surely a happy and felicitous past -that
is recalled in the music of this ballad. Its
flowing melody and rich, effective harmonies
are eloquent with the charm inseparable from
recollection, even though tinged with the sweet
melancholy of “remembering happier years.”
The ballad is deservedly a favorite. ' It possesses
all the qualities that have a wide appeal and
make for enduring popularity.

61833G VALSE-ARABESQUE, Op. 82,

Scarlatti-Tausig 2 .00

Albeniz 2 .00

Chopin 2 .00
54533D BEeATRICE
54543D “Kippie” Dreams

E Flat Lack 1.75%

The charming “Arabesque” at once intrigues,
for it suggests its decorative meaning, that of an
intricate mosaic composed of many patterns
and many colors woven and interwoven with
bewildering beauty.

Such is an ‘““Arabesque” in music. Lovely
little musical phrases appear and disappear
only to reappear with an engaging change of
rhythm, shifting places with each other, con-
stantly forming new effects like the colored
glass in a kaleidoscope. Thus this charming
piece is made, but its themes and effects move
always in waltz rhythm, making it doubly
attractive. It is not unlike the famous “Waltz
Caprice” of Rubinstein.

)

Played by LEONARD DAVIS
Davis 1.00

Daws 1.00

54524E SToLEN INSPIRATIONS

Chopin 1.75

52705F Trinity CHIMES .

[54]

Davis 1.25
Three of Mr. Davis’ little improvisations.
Mr. Davis is one of those pianists whose playing
has the charm of the gifted amateur and offers
something different from the finished concert
playing, but to many the more delightful for
its impromptu character.

A

Played by WALTER DECKER

Decker 1.50

The Christmas hymns, “Holy Night” and
““Adeste Fideles,” provide the music for this
remarkable composition, which is a combination
of chimes and organ effects. The color and
peculiar “clang” of the chimes is produced
with a success quite unbelievable until heard.
In this recording we have Mr. Decker’s own
playing of the work.

ARTISTS
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J. Nilton Delcamp

—JELCAMP is musical to his fingertips, an artist whose playing presents
2l 2 rare, spontaneous quality and a sympathy with the compositions he
Il chooses to interpret, which gives his artistry its peculiar charm.

""""""" He was a successful leader of a theatre orchestra at fifteen which led to
the adoption of a musical career. His instruction was received chiefly at the Combs
Conservatory of Music in Philadelphia, of which he is a graduate.

He has secured for himself a place in the foremost rank of pianists playing popular
music and the sentimental ballads which are so important a part of the lighter music
of the day. He records exclusively for the Ampico.

In addition to the recordings listed here, Mr. Delcamp’s playing of current popular
pieces will be found in the monthly bulletins.

Played by J. MILTON DELCAMP

61373F Apiev . . . . Friml 1.50 61261E JapanesE Sunset, A

The sadness, inseparable from a farewell, where Deppen 1.25
hearts are true and friendship glows in sym-
pathetic bond, tinges this appealing number,
imparting additional beauty to its haunting

“Forget for a moment the swirling Maelstrom
of Life about you. Picture yourself alone at

melody. Friml seldom fails to achieve success sunset. Behold far off in the distant sky, the
with his music and in this ‘“Adieu” we have sun in all its glory going to rest. A blaze of
one of his loveliest and most brilliantly- light, a dazzling myriad effect of color as the
conceived works. sun, a ball of fire sinks slowly below the horizon.

(551
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And then, between the setting of the sun and
the falling of the shades of night, the colors
fade to tints—remembrances as it were of a
former brilliance. Know now the infinite rest
that comes only with the divine quiet of that
all too fleeting hour at twilight. Then a little
rustle, a movement of the leaves and tree
boughs as the breeze rising with the coming
of the dusk sweeps o’er land and sea. An echo
here, a reminiscence there and an answer from
all nature in tune, as the sun’s last dim rays
fade in the distance—and night falls.—A
Japanese Sunset.”

63303H DinneEr Music, Series No.
1: 1. At Dawning; 2.
I’m Falling in Love with
Someone; 3. Poor Butter-
fly; 4. Kiss Me Again;
5. Sympathy; 6. Auf Wie-
dersehn; 7. Allah’s Holi-
day . . . . . .

One lovely old tune melting into another, as
the pianist sits idly at the keyboard playing
“whatever comes into his head.” Such is the
impression created by this beautiful recording,
for Mr. Delcamp imparts to his playing of these
favorite numbers all that quality of reminiscence
and improvisation that is so fascinating. It
has been labelled “Dinner Music,” merely
offering a suggestion for its use.

63593H Dinner Music, Series No.
2: 1. Sweethearts; 2.
Irene; 3. Alice Blue Gown;
4. When a Maid Comes
Knocking at Your Heart;
5. Some Time; 6. The
Tickle Toe
The success of Mr. Delcamp’s first offering
entitled “Dinner Music No. 17 far exceeded
what was predicted for it. The many thou-
sands of Ampico owners who have enjoyed his
earlier collection will welcome the second of
the series. The effect of these charming
recordings is precisely as if the artist sat at the
piano wandering from one piece into another
as the mood dictates. Playing of this kind has
great charm and both in the pieces chosen and
the manner of playing them, Mr. Delcamp’s
recordings are wholly delightful.

61741F MARIoNETTE, Novelette

2.00

62761F SPARKLETS

2.00

awkward, but always exerting a charm that
ingratiates, and a picturesqueness that never
fails of its effect.

This novelette is delightfully effective and
brings an engaging picture of the little figure
that inspired it.

1321F MEssaGe oF THE VIOLET,
THE, “Prince of Pilsen,”
Ballad, Key of D (with
words) Luders 1.50

An older generation will remember the tuneful
operetta from which this beautiful number has
survived, to remain as great a favorite today
as when it was first heard. Its lovely melody
and the charming sentiment of its verses com-
bine to explain an enduring popularity.

1181F Roses or Picarpy, Ballad,
Key of C (with words)
Wood 1.50

The years of the great war brought no lovelier
song than the “Roses of Picardy.” It has won
for itself a permanent place among standard
ballads. Aside from the fragrance and touching
sentiment of its lyrics, it offers a melody of very
real beauty.

It is issued in this recording with words, in .
response to requests from many admirers.

Miles 1.50
Tiny points of flame shining brilliantly against
the dark, flitting thither and yon with the
currents of warm air, have given the composer
of this charming salon number the inspiration
for one of his most successful pieces. It was
“Sparklets” that brought Mr. Miles the fame
that he now enjoys as a writer of little vignettes
of descriptive music. In recent years no work
of this character has given pleasure to a wider
circle of music lovers than this captivating
selection.

Mr. Delcamp has played it delightfully, finding
in it a sympathetic subject for the enthusiasm
he invanably brings to the interpretation of the
light classics.

60711G VaLse PetiTE, Op. 156

Arndt 1.50

Everyone knows what a marionette is, that
little figure now comic, now tragic, whose only
movements are those vouchsafed by the con-
trolling wires, every gesture expressive though

[56]

Benkhardt 1.73%

A “little waltz” or a morsel of delicious lilting
rhythm, with a personality that at once intrigues
and fascinates. It is one of those rare musical
moments that display the fine melodic gifts of
its composer, a little masterpiece of its type in
its perfect balance and the effective sequence
of its musical episodes. Mr. Delcamp has
played it with a thorough sympathy and
understanding of the composer’s intent.

ARTISTS
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62063F Varse ParisieNne Roberts 1.50

The literature of modern salon music offers no
more engaging piece than this waltz which at
once captures the hearer with its lilting cadences,
swaying to and fro like blossoming branches in
the summer wind. It suggests, too, a charming
romance, and one may guess at the pretty love
story hidden in its melodious pages.

4

Played by HELEN DESMOND

58494H PrerLubpe, Op. 28, No. 24,
Minor . . Chopin 2.00

This “Prelude” is the companion picture to the
famous “Revolutionary Etude,” Op. 10, No. 12,
which is a direct musical expression of the
emotions aroused in the composer on hearing
of the taking of his beloved Warsaw by the
Russians in 1831. It is the protest and struggle
of a nation against oppression; the sense of
conflict is in the wide stretching figure in the
bass, while the passionate mielody continually
urges to renewed strife. Just before the final
outburst, in a phrase of unmatched and eloquent
beauty, one feels the foreboding of ultimate
defeat and the pathos of fruitless struggle,
whilst all through, and in the three concluding
sullen single notes, one seems to hear “the
loud diapason of the cannonade.”

A

Played by URSULA
DIETRICH-HOLLINGSHEAD

57744F VavLcik . Makrejs 1.50

A delightful little salon number, light and
graceful. It is in waltz tempo, with a lovely
melody in the lower part of the piano, singing
as if heard on a ’cello.

57334F VENITIENNE, Fourth
Barcarolle Godard 1.50

A lovely boat song characteristically melodious
and charming, endowed with that picturesque
quality which is found in all Godard’s pieces.

A

Played by FANNIE DILLON

6os511E Birps aT Dawn, Op. 20,

No. 2 Dillon 1.25
During several recent seasons Josef Hofmann
has given recitals devoted entirely to the works
of American composers. On the programme was
this unusually interesting piece by Fannie

[571]

60281H Cuanson

Dillon. It is made up of the songs of birds,
birds which may be heard any morning in the
springtime in the highest altitudes of the Sierra
Madre Mountains in California. Miss Dillon
has made a careful study of the voices of the
little feathered songsters which are unusually
clear and rhythmical, as interpreted in her
picturesque composition. The fidelity to the
original note of the birds is attested in the
identification and verification of Mrs. Harriet
Myers, Secretary of the Audubon Society of
California, and a noted authority on California

birds.
g

Played by GEORGE DILWORTH

311F At DawninG (I Love You),

Ballad, Op. 29, No. 1,

Key of F (with words)
Cadman 1.50

This beautiful song is one of the best by its
distinguished composer. Its fine melody and
exquisite harmonies perfectly reflect the tender-
ness of the lyrics which voice a love ever fresh
and new with each breaking dawn.

Friml 2 .00

There is always a welcome for a charming little
light classic such as this beautiful song by
Friml. Like all music by that gifted composer
it is admirably conceived and effectively
written as to its contrasting episodes, its varying
moods, and above all, with its engaging melody.

711F Love Senps A LitrLE GiFr
ofF Rosgs, Ballad, E Flat
(with words)  Openshaw 1.50

A happy blending of words and music in a love
song of tender avowal, delighting with its
beautiful tune and its effective climax and the
sympathetic manner in which Mr. Dilworth
has played it.

60093H Merry Winow, THE, “Pot-

pourri” Lehar 2 .00

Vienna, the source of so many beautiful waltzes,
gave the world the “Merry Widow” which a
decade or more ago took music lovers by storm.
Its revival, a notable production by Mr. Savage’s
Company in which Mme. Lydia Lipkowska,
formerly of the Chicago Opera Company, sang
the part of the charming widow and Reginald
Pasch that of Prince Danilo, was heard with
delight wherever it was given.

In this recording the loveliest numbers are linked
together in an irresistible bouquet, exerting all
the old fascination, which proves again that
good music never grows old.
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281F Rose ix THE Bup, Ballad,
D Flat (with words)
Forster 1.50

This song is exquisite, not only in the lovely
melody, but in the beautiful poem which finds
in Miss Forster’s music such a delightful setting.
The verses are by Percy Barrow and are given
below:
“Rose in the bud,
The June air's warm and tender,
Why do you shrink your petals to display?
Are you afraid to bloom in crimson splendor ?
Lest someone come and steal your heart away?

Rose in the bud, ®
The evening sun is sinking,
W ait not too long and trifle not with fate;
Life is so short and love is all, ’'m thinking,
Love comes but once, and then, perhaps, too late.”

291F WueErRe My Caravan Has
RestEDp, Ballad, Key of
F (with words)

has the same haunting, reminiscent quality, is
tinged with the same sweet melancholy, like
yesterdays remembered “with a smile through
tears.” It recalls in the same way the old,
gay, sumptuous days when Vienna was the
most brilliant capital in Europe. Spectral
figures move in the splendid maze of a court
ball, cafés crowded with light and laughter,
suffused with warmth and perfume, are en-
visioned there, and through it all, and in it all,
there is ever present the lilting rhythm of as
delicious a waltz as was ever written.

Played by LESTER DONAHUE

61871G Huncazrian, Op. 39, No. 12
MacDowell 1.75

It was Liszt who made the native music of

Teschemacher-Lohr 1 .50

“Where my caravan has rested

Flowers I leave you on the grass,

All the flowers of love and memory,
You will find them when you pass.

You will understand their message
Stoop to kiss them where they lie,

But if other lips have loved you,
Shed no tear and pass them by.”

Hungary known to the world through his
splendid “Hungarian Rhapsodies.” Their pul-
sating rhythm, their pathos and fantastic
beauty, have established a style which many
composers have since employed as a means of
musical expression. This work by MacDowell
is one of them. While it may not be an actual
Hungarian folk melody, it still possesses the
Hungarian rhythm and color, and creates at
once a picture of brilliant dances and the
romance of gypsy life.

The verses of this lovely old song refer to a
picturesque custom among the gypsies who, in
their wanderings, leave some grass or a few
flowers at the crossroads to show other gypsies
following which road they have taken. This is
known as “Patterain.” C Major

61713G Ruarsobig, Op. 11, No. 3,
Dohnényi 1.75

g
Played by FREDERIC DIXON

62871F Wienerisca (In Viennese

Style) Godowsky 1.50

Lovely music which might be a companion
piece to Godowsky’s “Old Vienna.” Its melody

[58]

Such music as this could voice only one of
those moments that are the peaks of life—a
true rhapsody, a magnificent outpouring from a
heart overflowing with triumphant joy. To
each listener it will come as a complete expres-
sion of such a moment and enable him perchance
to recapture it and experience anew its wonder
and beauty.
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Erno

—=TlOHNANYT is known to the music world not only as a composer but as a
| pianist and conductor. In his recordings for the Ampico we have to deal
[l with him as a pianist and composer. He is a poet of the piano. His
playing is hauntingly beautiful. His tone is exquisite, and his musical
intelligence is of the highest order.

Dohnanyi

(Pronounced Doch-nydn-ee)

His own compositions have harmonic individuality and rhythmic vitality. Their
construction shows adroit musicianship, particularly in the employment of the
resources of the piano, and there is spontaneity and inspiration in them, as though
the composer wrote from the heart. Unquestionably one of the greatest of living
masters of music. ‘

by ERNO DOHNANYI

ness which will appeal to the listener. Let us
imagine it is the music for a procession of
dwarfs or gnomes. The little creatures with

Played

" 59721H Marca HuMoRESQUE
Dohnanyt 2.00

Dohnanyi describes this work as “A theme
written upon a Ground Bass.” A Ground
Bass in music consists of the constant repetition
of a phrase in the bass with various figures and
harmonies above it. It will be seen that this is
precisely what is offered in this very fine piece
of music. Aside from this, it has picturesque-

[59]

their large heads and pointed caps, moving
grotesquely but with a certain comic grace,
and always captivating with their roguish
glances and the merry twinkle of their bead-like
eyes. They come into view two or three at-a
time, then in larger groups, finally disappearing
into the fairy land from whence they came.
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Recordings by Dohnanyi (continued)

61063H MomenT Musicar, Op. 94,
No. 2, A Flat

Schubert’s melodies came to him sometimes in
the crowded tavern, but oftener in the lonely
hours spent in the dismal rooms in which his
poverty forced him to live, but his great soul
rose above his poverty and hunger, and his
spirit communed with the muses who gave
him richly of their gifts, which he in turn gave
richly to the world.

This beautiful work is amazingly intimate and
seems to voice the very thoughts of Schubert,
solitary, ill-clad and ill-nourished, but his soul
meanwhile singing in unison with things far
r(le)moved from the sordid bareness of his meagre
abode.

Dohnanyi has played it with rare sympathy.
It is not a piece for pianistic display but music
of the gentler, heart searching sort, possessing a
beauty, infinitely restful and contemplative.

59973H Ruarsobig, Op. 11, No. 2,
F Sharp Minor

Schubert 2 .00

in waves of beautiful harmony. It is music
such as this that Dohnanyi gives in this remark-
able composition. It is like a fragment of the
great diapason of Nature, sheer tonal beauty,
now cool and transparent, now glowing as with
the splendor of the Aurora piercing the night.

63321H ToLLE GEeseLLscHAFT (Bois-

terous Party), from “Win-
terreigen,”” Op. 13, No. 8
Dohnanyi 2.00
Rollicking and full of fun, this party—the
young guests are engaged in a colorful game,
pausing here and there to take breath for
renewed efforts and madder pranks. It creates
a vivid picture of a peasant indoor merry
making, wholesome and good natured, and we
see the whirling, rushing, gaily costumed
figures and hear the shouts and laughter in
which one involuntarily joins, for its gaiety is
irresistible.

59431H Varse Imprompru, Op. 23,

Dohnényi 2 .00

This beautiful composition impresses the hearer
as more like a ballad than a rhapsodie. The
majestic and eloquent opening phrase befits
the beginning of a narrative, the first lines of a
story of high purpose and noble achievement,
which is continued in the exquisite lyric passage
which follows, leading to an animated figure
recounting details and episodes that contribute
to the climax presently to come.

Then there ensues a pause. This pause is very
dramatic and prepares the listener for the
denouement of the story.

Brilliant passages in octaves with great chords
tell of energy and passion, triumph and sacrifice,
and over all and through all there is felt a
foreboding even in the song of victory.

A hurried reappearance of the lyric figure of the
early part of the “ Rhapsodie,” with its consoling
and lovely melody, and the quiet melancholy
of the last pages seem to breathe a philosophical
resignation to the inevitable, but at the end
there comes a choking sob, the utterance of a
heart torn with suffering and tragedy.

59683H SpuArRENMUSIK (Music of the
Spheres), from “Winter-
reigen,” Op. 13, No. 5

0.2 Dohndanyi 2.00

The very essence of the waltz—the fragrance,
life and beauty, the picturesque gaiety, the
tender avowal and impassioned declaration, are
all recalled by the exquisite cadences of this
work. Its melodies bear unmistakable marks
of the Hungarian nationality of its composer,
adding to its haunting beauty a piquancy and
irresistible fascination.

63141G VEIL oF PierreTTE, THE,

Dohnanyi 2.00

One of the loveliest numbers from the suite
" “Winterreigen,”” which may be translated as
“Winter Cycle.” The title “Music of the
Spheres” instantly suggests the mighty solem-
nity of great sounds in perfect accord, moving

[60]

Op. 18, “Waltz”

Doknanyi 1.75

All the romance and tragedy of the stage seem

epitomized in Pierrot and Pierrette, those

appealing little figures who express so much

of comedy but in whose hearts love is aﬂame
and where grief also abides.

The story in Dohnanyi’s “Pantomine” music,
of which this lovely waltz is a part, tells of the
heartache of Pierrette, who will not marry the
hated Harlequin, and so she goes to her beloved
Pierrot. They will drink poison and be united
forever in death. But Pierrot alone takes the
deadly potion and Pierrette is forced to return
for the marriage with her unwelcome lover.
He notices the absence of her veil which she has
left wrapped about the form of Pierrot. To-
gether they return to the room in which his
body lies. With hideous cruelty Harlequin
attacks the dead Pierrot and locks his bride in
the room with the corpse. The ordeal is too
great; the pinions of her spirit droop and fall
and in her delirium she dances and expires.

Additional Recordings in Preparation

ARTISTS
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NMaurice

Dumesnil

(Pronounced Doo-may-neel)

JAURICE DUMESNIL, although still a young man, is one of the ripest
products of the French school of art.
Il and distinction characteristic of such pianists as the late Raoul Pugno, in
J| which good taste is never sacrificed for the sake of effect.

His playing embodies that elegance

Yet, with this

mature and highly cultivated musicianship is combined a dazzling brilliancy of
technique, a youthful vigor of execution and a fiery individuality of temperament.

Played by MAURICE DUMESNIL

54296H CampaneELLs, La

[

54324H CarirLons pans ra Baie

Paganini-Liszt 2 .00

One of the most celebrated of the ‘““Paganini-

Liszt” FEtudes, which Liszt composed on
themes employed by the great violinist,
Paganini. The main theme of the work is the

tinkling bells heard at evening from the tall
campanili or bell towers with which the Italian
landscape is dotted. The theme itself is of the
simplest character, but is elaborated to an
amazing degree, and the work is one of the great
concert show pieces. Mr. Dumesnil has played
it superbly.

62561G Consoration, E Flat

[ 61]

(Bells in the Bay)
Vuillemin 2.00

A modern French work of great picturesqueness,
most graphic in its description of a French_
fishing village. The merry song of the return-
ing fishermen is heard, a native folk song, and
interesting effects of bells mingling with the
gay turmoil of the town celebrating the safe
return of its toilers of the sea.

Soro 1.75

Unlike the “Consolations” of Liszt, which are
expressive of religious calm, this beautiful work

ARTISTS
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Recordings by Dumesnil (continued)

is an ecstatic, almost rhapsodic utterance—
joy completely rounded and satisfying. Here
and there one hears a faint echo of difficulties
overcome but they only half intrude and the
splendid pezan continues undisturbed, voicing
in a glorious melody and rich harmonies a noble
mood and a moment of high content and
rapture.

62163G Dancing MARIONETTE, THE

Henry 1.75

There is a fascinating semblance to human
beings in the withal awkward and grotesque
movements of the marionette. The controlhng
wires often bring jerky gestures, but they do not
lack for effectiveness; and there is an undeniable
appeal in these little wooden and painted
characters of the miniature theatre.

The music of this dance is singularly successful
in creating in tones precisely the mock merri-
ment and mock grief of their wire-directed
lives. They are puppets, and this music is the
music of a puppets’ dance. It suggests the
tinkle of a music-box, and creates that curious
quality of unreality—at the same time the
appeal of something closely akin to personality,
which these little figures possess.

63731G Scu6n RosMArRIN (Sweet
Rosmarin), “Alt Wiener
Tanzweisen,” No. 3,
Transcription

under the low ceiling, mingling with, and seem-
ingly rhythmic with, the music.

“It is such a picture of Seville that the great
Spanish composer paints for us. The life and
light, the gaiety, repose, and riotous joy of the
people, voiced in their own native songs and
their irresistible rhythms, each with its own
personality and character, just as the elaborate
arabesques of the city have their own personality
and character.

Albeniz is a great master, and in the several
numbers of the “Spanish Suite” he reveals
indeed the naked soul of Spain—and the world
finds it beautiful.

54336H Tristan uUnD IsoLpg, ‘‘Lie-

Kreisler-Stefaniai 1.75

Kreisler’s lovely melody composed for the
violin, an echo of old Vienna newly set forth
with musicianly skill in a transcription for the
piano in which Sweet Rosmarin’s varying
moods and changing whims are simulated in
the appearance of the melody in different keys,
but her laughing eyes and winsome smile shine
throughout, for the charm that has endeared her
to music lovers everywhere cannot be hidden.

61773H Surre Espacnore, No. 3,

“Sevilla”
Seville, city of pleasure, idle, eager, brilliant,
lighted for a feast-day as a face lighted with a
smile, glittering and crowded, moving gaily,
careless of dignity and liberty, making the most
of a festival hour. Or another picture—with
evening coming on delicately, in a sunset of blue
and gold, and a rosy flush encircling all the city
as if it lay “in the bottom of a great shell,
tinged with rose at the edges.” Or again—a
silent, almost deserted, Seville, her streets
mysteriously quiescent under the bright sky
and stars, or suddenly noisy with the sound and
riot of music as the door of some café or dance-
hall is opened to the night. Or, on looking
within—seeing rows of tables crowded with
little companies of friends, good-humored and
affectionate, their buzzing conversation echoing

[62]

bestod” (Isolde’s Love
Death) Wagner-Liszt 2 .00

“Tristan und Isolde” is regarded by music
lovers as Wagner’s masterpiece, and one of the
greatest musical works known to man. It
offers his freest and most inspired music. It
glows with the deepest and strongest emotions
of the human race, a “high song of love universal
in its meaning and almost cosmic in its wonder-
ful breadth of outlook.” It is a great tragedy
that grips the heart.

This recording offers a transcription of the
“Death Song of Isolde.” It is the music for
the final tragic scene of the opera. The lovers,
Tristan and Isolde, are here united, but united
in death. Tristan’s dying eyes have greeted
Isolde, his dying voice utters her name and he
expires. Overcome with grief and emotion
she too succumbs and with this matchless
threnody joins him in the “realms of darkness,
marvelous and mystical” to find there “oblivion
in its vast embrace.”

Additional Recordings in Preparation

\g
Played by JOHN DUKE

Albeniz 2 .0o 60841G Dance oF THE MANIKINS

Duke 1.75

The composer calls this the “Dance of the
« Manikins,” but to the writer it brings to mind
a delightful page from “The Golden Age” by
Kenneth Grahame in which he refers to the
hammers of the piano as “little white men,
leaping and peeping, striving against the
imprisoning wires,”” all the while making music,
sounding notes, some of which “have all the
sea in them, and some cathedral bells; others
a woodland joyance and a smell of greenery;
in some fauns dance to the merry reed, and
even the grave centaurs peep out from their
caves. Some bring moonlight, and some the
deep crimson of a rose’s heart; some are blue,
some red, and others will tell of an army
with silken standards and march music.”

ARTISTS
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Recordings by Duke (continued)
62073G Oxn THE Roap T0 MaN-
parLay, E Flat, Tenor
(Accompaniment only)
Speaks

62083G On THE Roap To MaN-
paLAy, Key of C, Baritone

of the composer’s life. The title translated is,
“Songs of a Traveler.” That the journeying
was through. pleasant places and made on
sunny days and clear, starlit nights is evidenced
by the music.

1.75
54135F Sonc Writnoutr Worbs, Op.
19, No. 1, E Major
Mendelssohn 1 .50

(Accompaniment only)

A calm and contemplative mood is created by

Speaks 1.75 this lovely music. One of the loveliest of
. Mendelssohn’s exquisite works * bearing this
62213G Romanck, from Second Con- title.
certo, Op. 22 (Violin Ac- s
companiment only) ]
Wieniawski 1.75  played by HELEN LOUISE EDGAR
63093G Souvenik DE  Moscow, 53544E YE Banks anp Braes O
“Russian Airs,” Op. 6 BonnIiE Doon .
(Violin  accompaniment Trans. by Lange 1.25
only) Wieniawski 1.75 “Ye Banks and Braes O’ Bonnie Doon” is one

61733F WoobpLanp Skercues, Op.
51: 1. To a Wild Rose;
2. To a Water Lily

MacDowell 1.50

MacDowell loved the hills and streams of his
native New England, and the reaches about
his New England home spoke to him in a
language which he well understood. What they
whispered to him he has translated for us in his
beautiful “Woodland Sketches.” Such music
as is offered in these exquisite pieces seems the
ideal expression of the mood and picture he
would create for us. The fragile beauty of the
wild rose and the fairy loveliness of the water
lily are truly reflected in these little tone

poems.
\g

Played by JAMES ECKER
54156F Erupg, Op. 10, No. 3, E

Major
This “Etude” is more like the nocturnes than a
“study,” and has been compared to the
“Nocturne in F Sharp Major,” Op. 15, No. 2.
It is recorded that Chopin himself declared that
he had never in his life written another such
beautiful melody, and upon hearing his friend
Gutmann play it, he lifted up his arms and
with hands clasped exclaimed, “Oh, My
Fatherland!”

54044F MeLopy, Op. 8, No. 3, B

Major
Paderewski has written under the title, *“Chants
du Voyager,” a series of charming pieces, of
which this is one. They were evidently
written during a tranquil and happy period

of the most widely known of the Scot¢h songs
and one which has made a tender appeal where-
ever it has been heard. In this transcription
the dear old air is preserved in all its simple
beauty, with pleasing musical interludes.

A
Played by PAUL EISLER

63363H Romeo anp JuLrier, “Pot-

Chopin 1.50

57613F EsTrRELLITA

Paderewski 1.50

[63]

pourri” Gounod 2 .00

The greatest of all love stories is embraced in
the tragedy of Romeo and Juliet. Gounod has
clothed it in music which has been described
as “a love duet with interruptions.” From its
wealth of flowing, beautiful melody some of the
choicest gems have been culled for resetting in
this brilliant potpourri. It opens with the
famous “Waltz Song” of Juliet, which is
immediately followed by the exquisite “ Cava-
tina” sung by Romeo in the Second Act,
which in turn is succeeded by the “Chanson,”
one of the beautiful moments in the Third
Act. The Finale of the Second Act is used
effectively to introduce once more the *Arietta™
or “Waltz Song” with which the potpourri

closes.
©

Played by ARTEMISA ELIZONDO

Ponce 1.50
Charmingly Spanish in flavor, this piece is a
great favorite in Latin American countries.
It received at the hands of Miss Elizondo a
typical interpretation, for she thoroughly knows
and understands music of this character and the
manner in which it is played in the countries
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Recordings by Elizondo (continued)
where it is especially liked. It is charmingly

melodious with a delightful rhythm and will
find equal favor with music lovers everywhere.

57735H Gavora Ponce 2.00
Ponce is a Mexican composer who has made a
very real impression with his delightful music,
which shows the Spanish influence and yet has
a personality quite its own. This number in
the gavotte rhythm is one of his most interesting
compositions.

a4

Played by MELVILLE ELLIS
56562FE AIr pE BALLET Herbert 1.25

Here we have a spontaneous little work,
delightfully fresh and original.

56794H FireFLY SELECTIONS Friml 2.00
This enchanting operetta contains a great deal
of beautiful music, much of which is given in
this charming recording.

50942E SERENADE COQUETTE
Barthelemy 1.25

A lovely little light classic played with a
fascinating piquancy.

g

Played by FRANCIS ERLE

1101E Rock oF Aces, B Flat (with
words) Hastings 1.25%

A favorite hymn, known the world over,
feelingly and sympathetically played.

)

Played by ROSAMUND EUSTIS

59711F Erinnerunc  (Remem-
brance), Op. 68, No. 28
Schumann 1.50

This composition, aside from its musical beauty,
is interesting when it is known that Schumann
wrote it in memory of Mendelssohn whom he
greatly loved and admired. This little piano
piece shows with an eloquent simplicity how
deeply he‘felt the early death of his friend. It
voices recollections of the happy and beautiful
association of two great musicians, and it is
touching to observe how Schumann clings to its
exquisite melody, repeating it again and again
as if reluctant to let the cherished memory give
place to other things.

Played by EDGAR FAIRCHILD

62423G ANGEL’s SERENADE, THE,
Braga Trans. by Smith 1.75

Each new generation bows to the extraordinary
appeal of this old air, beloved of our grand-
mothers. Its melody is one of those which
seem to be immune from the ravages of time
and to hold its own serenely while other popular
favorites come and go. Such music is always
welcome, for it preserves a freshness that many
a more ambitious work may well envy.

Mr. Fairchild has played it very beautifully
and reveals all the intrinsic loveliness of this
enduring old favorite.

391F Becausg, Ballad, B Flat
(with words)  d’Hardelot 1.50

This is one of the songs which finds an answering
echo in the hearts of all who hear it. Frankly a
love song, the words and music both make their
appeal.
“Because you speak to me in accenis sweet,

I find the roses waking round my feet,

Because God made thee mine Ill cherish thee,

Throzgh light and darkness, through all time

to be”’

So run the lyrics, and the music increases in rich-
ness and fervor, up to the fine climax with which
it concludes.

1241F BEeLLs oF St. MARY’s, THE,
Ballad, E Flat (with
words) Adams 1.50

“The Bells of St. Mary’s” is one of those old
songs that are ever new and welcome. There is
in it a sentiment and beauty of melody that
give it enduring freshness and popularity. In
this recording the words are printed on the
roll. Here is its delightful refrain:
“The bells of St. Mary’s,
Ah! hear they are calling
The young loves—the true loves
Who come from the sea;
And so my beloved
When red leaves are falling,
The love-bells shall ring out—ring out
For you and me.”

1341F CHANSON DU COEUR BRISE
(The Song of Songs), Bal-
lad, B Flat (with words)
Moya 1.50
The original title of this song is in French “The
Song of a Broken Heart.”” Its verses sing of an
unforgettable night in June, alas, never again to
be realized, for love’s dream has vanished and
there remains only heart-breaking memory.
Its sentiment, tunefulness, fine harmony, and
well planned climaxes, all contribute to its suc-
cess and the favor with which it is received.

[64]
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Recordings by Fairchild (continued)

63581F GarpeEN Dance, A FVargas 1.50
58444F Dancine Nympms, ‘““Inter-

Surely, in this picturesque title one must read a

mezzo”’ Braine 1.50

A sylvan glade, glittering with dew, the ground
carpeted with soft moss for the tread of the
nymphs who move with charming grace,
emerging from the caverns of green shade to
flash their beauty in the sunlight, disappearing
and re-appearing in exquisite dance. A fas-
cinating picture, surely; charmingly set forth in
delicious music.

62331F Ecyprian Dance, Op. 41
Friml 1.50

The unvarying rhythm and the plaintive melody
of this dance impart to it a weird fascination
which explains the great popularity that it
enjoys. It is effectively used by our motion
picture orchestras and cabaret bands, and
whenever heard is welcomed with enthusiasm.
It is real dance music—for the classic dance or
ballet, not the ballroom—and one can easily
supply in imagination the picturesquely clad,
brown-skinned figures posturing and moving
to its hypnotic rhythm.

351F Fare Tuee WeLL, Love,
FaAre TueEe WELL, Ballad,
B Flat (with words) Keith 1.50
A popular song of the sentimental type, with
much to recommend it to lovers of songs like

“Silver Threads Among the Gold,” and “When
You and I Were Young, Maggie.”

331F ForcoTTEN, Ballad, Key of
F (with words) Cowles 1.50

One of the most expressive and loveliest of songs
of sentiment. The lyrics in this song are un-
usually fine and instinct with deep feeling. The
melody is one of haunting beauty, and the
whole work a masterpiece of musical writing of
this character.

1331F Gypsy Love Sonc, Ballad,
D Flat (with words)
Herbert 1.50
The minor strain of the opening of this lovely
song is perfectly suited to the sentiment of its
lyrics:
““The birds of the forest are calling for thee,

And the shades and the glades are lovely;

Summer is there with her blossoms fair,

And you are absent only.”

In the chorus, sung in the contrasted major,
Victor Herbert achieved one of those effects
which give his music that piquant appeal for
which it is justly celebrated.

[65]

61671F Ibivio, Op. 134

dance of all the blossoms to the piping of the
Summer winds. Mr. Vargas’ music is quite as
lovely as the vision of a garden swayed by the
breezes, its flowers in myriad colors tossing and
dancing in the sun. Its pretty tune, effective
contrasts and fine climax are all things to
remember, and all contribute to the making of a
work of unusual beauty and appeal.

. Lack 1.50

Truly idyllic, reminiscent of happy days, and
like a little romance, this charming work has
made for itself a secure place in the hearts of
music lovers. The lilting cadence, oft repeated,
with which the work opens is of undeniable fasci-
nation, like the note of a bird swinging on a
flowering branch, voicing the beauty of a de-
licious and unforgettable moment.

1251F Ir LoveE WERE ALrL, Ballad,
E Flat (with words) Axt 1.50

A sentimental ballad that employs the ever
delightful waltz rhythm. In its telling the com-
poser has brought to it a melody of unforgettable
sweetness and it rises to a fine climax. Itis one
of the notable recent contributions to the lists
of sentimental, tuneful songs that have a certain
hold on popular favor.

791F I’t. Forcer You, Ballad,
A Flat Ball 1.50

A quiet, abiding devotion is the burden of this
exceptionally tuneful and appealing song. Its
melody, one of captivating sweetness, its
harmonies rich and full and its fine climax all
contribute to the favor with which it has been
received everywhere and the permanent place it
is destined to fill in the hearts of music lovers.

401F LirtLe Towx v tHE Ourp
County Down, Ballad, Key
of F (with words) Sanders 1.50

John McCormack sings it. A new Irish song
full of endearing charm and fragrant beauty.
A melodious appealing number, as great a
favorite as “Macushla” or “Mother Machree.”

561F Love MEe anp THE WoORLD
1s Ming, Ballad, Key of C
(with words) Ball 1.50

This spirited song is a great favorite and one of
Mr. Ball’s most successful compositions. It is
delightfully played by Mr. Fairchild.
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1271F Magcic oF Your EvEes, THE,
Ballad, Key of G (with
words) .

Another song which has a sure place in the

list of favorite ballads. The burden of its verses
is revealed in these lines:

“Eyes that speak to me alone,
Of a secret all their own.”

at once disclosing that it is a fervent love song,
tuneful and ingratiating, carrying a pretty senti-
ment in its every phrase. The words of the song
are printed on the roll.

1451IF MarcuETA, Ballad, Key of
F (with words)

61903F O Mrrake ¥ San,

Penn 1.50

“Veil
Dance,” Op. 77, No. 2

Friml 1.50

The second part of Rudolph Friml’s lovely
Japanese ballet, “O Mitake San.” Its title
suggests the scene for which it is the music, and
the imaginative listener will have no difficulty
in visualizing the dancers, with their colored
flowing veils and graceful postures.

61823F O MirtakE SaN, “Valse Co-

Schertzinger 1.50

“Marchéta,” one of the loveliest of melodies, is
here played with feeling and sentiment as
becomes so delightful a love song. The words
are printed on the roll.

733F My WiLp Irisu Rosg, Bal-
lad, B Flat (with words)

quette,” Op. 77, No. 3

Friml 1.50

A more engaging little “Waltz” than this, it is
difficult to imagine. The composer does not
attempt to make it Japanese, but surely it brings
a picture of the blossoming lanes and quaint
gardens of the flowery kingdom.

58384F Pomp aAnD Gracg, “Novel-

Olcott 1.50

As a composer and interpreter of Irish ballads
no one has a warmer place in the hearts of the
public than Chauncey Olcott. “My Wild Irish
Rose” is one of his best numbers, and a renewed
interest was created in its having been made the
theme of the film drama of the same name. It
will always be loved for its dramatic charm—
both words and music make their individual
appeal and together they present a perfect
blending of the poetic and musical thought of
their composer.

57374F Novra, “Intermezzo” Arndt 1.50

Lovers of light, pretty pieces will welcome this
delicious “Intermezzo,” one of Felix Arndt’s
last compositions and one of his best.

62051F O MiTakE San, “Butterfly
Dance,” Op. 77, No. 1

Friml 1.50

Mr. Friml’s lovely Japanese ballet, “O Mitake
San” consists of a set of several charming pieces
in the characteristic vein of this well-known
composer. He never fails to write melodiously,
and invariably wins the hearer with the grace
and beauty of his music.

The opening number introduces a brilliant riot
of color, the air filled with butterflies of gorgeous
hue, creating a picture of exotic beauty. The
dance proceeds and at the end it has the delicate,
fragile loveliness of the butterfly’s wings. It is
as if the crowded scene were emptied of all but
a few of the fairest who in a characteristic
manceuvre bring the dance to a close.

[66]

lette”

The composer of this graceful number gives it
the sub-title of “Novelette.” The story it tells
is surely a gay one; it is merry banter and gay
humor expressed in music. In arranging the
various episodes, the composer has done so with
delightful effect. Admirably contrasted, each
plays to the other, each answers the other gayly
and wittily—the piece is indeed charming.

751F SmiLe THrROUGH YOUR
TeArs, Ballad, Key of F
(with words)

That every cloud has a silver lining, that tears
are but the dew that glistens on love’s roses,
and that every sorrow will pass, giving place
once more to joy, is the sentiment expressed in
this ususually appealing ballad. The words
and music are by the same composer. The
musical setting is sympathetic and satisfying,
its melody and fine climaxes being in perfect
accord with the fervor and happy suggestion
of the lyrics.

681F SmiLiN’ TerouGH, Ballad,

E Flat (with words) Penn 1.50

Was there ever a lovelier play than “Smilin’
Through”? This lovely song is one of touching
beauty.

“Two eyes of blue come smilin’ through at me.”

s

Here is a doctrine of cheerfulness for you,
making the precious jewel of constancy shine
with a new light, gladdening the heart with its
happy suggestion. :

This number will be remembered as the theme
song of the film production “Smilin’ Through,”
in which Norma Talmadge made a distinguished
and charming appearance.

Von Tilzer 1.50

Hamblen 1.50
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57493G SpiriT oF THE NILE Vargas 1.75

Mr. Vargas is well known as a composer of
charming light classic salon pieces. This
number is delightfully oriental in character and
shows the same unusual gifts for composition
which one finds in his “Whispers of Love.”

go1F Sunrise anp You, Ballad,
A Flat (with words) Penn 1.50

Mr. Fairchild finds a sympathetic task in
playing this ballad, a captivating number
telling of parting at sunrise, a treasured moment
of unforgettable loveliness. Hope and fond
recollection add their beauty to its lyrics and’
inspire the lovely tune in which the story is told.

771F Suppose THE Rose WERE
You, Ballad, Key of F
(with words) Denni 1.50

The romance and sentiment inseparable from a
favorite ballad are found in abundance in this
notable number. The dream of love becoming a
reality is always a pleasant theme and supplies
the opportunity for such tuneful effects as are
offered in this beautiful song.

701F THANK GoOD FOR A GARDEN,
Ballad, A Flat (with
words) del Riego 1.50
The wholesome beauty of the lyrics of this
plece—its sympathetic setting—and the poetic
and dramatic beauty of Mr. Fairchild’s inter-
pretation, make it a notable recording. It
sings of the outdoors—a high song of Summer—
the sunshine and flowers, the rain and dew,
glorifying and making life the lovelier and
voicing a fervent gratitude for so much beauty.

1001F 'Tis Tuen I Love You
Most ofF AwLn, Ballad,
Key of F (with words)

Doht 1.50

Another ballad of certain appeal, played with
a fine appreciation of its sentimental character
and its melodic beauty.

j3o1F UntiL, Ballad, D Flat (with
words) Sanderson 1.50

A love song of tender appeal, the kind of music
that one wishes to hear again and again,

(671

58264F VaLsE NANETTE

exquisite melody and exquisite harmony com-
bined to set forth a lover’s avowal.
*“No rose in the world until you came,
No star until you smiled upon life’s sea.”

62261G VaLse BLUETTE, “Air de

Ballet,” Drigo
Trans. by Rapée 1.75%

Piquant, coquettish, melodious, romantic—each
and all of these words must be used in describing
this bewitching waltz. It is a joyous utterance,
wholly care free, and one’s only regret is that
it ends so soon. But it may always be repeated,
and it is safe to say that it will be repeated
many times before the hearer is satisfied.

63771F VaLse LuciLig, Op. 85 bis,

No.1 . . . Friml 1.50

Nothing that Friml has written displays his
fine gifts more than this delectable waltz, which
has airy charm and grace enough for the most
exacting music lover. It has lilted its way into
a permanent place in popular favor.

Fairchild 1.50
Fascinating in its grace, dainty as the fair
Nanette who lends her name to this charming
salon number, it will find ready for it a warm
welcome. In this, the composer’s interpretation,
it makes its first appearance, Mr. Fairchild
having composed and played it for the Ampico.

63381G WiLL O’ THE Wisp Jensen 1.75

There is an old legend that the Will O’ the
Wisp, those mysterious elusive lights seen in
marshy meadows and damp forest glades are
the souls of candles prematurely extinguished,
flown to these lonely places to sport together
with their fellows in weird nocturnal revelry and
to recant the scenes of human joys and sorrows
illumined during their short earthly lives. The
idea has intrigued many composers to re-create
in music the fleeting mysterious appearance and
disappearance of these witch lights and the
scenes they have witnessed. It is a subject
rich in vaned possibilities. Jensen gives us the
eerie mystery of the lights seen in the forest
depths, his “Will O’ the Wisp” is bewildering,
elusive and frolicksome by turns.
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Geraldine garrar

= REAT OPERA PRIMA DONNA-—and superb- artist—she plays the piano
5 Il as delightfully as she sings, and in the piano recordings, which she makes
‘—“‘El exclusively for the Ampico, one finds a charming and intimate souvenir

I
===

------------ of this beloved singer. She has played several of the songs and scenes
from the operas in which she has achieved fame.

==

Geraldine Farrar sang her final operatic role at the Metropolitan Opera House, on
Saturday afternoon, April 22, 1922, when she appeared in “Zaza.” On this occasion
this gifted artist received an ovation such as has never been accorded any other
prima donna in the history of the opera house. Not only during the performance,
but at its conclusion, and afterwards in the streets on the way to her residence there
was an outpouring of popular enthusiasm, plainly indicating the warm place she
occupies in the hearts of American people.

Played by GERALDINE FARRAR

81G Micury Lax’ A Rosg, Bal- sensed by Nevin in his music. Nevin’s songs
lad, A Flat (with words) are nearly always based on some memory such
Nevin 1.75 as this, and may be regarded as a record of his

own emotions and experlences in his life.
“Mighty Lak’ a Rose” was composed in sight
of his boyhood home and surely he had in mind
happy recollections of the old colored mammy
who cared for him in his childhood.

Geraldme Farrar has played this favorite song,
putting into it all the pretty sentiment with
which she sings it—all her beautiful phrasing.
It is the ideal interpretation of a great singer,
and perfectly expresses the tenderness and
humor of the charming verses, so delicately Additional Recordings in Preparation

[68]
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Played by E. A. FINK fervor, enriched with tender phrases and
. . whispered avowal, to all of which the listener
53467H KUNSTLERLEBEN (Artist’s will find the words in his own heart.

Life) . . . Strauss 2.00
One of the most delightful of the Strauss waltzes 57793H Sone WitHoutr Worbs, Op.
and one most frequently heard apart from the 62, No. 25, Key of G
immortal “Blue Danube.” It is difficult to say Mendelssohn 2 .00
which is the most popular of his works, but Of all «g With Words.” b.‘
“Artist’s Life” is ever welcome and widely all the ongs without Words, © Dby

Mendelssohn, there is none more beautiful than

loved. this. Though less well known than many
a4 others, it has great poetic beauty and is an
exquisite song of “sweet melancholy” very
Played by FELIX FOX sympathetically played.
60033H ETUDE, Op. 24, No. 1 Additional Recordings in Preparation

Moszkowski 2 .00 ©

This beautiful work is one of Moszkowski’s
most important compositions. It possesses the

same fascination of rhythm as his famous Played by ANNETTE FRANCES

“ Liebeswalser” and other concert waltzes for

the piano. 53514E TrERE’s A Long, Lonc

His well-known taste in the arrangement of TrAIL L. Elliott 1 .25
his effects is shown, nowhere more than in this During the late war there was no more popular
piece —the light and shade, the contrasting song than this. It is not a war song, but
episodes of the work are cunningly devised and there is a sympathetic atmosphere created by its
are a delight to the ear. Mr. Fox has played lyrics and the lovely melody; and its popularity
it with enthusiasm, and a full appreciation of its is not far to seek.

many beauties.

s
57767H Poronaise, Op. 26, No. 1,
' Sharp Minor . Chopin 2.00 Played by CARL FRIEDBERG

Whether or not Chopin so intended it, it is easy

to read into this chfrming “Polonaise” a com- 57403H Minuerro . . . Haydn 2.00
plete love romance. The earlier bars of the A charming minuet of the olden time, fragrant
work are clearly an earnest question delivered and gracefql, elgquisitely played. Its delicate
with emphasis and insistence, followed by an ornamentation, its fluttering trills, suggest the
equally clear answer, timid and hesitating, and crinoline and flounces of those who doubtless
so the lovely story is continued with the ques- danced to its measures.

tion and answer recurring as though the memory

of the romance was dear to the composer’s a4,

heart. The “Polonaise” has no definite end;

seemingly the romantic episode which it

portrays came to the composer’s mind, lingered Played by PAOLO GALLICO
there for a while and was dismissed for the . .
contemplation of other things. Whatever the 56462D For ELise (For Elise)

story connected with it, it is exquisitely tunef}ll Beethoven 1.00
fx‘nd one of ty’e most beautiful of all the Chopin Here we have a tribute of the great Beethoven
Polonaises. to some little Elise who had found favor with
him. Itis a little composition replete with the
60041H Romance Sans ParoLes wholesome beauty which one must associate
(Romance Without with the tiny child who inspired it.
Words), Op. 13, No. 1
Fauré 2.00 8!
In many ways all romances are alike. There
is invariably the sentimental regard of the two Played by FELIX GERDTS
persons, each for the other, and in every musical
utterance bearing the title, “Roqlance,”. there 57213E AMARYLLIS L. Seger 1.25
is always the tuneful beauty telling again the A pleasant little offering to some flower-like
wondrous story that is old, yet ever new. Amaryllis who is no doubt wholly worthy of the
This exquisite work by the great French pretty attention paid by the composer in
romantic composer is a love story glowing with dedicating his work to her.

(6]
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52054F BABILLAGE Durand 1.50

What a merry “prattling” this little piece
offers. “Prattling” is the meaning o? its
French title, and it is a little duet, for one merry
voice answers the other in good-natured
repartee.

51695F Bairrerina, La (The Ballet
Dancer) . Sternberg 1.50

A charming salon number, a lovely little piece of
music in the genuine ballet style—imaginative
and graceful.

60541G BaskeT oF Rosks Albers 1.75

A delicious title, surely, suggesting a flood of
fragrance and delicate color, and the composer
has given us delicious melody and charmingly
contrasted effects in his music. A light salon
number which will appeal to all lovers of works
of pleasing tunefulness.

51824F BeLLEs oF NEw York

Satter 1.50
The name of this piece does not disclose the fact
that it is a delicious waltz, but such it is and
deservedly a popular one. Its melodies and
contrasted effects are quite irresistible, like the
fair ladies who have been the source of the
composer’s inspiration.

52043E BUTTERFLIES Johnson 1.25

A favorite subject for a musical setting, one
which many composers have treated with success;
none, however, more so than in this light and
pretty little work.

51256H By MoonvticrT, Op. 139,
No. 3 . Bendel 2 .00

One of the pieces from the series entitled “On
the Shores of Lake Geneva.” It is also called
“A Moonlight Sail to the Isle of Love,” and 1s a
picture in tones of the romantic episode the
title describes.

53404F CatueEDprAL CHIMES
Arnold-Brown 1.50

A very beautiful reverie introducing the much-
loved hymns “Sun of My Soul” and “Abide
with Me” and interesting effects of chimes.

50233E CHRYSANTHEMUMS Penn 1.25
Has the composer sought in this work to depict
the gorgeous beauty of the flower which gives it
its title? Perhaps so. If this be true, he has
succeeded admirably, for the work glows with
rich and splendid color.

53035F CrocHETTES D’OR, LEs (The

Golden Bells) Ketterer 1.50

“The Golden Bells” is the translation of the
title of this little number, which is one of those

pieces of delicate and fantastic charm. The
little work creates its own atmosphere, and the
title helps to an understanding of its meaning.

52694F DaNCE oF THE DEmon
Holst 1.50

52672E Demon oF THE Woop Holst 1.25

Mr. Holst certainly chooses highly exciting
titles for his delightful concert works. Both of
these teem with brilliant effects beloved of the
pianist, and disclose a demon exceedingly active
and boisterous but not wholly terrifying in
spite of his vociferous outpourings. They are
works in the style of the old manner of writing
concert pieces and have always held the high
place in public favor which they acquired as soon
as they became known. Mr. Gerdts has played
them brilliantly with a fine appreciation of their
character.

60771F DaAnce oF THE Porinjays

Shewell 1.50
An airy trifle, gay and frivolous, but wholly
charming in the effectiveness with which its
various figures are arranged. It is one of those
little salon pieces which always gives pleasure,
and Mr. Gerdts has played it brilliantly, with a
fine understanding of its character.

50473E Dancine LEAVEs Miles 1.25

A delightful little light classic, a pretty sug-
gestion of leaves dancing in the sunlight.

53556F ErLporapo . Bartlett 1.50

The companion piece to the famous “Polka de
Concert” by the same composer and all but as
great a favorite. It abounds in charming effects
arranged in pleasing contrast.

52013E Fairy Fincers, Op. 24
Mills 1.25

Of exquisite daintiness and fragile grace, and
played with consummate art, this number is a
never-failing delight.

50874F FrorENCE, Op. 12, “Grande
Valse Brillante” Liebling 1.50
This brilliant concert “Waltz” has long been a
favorite. Mr. Gerdts displays in his rendering of

it a fine technique and great taste in the variety
of effects produced.

51844F Frower Song, Op. 39
Lange 1.50
One of those lovely melodies that will always
appeal. Itisone of Lange’s most graceful works

and is very popular with music lovers every-
where.

[70]
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55884F HarreqQuUIN, Op. 12, No. 1
Roberts 1.50

Lee S. Roberts is well known as a composer
of charming light classics, always melodious
and picturesque; a wholly delightful work.

55694F Howme, Sweer HoME
Trans. by Thalberg 1.50

The words of this immortal song were written
by John Howard Payne, an American. Far
from his native land, his heart full of longing
and aching with loneliness, he composed the
touching verses which find an answering throb
in the hearts of those who have experienced an
enforced absence from home.

The melody is a paraphrase of an old Sicilian
air published in 1820, and later, in 1823, added
to by Sir Henry Bishop, when it assumed its
present form in which it is known the world
over. Itis the great home song of the English-
speaking peoples. Thalberg’s arrangement of
this wonderful melody, offered in this recording,
is very celebrated and its transcription orna-
ments it with variations of great brilliancy.

61101F In PoppyLaND . Albers 1.50

A gay, fanciful, little light classic of pleasing
rhythm and well contrasted effects. The
poppies the composer had in mind were surely
georgeous in color, and danced merrily in the
Summer breeze, turning their scarlet and gold
faces to the midday sun.

58544F Laces anp Graces
Salzer-Bratton 1.50

A musical trifle as dainty as the “lace” of its
title, One hears music in delightful patterns,
little groups of notes and melody, little
bouquets woven in musical threads like the
fragile bouquets in a delicate flounce of lace.

55484F LasT Rose oF SUMMER, THE
Trans. by Ascher 1.50

Like “Home Sweet Home,” “The Last Rose of
Summer” is a song that is known the world
over. Itwaswritten by Thomas Moore to an old
air known as “The Groves of Blarney,” which
is itself a variation of an older air known as
“The Young Man’s Dream.” The lovely old
Irish air has been adopted by many composers
including Beethoven and Mendelssohn. Flotow
took it bodily and inserted it in his opera of
“Martha.”

In this recording it is offered in a brilliant
transcription, a fine example of a style of writing
which was in great favor at the time it was com-
posed and which has, ever since, retained its hold
on public favor.

54006F Macic BeLr, THE Strakosch 1.50

This is a very lovely fantasie. The tones of the
bell are exquisitely introduced, and the melody

of the piece is romantic and produces an
atmosphere of the unreal which is very fas-
cinating.

55384F Mamen’s Praver, THE
Badarzewska 1.50

This lovely old piece is one of those which has
stood the test of time and remains today as great
a favorite as when it first became a popular
success. The sentimental suggestion in the title
and the lovely melody easily explain the place
it holds in the hearts of music lovers.

50497H Murirro, “Allegro de Con-
cert,” Op. 138 Terschack 2.00

This is a brilliant concert work. Perhaps the

composer had in mind the sumptuous life of

the great painter whose name has been chosen

for the work. It has superb effects arranged

in delightful contrast, melodious and splendid
" throughout.

50763E Napja, “Intermezzo” Moret 1.25

A delightful work of an Oriental character, full
of interesting effects.

55927H N o r M A, “Fantasie Bril-
lante,” Op. 65  Leybach 2.00

Bellini’s “Norma” was first produced on
December 26, 1831, at Milan and ten years later,
February 25, 1841, it was heard in New York.
It is a work of the old school and is not now-
adays heard in its entirety. It contains,
however, some immortal melodies which have
been linked together in this admirable fantasie.
An older generation of opera-goers will never
forget the effect of the beautiful air “Casta
Diva,)” sung by the great singers of that day.

50912D Pariiron, Le (The Butter-
fly) . . . Lavalle 1.00

Graceful and delicate like the butterfly which
gives it its title, this little work will always
give pleasure.

55844G PEarLs .. .  Moret 1.75

Moret has to his credit many pieces replete with
that charm which makes for enduring popu-
larity. “Pearls” is one of his best works. It is
a brilliant little composition with pleasing
effects in staccato alternating with lyric passages
in effective contrast.

55295G Porka pE Concerrt, Op. 1
Bartlett 1.75
Who is there who does not know this favorite
““Polka de Concert,)’ which brought fame and
fortune to its composer? Deservedly so, for
the composition is one of the best in the whole
catagory of light classics.
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55873E RenbpEzvous, “Intermezzo
Rococo” Aletter 1.25%

“Rendexvous™ is a light classic of the type that
every one loves. It fascinates by its appealing
tune and by the variety of moods expressed in
its pleasing and brilliant cadences.

58394F RoBin’s ReTURN, THE
Fisher 1.50

It is the pleasant suggestion of the awakening
spring and the thrill of the arrival of the first
robin that has made this delighful number a
world-wide favorite. Its tunefulness, as well as
its picturesqueness, contributes to its popularity.
That Mr. Gerdts knows and loves it, is evident
from his sympathetic interpretation.

53732E RomancEe Pascal 1.25

One of Pascal’s most beautiful pieces. It is a
little love song or romantic ballade, and sings
of contentment and happy hours.

57343F SeErRENADE  Drigo-Romano 1.50

This charming “Serenade” is known by music
lovers everywhere and has been issued in
response to many requests.

53705F SERENADE BaDINE
Gabriel-Marie 1.50

A “Serenade Badine” is a wanton and waggish
utterance, and this little piece must be regarded
as a serenade in jest rather than in earnest. It
is in any case a delightful little number that
Mr. Gerdts has played with a complete compre-
hension of its spirit.

55663E Snowsair, “Intermezzo”
Roberts 1.25

One of Mr. Roberts’ characteristic and always
attractive compositions. His gifts of melodic
invention, and the musicianship he invariably
brings to his works are generously displayed in
this number.

55273E SparkLETS Miles 1.25%

Mr. Miles became known to music lovers
through the success of this graceful work. A
charming little piece, deservedly popular.

56894F VaLsk, Op. 83 Durand 1.50

Every one who plays the piano has at some time
or other been fascinated by the delicious lilting
cadences and brilliant passages of the Durand
“Valse.”* Few, however, have attained the
splendid proficiency in the performance which
is offered in this recording.

53765F VaiLse BonEME Kriens 1.50

A very fine brilliant concert “Waltz” superbly
played. It is the best known and liked of

Kriens’ works and is a number of unusual
effectiveness.

50505F VaLseE FANTASTIQUE
Menges 1.50

As the title implies, this is a fantasy written
in waltz tempo. Itis a concert piece of unusual
charm, a delicious melody being treated by the
composer with much originality in the way of
tone coloring and variety of effects.

60931G Wanba, Op. 88 Bokm 1.75

A brilliant, delightful number in waltz tempo,
replete with gaiety and rhythmic loveliness, it
will carry its own suggestion to the listener, who,
however, cannot fail to associate it with
romantic merry-making and festivity.

52736H WEebpinG oF THE WINDS
Hall 2 .00

This famous old work is beautifully interpreted
in this recording. Its fine waltz melody and the
contrasted effects are delightfully treated. A
fine, brilliant number, brilliantly played.

57124F Wuen You anp I WERE
Younc, MaGGlE Hyman 1.50

A favorite and popular song which partakes
almost of the nature of a folk song and is here
given with variations and a brilliant introduc-
tion.

531G WHERE THE RIVER SHANNON
Frows, Ballad, E Flat
(with words) Russell 1.75

There is a certain charm about all Irish music,
and in writing this delightful song the com-
poser has had in mind the traditional Irish
songs, and has given us in this work a piece of
much the same character, and all of the fascina-
tion, which such music has for us.

g

Played by IRENE DI GIOVANNI

1151F O SoreE Mio (My Sunshine),
Ballad, Key of F (with
words) di Capua 1.50

The entrancing sweetness of all Neapolitan
songs seems epitomized in this world-wide
favorite. In this recording it is issued with the
words which the lovely music fits so well.
There is something about “0 Sole Mio” that
sets it apart from all other similar songs.
Whenever heard, no matter how often, it
weaves its spell of enchantment, for it is one
of the great tunes of the world. Barrel-organs
and street pianos have failed to dim its popu-
larity, for such music cannot die.

[721
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Leopold Godowsky

—=71NE OF THE GREATEST pianists of all time. He dazzles his auditors
Il with an astounding technique, and is celebrated for the great brilliancy
, Il of his interpretations. He is, however, not without his tenderer side,
----------- il and the poetry of such fragile works as the “Andante Spianato” and
“ Berceuse,” by Chopin, finds in Godowsky a sympathetic interpreter.

Played by LEOPOLD GODOWSKY

56084H AnpanTE Spranato, Op. 22, moods evoked by the occasion rather than its
G Major . . Chopin 2.00  episodes in detailed sequence.
This work is one of fragile delicacy and is the This one tells the story of a knight who fell in
prelude to a “Grand Polonaise” in E Flat love with a fairy creature whom he met one
Major, written for piano and orchestra. The evening walking by the shores of the lake. Her
“Andante” is in the form of an introduction, loveliness resembled the light upon the water—
and the music seems to suggest to one writer on her delicacy, the evening mists. She yielded to
Chopin a pellucid lake, over which a boat his ardor, but imposed the condition that he
glides, halting here and there in shady spots should first prove his constancy by an enforced
by the shore. It is marvelously tender and absence'of but a single month, at the end of
imaginative and its beauty speaks for itself. which time she would return, and if he still
loved her, she would become his bride,

511260 Barvaoe, Op. 47, A Fl?‘t Wandering again by the lake, haunting the
Chopin 2.00 spot where he had left her, and pining for the day

A romantic but tragic story is connected with of her coming, he met another yet lovelier
each of the Chopin “Ballades.” In the music creature. In the joy of the new adventure his
Chopin gives the impression of the story—the early love and his plighted word were forgotten.
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In her arms he was borne on the evening
mists far out over the lake. Suddenly she threw
off her disguise and assumed the form of his
earlier love, for it was none other than she who
had taken a different shape to test his fidelity.
She cursed him for his faithlessness and, in
spite of his protests, left him to sink to his death
in the abyss, which opened to receive him in the
dark waters below.

50214H Berceuse (Cradle Song),
Op. 57, D Flat Major

59883H Last Wartz, THE,

Chopin 2.00

The *“Berceuse” or “Cradle Song” by Chopin is
a marvelous instance of filigree work in music.
The piece opens with a curious figure which may
be regarded as the rocking of the cradle, its
unaltered rhythm continuing throughout the
piece. There is presently introduced a dreamy,
half-vanishing embroidery which is superim-
posed over the rocking figure, and the whole
work has peculiar tenderness which admirably
fits the title. It is one of the great masterpieces
in plano literature.

51164H Etupe pE Concert, No. 2

from
“The Last Waltz” Straus 2 .00

Those who remember “The Chocolate Soldier”
looked forward eagerly to the production of
Oscar Straus’ operetta, “The Last Waltz,” the
reigning success for a season at the Century
Theatre, New York. Its beautiful music
delighted the thousands who crowded the
theatre at every performance, and the tune
which runs through the whole piece is this
lovely waltz. It is especially featured as the
music to a romantic scene with which the First
Act concludes, but it comes again and again
throughout the opera and is ever welcome.

62711G Marca Winp, Op. 46, No.

Liszt 2 .00

This celebrated concert work requires the
technical brilliancy of the greatest pianists for
its adequate performance. Mr. Godowsky’s
playing of it is incredible until it is heard. The
beauty of his phrasing, the fleetness and smooth-
ness of the whirring figure, the splendid sweep
of the music, the perfection of detail and his
grasp of the composition as a whole are a dis-
play of the highest virtuosity in piano playing.

A plaintive little melody runs through the work
which might be the sound of the Autumn wind
as it stirs the dead leaves and whistles through
the branches.

10, E Flat . MacDowell 1.75

Fierce and strong, the March wind blows in
fitful gusts, wailing as if in mourning for the
Summer’s dead, “nature’s funeral cries for what
has been and what is not.” There is strange
music in its stirring whirl and tumult, and this
sensitive composer, whose ears were attuned to
nature’s many voices, re-creates the mood and
weird beauty of the maddened air. Herein we
have not the gentle wind, the voice of a sweet
and passionate wooer kissing the blushing leaf,
but 1n a wailing, rushing sound, like a human
cry, a giant that shakes the walls and wages his
conflicts on the tumultuous seas.

56142H MomMmenT Musicar, Op. 94,

No. 3 Schubert 2 .00

We have in this little work one of Schubert’s
most exquisite creations. It is like a miniature
march, as if for a toy procession.

58365H Nacurstiick (Night Piece),

60023H Home, SWeeT HomEe Bishop 2.00

One of the greatest of all songs, and probably
the best known musical work in existence. Mr.
Godowsky plays it in a masterly manner. It is
a great musician’s version, prese