


11006

11056

101405

12458-s

The VOICE OF SPRING (sr Duet accomp Sop and Contralto,
or Alto)--Foote (6/25)

WHERE MY CARAVAN HAS RESTED fr "Romany Songs" (accomp
Low Vce, Baritone or Contralto, in E-flat)--
Lohr (6/23)

The WIND'S IN THE SOUTH (sr accomp Med High Vce in
D-flat)--Scott (1/27)

YOUR TINY HAND IS FROZEN fr "La Boheme" (Rudolf's Song)
(accomp Tenor in D-flat)--Puccini (erlY/25)

br 079

A-54
D-77
S-31008

5320
5330
5340
5350
5180

5190

5310

12258-s

11118

D-395
br 028
D-397
br 076
D-399
br 0205
D-401
6672-4

130l8-s

11528

6706-4

br 081

5856(9)

5856(8)

5843(9)

72060

LAMOND, Frederic
" ... was born in Glasgow, Scotland, on January 28, 1868. He re­
ceived his first piano lessons from his brother, David, and in
his boyhood als.o studied violin and organ and became organist of
a parish church when only twelve years old. He went to Frankfort
in 1882 and studied at the Raff Conservatory, later under von
Bulow. and in 1885-6 was a pupil of Liszt at Weimar and Rome. He
made his debut as a concert pianist at Berlin in 1885 with note­
worthy success, and thereafter was acclaimed at recitals in Vien­
na, Glasgow, London, and many cities in Germany, where he lived
for several years. He toured Russia in 1896 and France in 1899,
with brilliant success, and in the next decade became fa~ous
though Europe for his superb interpretatins of Beethoven's later
works. Mr. Lamond made the first of several successful American
tours in the winter of 1922-23." He later joined the faculty of

the Eastman School of Music.
7380-4 ADELAIDE, op 46 (trans by Liszt)--Beethoven (2/30)
67510 CONCERT ETUDE (Un Sospiro) (A Sigh) fr "Grande Etudes

de Concert" no 3 in D-flat (The Poet's Harp)-­
Liszt (5/24)

CUJUS ANIMAM fr "Stabat Mater" (trans by Liszt)-­
Rossini (2/28)

DANCE OF THE GNOMES (Gnomenreigen) fr "Concert Etudes",
no 2--Liszt (by9/23)

do: see Musical Bouquet
ETUDE, op 31, no 2 in E-minor--Glazounov (by9/23)

do (annot by Sheldon)--(SEby3/27)
"Der FREISCHUTZ" Overture (arrg by Lamond)-­

Weber (2/29)
The LARK (L'Alouette) (trans by Balakirev)--

Glinka (6/23)
do (trans by Balakirev, annot by Scholes)--(by12/27)
do (trans by Balakirev, annot by Forsyth)--(by10/26)
do (trans by Balakirev, annot by Scholes)--(PEll/27)

LEONORE OVERTURE No 3 to "Fidelio"--Beethoven (12/30)
MINIATURE, op 42, no 2--Glazounov (5/25)
ONE LIVES BUT ONCE (Man Lebt nur einmal) (waltz trans

by Tausig as a "Valse Caprice")--Strauss (/25)
do (annot by Maine)--(1/28)
do (annot by Maine)--(Seby10/26)
do (alt. roll)--(by10/24)
do: see Musical Bouquet

SONATA. op 31. no 3 in E-flat. 1st mvt: Allegro-­
Beethoven (9/23)

ddo (annot by A. Milne)--(SEby11/27)
2nd mvt: Scherzo (allegretto vivace)--(9/23)

ddo (annot by A. Milne)--(SEbyll/27)
3rd mvt: Minuetto (Moderato e grazioso)--(bylO/24)

ddo (annot by A. Milne)--(SE1l/27)
4th mvt: Presto con fuoco--(7/24)

ddo (annot by A. Milne)--(SEll/27
SONATA, op 111 in C-minor, Introduction (Maestoso);

1st mvt: Allegro con brio appassionata-­
Beethoven (10/23)

2nd mvt: Arietta; Adagio molto semplice e
cantabile--(l/24)

SYMPHONY (Third) ("Eroica"), op 55 in E-flat. 1st mvt,
part 1) Allegro con brio (arrg by Lamond)-­
Beethoven (3/27)

1st mvt, part 2: Allegro con brio--(3/27)
2nd mvt: Marche Funebre (Adagio assai)--(4/27)
3rd mvt: Scherzo (Allegro vivace)--(5/27)
4th mvt: Allegro molto--(6/27)

SYMPHONY no 5 in E-minor, op 64, 1st mvt, part 1:
Andante; Allegro con anima (arrg by Lamond)-­
Tchaikovsky (10/25)

1st mvt. part 2: Andante; Allegro con anima--(10/25)

br 085
D-293
7304-4

LAMBERT & REISENBERG
67849 SCHERZO fr Concerto-Symphonique (Fourth), op 102 in

D-minor, 2nd mvt (arrg as a duet)--Litolff (9/24)

A-17
D-211
D-645
7423-4
br 0225
6858-3

66370

6181(8)
D-375
70176
6552(8)

LAMBERT, Alexander
"Pianist and Friend of Pianists, also a teacher of pianists, who
occupies an enviable eminence, Alexander Lambert was born at War­
saw in 1862. His father, who was also a musician, gave him his
first instruction; then he studied with Epstein in Vienna, and
composition with Urban in Berlin, and later for a short time he
was a pupil of Liszt. He removed to New York in 1881, and be­
sides appearing frequently as a concert pianist, established him­
self as a teacher. In 1888 be became director of the New York
College of Music. Professor Lambert is the author of several
works of musical instruction, as well as many pianoforte pieces,

and is withal an admirable piano virtuoso."
6320(8) ALBUMLEAF, op 2--Moszkowski (9/20)
6420(9) AT THE LAKE OF GENEVA (Sunday Morning On the Glion),

op 139, no 1--Bendel (5/21) (1927 catalog and
collector list opus as 129)

BERCEUSE (Cradle Song)--Cui (10/19)
ddo (annot by Grace)

do (Cradle Song), op 22, no 3--Karganoff (mid/26)
BY MOONLIGHT (Au Clair de la Lune), Nocturne, op 17-­

Brassin (9/22)
NOCTURNE, For the Left Hand Alone, op 9, no 2-­

Scriabin (2/17)
PRELUDE (Raindrop), op 28, no 15 in D-flat-­

Chopin (1/17)
PRELUDES (Two): op 28, no 7 in A; op 28, no 20 in

C-minor--Chopin (12/16)

12128-"

6590(8)

13008-s

l2926-s

11917-s

12438-s

br 0586
12107-s

13088-s
12808-s

12898-s

103836
13098-s
10988-s

12958-s

13518-s

11576-s

12848-s
13037-s

13548-s

LaFORGE, Frank
" •.. enjoys a wor1d~wide reputation as an unsurpassed accompan­
ist was born at Rockford, Illinois, in 1879. He received his
fir~t lessons from an older sister, then studied piano and ha:­
mony with Harrison M. Wild in Chicago, and continued his stud~es
in Vienna as a pupil of Leschetizky in piano-playing and of Labor
and Navratil in composition. Mme. Marcella Sembrich engaged him
as her exclusive accompanist and for six years he appeared with
her on her tours. Since her retirement he has accompani~d many
other leadi~g singers. He has composed many songs and p~ano

pieces. d "(
1089(8)-s AH MOON OF MY DELIGHT fr "In A Persian Gar en sr

, accomp Tenor or High Vce in G)--Lehman (11/22)
ARMORER'S SONG fr "Robin Hood" (sr accomp ro11)-­

Koven (10/29)
AT MORNING (sr accomp High Vce in D)-~Boyd (10/26)
The BANDOLERO (sr accomp Low Vce in B-f1at)-­

Stuart (2/27)
1016(6-s) BY THE WATERS OF MINNETONKA (sr accomp Sop in A)-­

Lieurance (12/20)
CRADLE SONG (sr accomp Mezzo-Sop in D-flat)-­

MacFayden (erlY/25)
11157(-s) DOWN IN THE FOREST fr "A Cycle Of Life" (sr accomp Sop

or High Vce in E)--Ronald (10/23)
The DREAM fr "Manon" (sr accomp roll in D)-­

Massenet (5/29)
The FIELDS OF BALLYCLARE (sr accomp Mezzo-Sop in G)-­

Turner-Maley (12/26)
FLANDERS REQUIEM (America's Answer) (accomp Men's

Chorus in E)--LaForge (2/23)
11888(-s) FLOODS OF SPRING, op 14, no 1 (sr accomp Sop or High

Vce in E-flat--Rachmaninoff (1/25)
GARDEN OF HAPPINESS (sr in F)--Wood (7/28)
HILLS (sr accomp Sop in E-minor)--LaForge (5/27)
I CAME WITH A SONG (sr accomp Sop or High Vce in

G-flat)--LaForge (1/23)
I CANNOT LIVE WITHOUT MY EURIDICE (Che faro senza

Euridice) fr "Orpheus" (sr accomp Contralto in C)-­
Gluck (11/26)

I LOVE THEE (sr accomp Med Vce in F)--Beethoven (3/27)
1 PASSED BY YOUR WINDOW (sr accomp Med High Vce, Sop or

Mezzo-Sop, in E-flat)--Brahe (9/26)
IN AN OLD-FASHIONED TOWN (sr, Low Vce in D-flat)-­

Squire (l/23)
do (pnfrte solo)

INVICTUS (sr accomp Mezzo-Sop or Med Vce in G-minor)-­
Huhn (3/25)

13407-s do (sr accomp roll in B-minor)--Huhn (12/28)
1007(8)-s LIKE A ROSEBUD, in F; TO A MESSENGER, in E-minor (sr

accomp Sop or High Vce)--LaForge (12/19)
(To A Messenger not listed in 1927 catalog)

1088(8)-s MARGARET AT THE SPINNING WHEEL, op 2 (sr accomp Sop in
D-minor)--Schubert (10/22)

NO MORE CAROLS THE SWEET NIGHTINGALE, op 20, no 2 (sr
accomp Sop in F)--Gretchaninoff (10/25)

11638(-s) OH THAT WE TWO WERE MAYING, op 2, no 3 (sr accomp Sop
, or High Vce in A-flat)--Nevin (erlY/25)

ONLY TO THEE (sr accomp Vocal Duet in D, arrg by
Bracomb)--Saint-Saens (1/25)

1085(7)-s The OPEN SECRET (sr accomp Sop in D-flat)-­
Woodman (9/22)

PASSING BY (sr accomp Low Voice, Sop or Contralto,
arrg by Fisher)--Purcell (11/ 26). .

PIRATE DREAMS (Lullaby) (accomp Sop or H~gh Vce ~n

A-flat)--Huerter (4/23) "
REQUIEM, op 15, no 2 fr Stevenson's "Underwoods (sr

accomp Low Vce in G-flat)--Homer (1/27)
12018-s ROADWAYS (sr accomp Sop in B-flat)--Densmore (2/25)
6279(9) ROMANCE--LaForge (4/20)
1086(8)-s SERENADE (StanQschen), op 17, no 2 (ar accomp Sop

in F)--Strauss (9/22)
SONG OF THE OPEN (sr accomp Sop or High Vce in

F-minor)--LaForge (10/25)
SPRING SONG Of the Robin Woman fr "Shanewis (sr accomp

roll sop)--LaForge (3/25)
VALSE DE CONCERT--LaForge (12/22)

KUGEL, Alfred
"". who has made something of a specialty of the old music
composed before the time of Bach, was born in Losoncz, Hungary,
in 1884, and began his career as a concert pianist when twelve
years old. He came to New York in 1905, and received the degree
of Bachelor of Music from Columbia University in 1911, returning
to Europe for a successful concert tour in 1913. He is a

lecturer at Teacher's College, Columbia."
67708 AIR fr Toccata Secondo (A. Scarlatti); The CAT'S FUGUE

(D. Scarlatti)--(6/24)
68530 ANDANTINO, in G (Rossi); TOCCATA NONA (A. Scarlatti)--

(2/25)
68979 The COMBAT OF DAVID AND GOLIATH fr "Six Bible Sonatas",

no l--Kuhnau (7/25)
A-46 do (annot by Moore)--(by12/27)
68030 SONATAS (Three): no 15 in A; no 12 in.G~minor; no 16

in C--Scarlatti (10/24)

LAFFITTE, Frank .
Born in England in 1901, he studied in London, making h~s debut
at Queen's Hall in 1920. He was successful as both recitalist

and teacher, and was noted as an interpreter of Debussy.
br 0350 EQUINOX--Ireland (by4/31)
br 0352 PRELUDE, op 32, no 5 in G--Rachmaninoff (by4/3l)
br 0351 RHAPSODY, op 11, no 1--Dohnanyi (by4/31). "
br 0354 SCARLET CEREMONIES fr "Decorations For P~ano , no 3-­

Ireland (by4/3l)
br 0281 SONATA, op 49, no 2 in G, 1st mvt: Allegro ma non

troppo--Beethoven
br 0282 2nd mvt: Finale (tempo di minuetto)
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19255
1758(5)

br 0608
1816(5)
1750(5)
1801(5)
18605
1736(5)

br 0547
1821(5)
1814(5)
br 0543
1777(5)
br 0552
1806(5)
br 0553
18525
18545

19275

18745
1732(5)
1833(5)

LANGE, Henry ("Jack")
Born in Toledo, Ohio in'1895, he studied with local teachers at
the Illinois College of Music. A talented young musician he
was with Paul Whiteman's orchestra from 1920 through 1924'in New
Yor~ at the Palais Royale, in the Ziegfeld Follies, and on White­
man s European tour--often appearing with Ferdie Grofe at twin
pianos. He appeared on both phonograph records and on different
roll labels during these years, when ill health forced his re­
tirement in 1925. Later he organized various bands, until the
Depression forced large groups to disband. He then appeared as

a solo entertainer and held positions in radio.
1796(5) ALL MY LIFE (ft sr in F)--David (7/22)
18585 APPLE SAUCE (ft sr)--Lyman, Arnheim & Freed (4/23)
br 0577 do (ft)--(by9/23)
1782(5) BY THE SAPPHIRE SEA (ft sr in B-f1at)--Snyder (5/22)
1829(5) CAROLINA IN THE MORNING fr "The Passing Show of

1922" (ft sr in C)--Dona1dson (12/22)
do(ft)--(by9/23)

CHILDHOOD DAYS (ft sr)--Franklin (11/22)
COAL-BLACK MAMMY (ft sr)--He1ier (10/22)

do (ft)--(by9/23)
CUTIE fr "The Blue Kitten" (ft sr in C)--Friml (4/22)

do (ft)--(by9/23)
DANCING FOOL (ft sr)--Snyder (9/22)

do (ft)--(by9/23)
FALLING (ft sr)--Col1ins, Cameron & Fields (3/23)
FLOWER OF ARABY (ft sr)--

Cherkasky, Schmit & Davis (3/23)
(On The) 'GIN, 'GIN, 'GINNY SHORE (ft sr in F)-­

Donaldson 0/22)
The GOLD DIGGER (ft sr)--Hanley (11/23)
HAVE YOU FORGOTTEN? (ft sr in B-f1at)-­

Burtnett, Cooper & Stevenson (12/21)
I LOVE YOU fr "Little Jessie James" (ft sr)-­

Archer (11/23)
do (ft)

I WISH I KNEW (ft sr)--Spencer (10/22)
IT'S YOU (ft sr in G-f1at)--Conrad (11/21)
KI-KI-KOO (ft sr in E-f1at)--Meyer (7/22)
JOURNEY'S END fr "Up She Goes" (ft sr)--Tierney (4/23)
LEARN TO SMILE fr "The O'Brien Girl" (ft sr in

E-f1at)--Hirsch (9/21)
10095(5) LOVE'S OLD SWEET SONG (Just A Song At Twilight)

(sr in E)--Mol10y (9/21)
1745(5)-D MERRY WIDOW fr "The Merry Widow" (ft dee in C)--

Lehar (10/21)
NOTHING BUT (ft sr)--Busse, Ward & Grofe (5/23)
ONE KISS (ft sr in G)--Burtnett & Arnheim (8/21)
ROSE OF THE RIO GRANDE (ft sr in C)--

Warren & Gorman (12/22)
do (An American Love Song) (ft)--(by9/23)

SAY IT WITH MUSIC fr "Music Box Revue of 1921" (ft sr
in E-f1at)--Ber1in (11/21)

SOUTH SEA ISLES fr "George White's Scandals of 1921"
(ft sr in B-f1at)--Gershwin (11/21)

SWANEE BLUE BIRD (ft sr in C)--Conrad (7/22)
do (ft)--(by9/23)

SWANEE SMILES (ft sr)--Hager & Ring (2/23)
The THIEF (ft sr)--Fisher (2/23) (also br 0601)
THINK OF ME (ft sr)--Eldgridge (5/23)
THOSE STAR-SPANGLED NIGHTS IN DIXIELAND (ft sr)-­

Wendling (1/23)
TI-O-SAN (ft sr in G)--Traveller (9/21)
TRICKS (ft sr)--Confrey (10/22) .

do (ft)--(by9/23)
WHEN HEARTS ARE YOUNG fr "The Lady In Ermine" (ft sr)-­

Romberg & Goodman (1/23)
WHO'LL TAKE MY PLACE WHEN I'M GONE (ft sr)-­

Fazio1a (9/22)
YOU'RE THE SWEETEST GIRL IN ALL THE THE WORLD (ft sr

in C)--Stanford (10/21)

1774(5)

1741(5)
1818(5)
br 0544
18425

br 0574
1752(5)

1753(5)

1812(5)

1748(5)

1803(5)
br 0530
18495
18505
18755
18415

LAPARRA, Raoul
Born in Bordeaux in 1876, he "began his musical career at the age
of six years; his first composition was published when he was
seven, and at the same time he made his first appearance as a
concert pianist. At the Paris Conservatory, whtch he entered at
eleven years (and where he was a pupil of Faure and Massenet) he
won the prizes offered for piano, harmony and counterpoint. in
1903 he obtained the highest award given to composers in France
the Grand Prix de Rome, and became a member of the French Acade~y
in,Rome. After a few years of travel in Italy, Greece, the
Or1ent and Spain, he returned to Paris in 1908, and soon won a
leading position among the composers of the young French school
by his two Spanish operas, 'La Haranera' and 'La Jota,' which
were brought out consecutively at the Opera Comique and have
since enjoyed success in many other cities .... He has made a
specialty of Spanish music, and writes in a thoroughly modern

style."
5925 ENTR' ACTE III fr "La Habanera"--Laparra (l0/17)
5731 POURSUITE (Hide and Seek) fr "Souvenirs Of Youth"--

Laparra (2/16)
"SPANISH RHYTHMS"--Laparra

No 2, The Improvisors (Tientos)--(6/20)
No 4, Flamenco Song (Ca1esera)--(1/16)
No 6, Sole (Gypsy Dance)--(9/16)
No 7, The Bullfighters (Paseo)--(7/l8)

6299
5722(7)
5812(7)
5928(8)

LAVARRO & GOMEZ
0987 DUST ON THE MOON (Canto Indigo) (tango-rumba sr)--

Lecuona (11/34)
br 01221 do (br lists Gomez only)

LAWNHURST, Vee
Born in 1905, Miss Lawnhurst was a popular radio artist, appear­
ing in broadcasts alone and with Muriel Pollock. She made re­
cordings for American Piano Company and appeared in Duo-Art

listings after the merger.

2nd mvt: Andante cantabile con alcuna 1icenza-­
(10/25)

3rd mvt: Valse (allegro moderato)--(11/25)
4th mvt: Andante maestoso; Allegro vivace--(11/25)

VOICES OF SPRING (Fruh1ingsstimmen), On Melodies by
Strauss, op 57--Gruenfeld (11/28)

br 01242
br 01339

br 01325

br 01294

01069

01054

br 01362

br 01187
0972
br 01191
br 01355

br 01295
01030

0993

104965
0979

br 01293
0986
br 01213
br 01344

0103~

br 01307
01036

br 01275
01021
br 01272

520-4

521-4
522-4
7272-3

01011
br 0124l>

0980
0997
br 01258
(0)1009

"LANE Victor" Adam Carroll see: "Shipman" & "Lane".
br 01357 DID YOU MEAN IT? ft)--Dixon & Greer (by6/37)
01075 do; IT CAN HAPPEN TO YOU (Ahlert); IN THE CHAPEL IN

THE MOONLIGHT (Hill) (ft dce)--(1/37)
"FOLIES BERGERE de PARIS"--Stern

Singing A Happy Song; I Was Lucky (ft sr)--(4/35)
I Was Lucky (ft)

"GEORGE WHITE'S SCANDALS of 1935"--Meyer
br 01270 According To the Moonlight (ft)--(by1/36)
01018 ddo ;It's An Old Southern Custom (ft sr)--(5/35)
br 01269 It's An Old Southern Custom (ft)--(byl/36)

"GO INTO YOUR DANCE"--Warren
She's A Latin From Manhattan (ft)--(byl/36)

ddo; About A Quarter To Nine (ft sr)--(summer/35)
About A Quarter To Nine (ft)--(by1/36) (br fr

"Casino de Paree")
"HERE IS MY HEART"--Robin & Rainger

June In January; With Every Breath I Take (ft sr)-­
(2/35)

or 01235 With Every Breath I Take
br 01340 HERE'S LOVE IN YOUR EYE fr "The Big Broadcast of 1937"

(ft)--Robin & Rainger (1/37)
do: see You Came To My Rescue

HERE'S TO ROMANCE fr "Here's To Romance" (ft sr)-­
Conrad (12/35)

do
LIVE FOR LOVE fr "I Live For Love" (ft sr)-­

Dixon & Wrubel (12/35)
do (ft)--(by1/36)

I SAW STARS (ft sr)--Sigler, Goodhart & Hoffman (11/34)
do

IN THE CHAPEL IN THE MOONLIGHT (ft)--Hill (2/37)
do: see Did You Mean It?

IT CAN HAPPEN TO YOU (ft)--Ahlert (by6/37)
do: see Did You Mean It?

MY OLD FLAME fr "Belle Of the Nineties" (ft sr)-­
Johnston & Cos10w (12/34)

"SHE LOVES ME NOT"--Schwartz
After All You're All I'm After

ddo; She Loves Me Not (ft sr)--(7/34)
She Love Me Not

SWINGING THE JINX AWAY fr "Born to Dance" (ft)-­
Porter--(by6/37)

do: see You Came To My Rescue
THERE GOES MY HEART (bId sr)--Silver (6/34)
TRUE (Samuels & Whitecup); SPELLBOUND (Greer)--(9/34)
"TWO FOR TONIGHT"--Gordon & Revel

Without A Word Of Warning (ft) ... (byl/36)
ddo; From the Top Of Your Head (To the Tip Of

Your Toes) (ft sr)--(10/35)
From the Top Of Your Head To the Tip Of Your Toes

(ft)--(by 1/36)
The VERY THOUGHT OF YOU--Noble (1/34)
WERE YOU FOOLIN'? (ft sr)--Ahlert (1/35)

do
WHERE THERE'S SMOKE, THERE'S FIRE (ft sr)-­

Symes, Neiburg & Levinson (3/35)
do

YOU CAME TO MY RESCUE fr "The Big Broadcast of 1937"
(ft)--Robin & Rainger (1/37)

do; HERE'S LOVE IN YOUR EYE fr "The Big Broadcast of
1937" (Robin & Rainger); SWINING THE JINX AWAY
fr "Born To Dance" (Porter) (ft dce)--(12/36)

YOU NEVER LOOKED SO BEAUTIFUL fr "The Great Ziegfeld"
(ft sr)--Donaldson (6/36)

do (f t ) - - ( 9 /3 6)

67079
6828-3

D-275
67760
67850
9260

9270

68220
67560

LANDOWSKA, Wanda
"Celebrated througho~ Europe and America as the greatest harpsi­
chord-player of her time, Wanda Landowska is a remarkable artist
on the piano also, dnd is equally famous as a scholarly special­
ist in the music of the early classical period. She was born in
Warsaw, Poland, in 1877. At the Warsaw Conservatory she studied
piano with Michalowski, and later in Berlin with Moszkowski
where she also stu4ied composition with Henrich Urban, Fro~ 1900
to 1913 she lived in Paris and taught piano akthe Schola Cantor­
um. There she became interested in music written for the harpsi­
chord, and made herself a virtuoso upon that instrument, from
1906 touring Europe with a great success as pianist and harpsi­
chord-player. In 1913 she took direction of a newly established
harps'ichord class at the Berlin Royal High School for Music. She
has made several highly successul concert tours in the United

States, the first one in the season of 1923-24."
71350 ANDANTE (Andante Favori), op 35 in F--Beethoven (7/27)
6592-4 CONCERT ARABESQUES On Motives From the Waltz "By the -

Beautiful 'Blue Danube" (paraphrase by Schulz-Evler,
arrg by Leginska)--Strauss (1/23) (originally
numbered 65924, an error)

CRADLE SONG--Leginska (12/24)
SONATA no 15 in D (k.576), 1st mvt: Allegro-­

Mozart (5/24)
ddo (annot by Shaw)--(SEbylO/26)

2nd mvt: Adagio--(8/24)
3rd mvt: Allegretto--(9/24)

SONATA, op 26 in A-flat with varitions, 1st mvt:
Andante con variazioni; 2nd mvt: Scherzo
(Allegro)--Beethoven (12/28)

3rd mvt: Funeral March (On the Death Of A Hero);
4th mvt: Rondo (allegro)--(12/28)

VALSE (Posthumous), in E-minor--Chopin (1/24)
VALSE VIENNOISSES (trans by Landowska)--Lanner (12/24)

(0)1002
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LEEDY. Charles
A young American pianist, Leedy was born in Baltimore in 1900,
"and received his musical training at the Peabody Conservatory of­
Music in that city, taking a piano diploma in 1917 and winning
the Boise Memorial Scholarhip in Harmony and Composition in that
same year. More .recently he has been studying with Harold Bauer.
He has appeared with success in the East and the Middle West both

as solo pianist and as accompanist."
6045 CAPRICE, op 44, no 12--Sinding (10/18)
6054 CHANSON, op 35, no 5--Sinding (7/18)

5582

11068

7359-4

11078
11088
5585

71370

70750

5586(0)

6539(9)

0695

0470

"LEITH. Ernest" (Frank Milne~ see: "Addison" & "Leith";
Banta & "Leith"; Clair & 'Leith"; "Earl" & "Leith"; Milne &
"Leith"; Moran & "Leith"; Perkins & "Leith"; Rich & "Leith";
"Shipman" & "Leith".

l8445-D ADMIRATION (H2waiian Idyll) (tango dce)--Tyers (2/23)
0729 A COTTAGE FOR ,";A1.E (ft sr)--Conley (5/30)
br 0992 do (ft)--(by6/32) (some br sources list by Robison)
0875 CRAZY PEOPLE fr "The Big Broadcast" ("novelty" ft

sr)--Leslie & Monaco (7/32)
do (ft)--(by12/32)

DRINK TO ME ONLY WITH THINE EYES (bId sr)--Arne (2/31)
FALLING STAR (ft sr)--Rich & Vann (6/33)
FOR MY SWEETHEART (ft sr)--Donaldson (11/26)

do (ft)--(1/27)
HERE OR THERE--AS LO~G AS I'M WITH YOU (ft sr)--

Davis & Greer (3/27)
HOME ON THE RANGE (bId sr)--American Trad (9/32)
HONEYMOOON CHIMES (wtz sr)--Earl (7/23)
HONOLULU MOON ("Hawaiian" wtz sr)--Lawrence (4/27)

do (wtz)--(10/27)
LOVE YOU SO MUCH fr "The Cuckoos" (ft sr)-­

Kalmar & Ruby (11/30)
TOLD THEM ALL ABOUT YOU (ft sr in E-flat)-­

Fdend (2/28)
I'LL CLOSE MY EYES TO THE REST OF THE WORLD AND DREAM

SWEET DREAMS OF YOU (wtz sr)--Friend (1/30)

104885
18875
713348
br 0808
0768

S-3099-4
73520

6999-4
A-68
D-739
68859

A-26
D-9
D-641

73960
6549(0)

5583
67439
A-7
D-55
D-651
D-1017
67319

68220
6957-4

S-31159
D-207
67079
6159(-4)
A-122
D-837
5587

br 01088
104785
0924
713288
br 0766
713337

LEGINSKA. Ethel see: Bauer & Hofmann.
" ... is an English pianist and a pupil of Leschetizky. She made
her American debut in January, 1913, at Aeolian Hall, New York
and since that date has played with great success in many Ameri­
can cities--as she had done, before crossing the Atlantic, in
London, Paris, Berlin, Vienna, St. Petersburg and throughout
Europe. Critics agree that she is a remarkably sound, intelli­
gent and finished pianist; possessed of a technic of great bril­
liancy and facility, an unusual strength and endurance, and a
refined and poetical taste--in short, a player of rare power

combined with artistic reticence."
6388(-4) ARABESQUE EN FORM D'ETUDE, op 45, no 1 in A-f1at-­

Leschetizky (2/21) i
do (alt. roll)--(by10/24)

AUTUMN SONG (October), op 37A, no 10 fr "The Seasons"-­
Tchaikovsky (10/29)

do: see Bulletin roll (October)
BALLADE (First), op 23 in G-minor--Chopin (5/15)

_CONCERT ARABESQUES On Motives From the Waltz "By the
Beautiful Blue Danute", op 134 (trans by Schulz
Eve1er, arrg by Leginska)--Strauss (1/23)
(originally numbered 65924, an error)

CRADLE SONG--Leginska (12/24)
EIGHT VARIATIONS On the Theme "Tande1n und Scherzen"

(To Dawdle and To Joke) fr Sussmayr's "Solyman II,
or the Three Sultanas"--Beethoven (1/26) (number
per Dealers' Numerical Catalog; bulletin and 1927
catalog state 6857-4)

FESTIVAL OVERTURE '\1812", op 49--Tchaikovsky (11/29)
do: see Bulletin roll (November)

GALOP: see Variations On "The Cutlet Polka"
6217(-3) GAVOTTE AND VARIATIONS (trans by Leschetizky)-­

Rameau (12/19)
HARK! HARK! THE LARK! (trans by Liszt)-­

Schubert (111/14)
HUNGARIAN RHAPSODY no 8 in F-sharp minor--Liszt (5/30)
HYMN TO THE SUN fr "The Golden Cockerel"-­

Rimsky-Korsakoff (9/22)
5584(-5) MARCHE MILITAIRE, op 51, no 1 (trans by Tausig)-­

Schubert (111/14)
MELODY, op 3, no 1 in F--Rubinstein (111/14)
MINUET, no 2 in G--Beethoven (4/24)

do (annot by Conrad)--(by12/27)
do (annot by Lowe)--(by10/26)
do (annot by Conrad)--(PE11/27)
do (Playtime Series: Words, Music & Pictures)

THE MUSICAL BOX (Une Tabatiere a Musique), op 32--

~
iad ff (3/24)

do (c . dren's roll annot by Woods)--(by12/27)
do ( ildren's roll introduction by Reed)--(by10/26)
d~ (annot by Woods per bulletin; McNaught per

catalog)--(PE11/27)
NOCTURNE (Andante), op 9, no 2 in E-flat-­

Chopin (11/26)
"OBERON" OVERTURE--Weber (5/26)

do (annot by Scholes)--(8/28)
do (annot by Scholes)

PRELUDE AND FUGUE, no 3 in C-sharp fr "Well-Tempered
Clavichord"--J. S. Bach (6/25)

RETROSPECTION (Souvenances), op 102, no 2; The ESTRAY
(L'Egaree), op 30, no 4: fr "Songs Without Words"
(nos 44 & 10)--Mendelssohn (7/27)

SONATA, op 53, 1st mvt: Allegro con spirito (For Two
Pianos, accomp Second Piano Part only)-­
Mozart (4/23)

2nd mvt: Andante--(4/23)
3rd mvt: Allegro molto--(4/23)

SPRING SONG, op 62, no 6 fr "Songs Without Words",
no 30--Mendelssohn (111/14)

TRAUMEREI (Revery) (Dreaming), op 15, no 7 fr "Scenes
From t:hildhood"--Schumann (111/14)

The TWO LARKS (Skylarks) (Les Deux Alouettes),
Impromptu, op 2, no 1--Leschetizky (6/22)

do (alt. roll)--(by10/24)
do (annot by Forsyth)--(SEbylO/26)

VALSE (Posthumous), in E-minor--Chopin (1/24)
do, op 34, no 1 in A-flat--Moszkowski (6/19)

ddo (annot by Jacquet)--(5/29)
ddo (annot by Jacquet)

VALSE CAPRICE, in E-flat--Rubinstein (111/14)

5644
6592-4
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CHARACTERISTICS IN MUSIC--
RollI, "DiXie", in the styles of Bach, Wagner,

Beethoven, Bizet and Johann Strauss (arrg by
Leavitt)--Emmett (1/27)

(Roll 2), Believe Me, If All Those Endearing Young
Charms (arrg by Leavitt)--Moore (8/27)

Jerem" Frank Milne)

I CAN'T REMEMBER (wtz sr)--Berlin (6/33)
do (valse)

NEVER SWAT A FLY fr "Just Imagine" (ft sr)-­
DeSy1va, Brown & Henderson (12/30)

do (ft)--(by6/32)

BEWILDERED ft --Powell (11/38)
do (Powell); MOONSHINE OVER KENTUCKY fr "Kentucky

Moonshine" (Pollack); STOLEN HEAVEN fr "Stolen
Heaven" (Hollander) (ft dce) ... (9/38)

DEEP PURPLE--DeRose (6/39)
do: see Dinner Music Series no 16

DINNER MUSIC SERIES no 16: Deep Purple (DeRose); The
Moon Is A Silver Dollar (Fain); Then Came the
Rain (Levant)--(17/39)

HAWAIIAN MELODIES: Hawaii Calls fr "Hawaii Calls"
(Owens); Down Where the Tradewinds Blow fr "Hawaii
Calls" (Owens); Why Do Hawaiians ~ipg "Aloha"1
(Stept) (ft dce)--(1/38)

HEART AND SOUL fr "A Song Is Born" & "Some Like It
Hot" (ft)--Carmichael (2/39)

do: see So Help Me
HEARTSEASE (~ Song of Love)--Moret (110/37)

do (Reverie) (Meditation)
I WON'T TELL A SOUL I LOVE YOU (ft)-­

Parker & Charles (5/39)
do: see Twilight Memories, Dinner Music Series no 15

I HAVE EYES fr "Paris Honeymoon" (ft)--
Robin & Rainger (5/39)

do: see Twilight Memories, Dinner Music Series no 15
I'LL TAKE ROMANCE fr "I'll Take Romance" (wtz)-­

Oakland (5/38)
do: see Vienna Dreams

KINDA LONESOME fr "St. Louis Blues" (ft)-­
Robin, Cos low & Carmichael (5/39)

do: see Twilight Memories, Dinner Music Series no 15
LOVE IS HERE TO STAY fr "The Goldwyn Follies"

(ft sr1)--Gershwin (4/38)
do (ft)--(10/38)

MOONSHINE OVER KENTUCKY fr "Kentucky Moonshine" (ft)-­
Pollack (1/39)

do: see Bewildered
MUSIC FOR MADAME fr "Music for Madame" (wtz)-­

Wrubel (8/38)
do: see Vienna Dreams

ROSES IN DECEMBER fr "Life Of the Party" (ft)-­
Jessel & Oakland (byl/38)

do: see That Old Feeling
SO HELP ME (Heusen); AT LONG LAST LOVE fr "You Never

Know" (Porter); HEART AND SOUL fr "A Song Is Born"
(Carmichael); WHISPER A LOVELY MELODY (Milne)
(ft dce)--(12/38)

SONG OF THE SEA (Tone-Poem)--Ware (17/37)
THANKS FOR EVERYTHING fr "Thanks For Everything"-­

Gordon & Revel (6/39)
do: see Twilight Memories, Dinner Music Series no 15

THAT OLD FEELING fr "Vogues of 1938" (ft)--
Brown & Fain (by4/38)

do (Brown & Fain); The THINGS I WANT fr "High, Wide
and Handsome" (Kern); ROSES IN DECEMBER fr "The
Life Of the Party" (Jessel & Oakland)
(ft dce)--(10/37)

VIENNA DREAMS (Sieczynski); I'LL TAKE ROMANCE fr "I'll
Take Romance" (Oakland); MUSIC FOR MADAME fr
"Music For Madame" (Wrubel) (wtz dce)--(1l/37)

Helen S.

103486
103476
103496
71676

103516
103526

S-715l8

70968

LEAVITT,

01100-

br 01391

01096

75111
br 01456

LECUONA, Ernesto
" ••. Cuba's most popular composer and a leader in the music';ll
life of Havana ..• was born in Cuba in 1895. He began his p~ano

studies in Havana with Antonio. Saavedra. Later he became a pupil
of Joaquin Nin, professor in the Schola Cantorum of Paris, and
after that continued his studies under Hubert De Blanck, who is
now Director of the National Conservatoy of Music of Havana.
Going to Spain, he gave a series of classical concerts in Madrid
with signal success, and also produced in that city for the
first time nine ~perettas, which were enthusiastically received
by public and press. Returning to Cuba, he gave with unprece­
dented success more that 30 concerts of Cuban music and about
100 recitals of ~lassical music in Havana, and founded the
Havana Symphony Orchestra. As a composer his songs and his
stage works enjoy popularity not only in Cuba, but throughout

South America." .
CUBAN MUSIC SONG SERIES--Lecuona

Andar-Danza (Go Ahead) (sr)--(10/27)
Funeral (Toca Dolorsa) (Cuban Spanish sr in G-flat)--

(10/27)
Noche Azul (Blue Night) (sr)--(9/27)
Princesa de Abril (April Princess) (sr)--(9/27)
Si Tu Supieras (If You Only Knew) (sr in C)--(9/27)

DANZA LUCURNI--Lecuona (10/27)

br 01441

75166
br 0378
br 01453

br 01454

br 01404

br 01451

01109

br 01425
br 01438

br 01415

br 01397

01119

br 01455

75201

01106

0923
br 01131
0780

br 01013



"LEITH" & "EARL"
19135-D A TANGO IN THE NIGHT (Un Tango dans la Nuit) (tango

dce)--Scotto (9/23)

"LEITH" & "ADDISON" see: "Addison" & "Leith".
'1~94~4n5~-=~EA~S~Y~ME~L~ODY(ft sr)--Conley & Rodemich (1/24)
br 0611 do (ft)
713281 GIRL OF THE SOUTHERN SEA ("Hawaiian" wtz sr)--

Sinclair (10/26)
73148 MILITARY MARCH MEDLEY: Blaze Away; Spirit of

Independence--Holzmann (3/29)
71497 ON THE MALL (mrch, Four Hand version)--Goldman (8/27)
713127-D ROTARY MARCH ("modern" mrch dce)--Hahn (7/25)
br 0690 do--(10/25)
71338 UNDER THE DOUBLE EAGLE (mrch)--Wagner (6/27)
19235 WESTWARD HOI (The Covered Wagon March) fr "The

Covered Wagon" (mrch sr)--Reisenfeld (10/23)
71417 The WHIP (mrch)--Holzmann (7/27) (Leith & Addison

according to collector; bulletin lists Milne)
71268(-s) WITH FLAGS ALOFT (Spirit of West Point) (mrch sr)-­

Heller (5/27)

"LEITH" & MORAN
713044 BECAUSE THEY ALL LOVE YOU (ft sr)--Little (12/24)
713019 ONLY YOU fr "I'll Say She Is" (ft sr)--Johnstone (9/24)

"LEITH" & WEHRLEN
113011 NIGHTINGALE (Waltz)' (wtz sr)--Brockman (8/24)
br 0658 do (wtz)--(4/25)
19935 YOU LEFT ME OUT IN THE RAIN (ft sr)--Violinsky (6/24)

LEMARE, Edwin H.
"The distinguished English organist ... was born at Ventnor, Isle
of Wight, on September 9, 1865. He received his first instruc­
tion in music from his father, and when ten years old won a
scholarship at the Royal Academy of Music, London, where he stu­
died for six years. After serving several other churches as or­
ganist, he was called in 1892 to Holy Trinity, London, where his
weekly recitals made him famous. He made his first visit to
America in 1900. From 1902 to 1905 he was organist of the Carne­
gie Institute, Pittsburgh, a post he resigned to travel round the
world as a concert organist. He has since made several concert
tours of the United States, and has been Municipal Organist at
San Francisco, at Portland, Maine and at Chattanooga. He has
composed many works for the organ which have found favor with the

public."
66779 ANDANTINO (Novello for Organ), in D-flat--

Lemare (10/23)

0901
br 01103
0835

713270
br 0760
0870

br 01086
0919

br 01124
0707

0886
br 01094
713269
br 0761
19215-"D
0873

0582

0908
19365

713319
18565
19515

18945
0556
br 0877
0845

br 01053
0743

19225
18625

0725

19615

br 0618
713041
br 0657
713266
br 0756
0824
br 01041
0700

I'LL NEVER HAVE TO DREAM AGAIN (wtz sr)--Jones (1/33)
do

I'M THRU WITH LOVE (ft sr)-­
Malneck & Livingston (11/31)

I'M WALKING AROUND IN CIRCLES (ft sr)--Phillips (10/26)
do (ft)--(12/26)

MARTA (Rambling Rose Of the Wildwood) ("Southwest"
ft sr, English & Spanish)--Simons (6/32)

do (ft)--(byI2/32)
MAYBE (It's Because) I LOVE YOU TOO MUCH (ft sr)-­

Berlin (5/33)
do

MY SWEETER THAN SWEET fr "Sweetie" (ft sr)-­
Whiting (2/30)

The NIGHT WHEN LOVE WAS BORN (ft sr)--Baer (10/32)
do (ft)--(by2/33) . -

OH, IF I ONLY HAD YOU! (ft sr)--Friend (10/26)
do (ft)--(12/26)

OJOS NEGROS (Black Eyes) (tango dce)--Baxter (10/23)
PARADISE fr "A Woman Connnands" (wtz-bld sr)--

Brown (7/32)
(In All My Dreams I Dream Of You) QUERIDA

(Sweetheart) ("Spanish" ft sr)--Simon (12/28)
RIS'N SHINE fr""Take A Chance" (ft sr)--Youmans (3/33)
SLEEP (adapted by "Lebieg"--Adam Geibel--fr his "Vi­

sions Of Sleep" for Piano, & Fred Waring's Pennsyl­
vanians "theme song") (wtz sr)--Lebieg (12/23)

SUNDAY (ft sr)--Miller, Cohn, Stein & Krueger (2/27)
SWEET ONE (ft sr)--Jolson (3/23) (also br 0600)
TAKE, OH TAKE THOSE LIPS AWAY fr "Ziegfe1d Follies

of 1923" (ft sr)--Tierney (1/24)
THAT RED HEAD GAL (ft sr)--Schenck & Lodge (7/23)
THAT'S MY WEAKNESS NOW (ft sr)--Green & Stept (9/28)

do (ft)--(11/28)
THIS IS THE MISSUS (Mrs.) fr "George White's Scandals

of 1931" (ft sr)--Brown & Henderson (12/31)
do (ft)--(by6/32)

UNDER A TEXAS MOON fr "Under A Texas Moon" (ft sr)-­
Perkins (6/30)

The WALTZ OF LOVE (wtz sr)--Armstrong & Dyso~ (10/23)
'WAY DOWN YONDER IN NEW ORLEANS (ft sr)--

Creamer & Layton (4/23)
WHEN I'M LOOKING AT YOU fr "The Rogue Song" (ft sr)-­

Stothart (4/30)
WHEN LIGHTS ARE LOW (wtz sr)--

Kahn, Koehler & Fiorito (2/24)
do (wtz)

WHEN THE SHADOWS FALL (wtz sr)--Dolin (11/24)
do (wtz)--(4/25)

WHERE'D YOU GET THOSE EYES? (ft sr)--Donaldson (9/26)
do (ft)--(11/26)

WHISTLING IN THE DARK (ft sr)--Suesse (7/31)
do (ft)

WHY DO YOU SUPPOSE? fr "Heads Up" (ft sr)-­
Rodgers (1/30)
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LEOPOLD, Ralph see: Grainger & Leopold.
" •.• was born in Pottstown, Pa., and was brought up in a musical
atmosphere, both parents and an older sister and brother all be­
ing amateur musicians of considerable ability. He began regular
study of the piano when six years old, and took up the organ and
theory when twelve. In his boyhood he served for several years
as organist of various churches in Philadelphia. He was admitted
to the American Guild of Organists as its youngest member. De­
siring to enlarge his field of musical activity, young Leopold
went to Europe to study, and for some time worked chiefly with
Mme. Stepanoff in Berlin. He made his debut as a pianist with
the Berlin Philarhomic Orchestra; then made a successful concert
tour of Germany. After America entered the World War he enlisted
in the army and served as an instructor in the Army Music School
of Bandmasters at Governor's Island, New York. He gave his first
New York recital in October, 1919, at Aeolian Hall, since which
time he has appeared in most of the leading cities from coast to
coast. He has been particularly successful in lecture-recitals
on Wagner's music-dramas, of which he has made something of a

specialty."
"The DUSK (Twilight) OF THE GODS" (Die Gotter­

dannnerung)--Wagner
69450 Exc: Prologue; Sunrise; Siegfried's Parting From

Brynhilde--(12/25)
69460 Exc fr acts I, 2 & 3: Scene Of the Gibichungs;

Hagen's Meditation; Chorus Of Vassals (Call To
the Marriage); Song Of the Rhine-Maidens--(12/25)

69470 Exc fr act 3: Closing Scene; Brynhilde's Immolation;
Finale ••• (12/25)

"LOHENGRIN"--Wagner
71790 Exc fr act I, part 1: Prelude; Elsa's Dream--(U/27)
71940 Exc fr act I, part 2: Elsa's Promise To Lohengrin;

The King's Prayer; Quintette; Finale--(12/27)
72760 Exc fr act 2: Introduction; Elsa's Song From the Bal-

cony; Bridal Procession To the Cathedral--(11/28)
72980 Exc fr act 3: Introduction; Bridal Chorus; Love Song;

Lohengrin's Narrataive; Song To the Swan; Fare­
well To Elsa; Lohengrin's Departure--(1/29)

69480 MOTIVES On "The RING OF THE NIBELUNG" ("Mr. Leopold has
recorded, in the order in which they first appear
in Wagner's great cycle of music-dramas, all the
characteristic musical themes, or 'leading
motives' "), roll 1--Wagner (12/25)

69490 Roll 2--(12/25)
unbrd Complete sets, twelve rolls: 2 fr "The Rhine Gold";

2 fr "The Valkyrie"; 3 fr "Siegfried"; 3 fr "The
Dusk Of the Gods"; 2 fr "Motives", together with
Richard Aldrich's book "A Guide to the Ring of
the Nibelung", published by Oliver Ditson Com­
pany, "for the special price of $25.00"--(12/25)

"The RHINE GOLD" (Das Rheingold)--Wagner
69390 Exc: The Storm; Entrance Of the Gods Into Valhalla--

(12/25)
69380 Exc fr scenes 1 & 2: The Rhine-Maidens; Interlude;

Valhalla Scene; Descent Into Nibelheim--(12/25)
9360 SONATA, op 31, no 1 in G, 1st mvt: Allegro vivace--

Beethoven (4/29)
9370 2nd mvt: Adagio grazioso--(4/29)
9380 3rd mvt: Rondo (Allegretto)--(4/29)

"SIEGFRIED"--Wagner
69420 Exc fr act 1: Siegfried and Mime; The Wanderer;

Forging Of the Sword; Finale--(12/25)
69430 Exc fr act 2: Sounds Of the Forest--(12/25)
69440 Exc fr act 3: Introduction; Siegfried's Passing

Through the Fire; Brynhilde's Awakening; Finale-­
(12/25)

"TANNHAUSER"--Wagner
71780 Act I, part 1: Bacchanale--(11/27) (bulletin

numbered 78780)
72010 Exc fr act I, part 2: Tannhauser's Hymn To Venus;

Venus's Curse; Minstrels' Greeting; Wolfram's
Song; Finale--(1/28)

72640 Exc fr act 2: Elizabeth's Greeting To the Hall Of
Song; Elizabeth's Song To Tannhauser; Assembling
Of Guests For the Singing Contest; March--(10/28)

72890 Exc fr act 3: Pilgrim's Chorus; Song To the Evening
Star; Tannhauser's Pilgrimage To Rome; Chorus Of
Redemption--(12/28)

"TRISTAN AND ISOLDE"--Wagner
70840 Exc fr act 1: Prelude; Kurvenal's Song; Isolde's

Narration; Finale--(12/26)
70920 Exc fr act 2, part 1: Introduction; Elsa's Song From

the Balcony; Bridal Procession To the Cathedral-­
(U/28)

71030 Exc fr act 2, part 2: Love Duet; Brangaena's
Warning--(2/27)

71110 Exc fr act 3: Prelude; Scene Between Tristan and
Kurvenal; Isolde's Liebestod--(3/27)

"The VALKYRIE" (Die Walkure)--Wagner
69400 Exc fr act 1: The Tempest; Opening Scene; Love Scene;

Drawing Of the Sword From the Tree; Finale-­
(12/25)

69410 Exc fr acts 2 & 3: Siegmund's Death Prophecy; Ride Of
the Valkyries; Brynhilde's Narration and Appeal;
Magic Fire--(12/25)

LERNER, Tina
Ii ••• a musical artist of extraordinary talent, was born in Odes­
sa, South Russia, in 1890. In early childhood she showed indi­
cations of unusual musical gifts, and this fact determined her
father, a well-known and successful critic, to give his daughter
the fullest possible opportunities for the development of her
artistic nature. In Odessa she studied with Rudolph Helm, and
then at the age of ten went to the Moscow Conservatory, where
she completed the nine years' tourse in five years and carried
off the highest honors. When only fifteen years old she appeared
as soloist with the Moscow Philharmonic Society. Thereafter she
made a concert tour of Russia, followed that with numerous ap­
pearances in Germany and England, and then paid the first of



0846

0703

0746

0945

ECHOES OF THE BALL (Loin du Bal) (Entr'acte Gavotte)-­
Gillet (2/20)

HANDS ACROSS THE SEA, March--S0usa (4/20)
STARS AND STRIPES FOREVER, March--Sousa (2/20)

BenLINCOLN,
6246(7)

6276(8)
6248(7)

LINKO, Frank
" ... a young Finnish composer and pianist of noteworthy individu­
ality, ability and attainments, was born in Tammerfors Finland
in 1889. He studied the piano at the Conservatory of Helsingfo~s
with Sigrid Sundgren-Schneevoigt and Karl Ekman and later in
Berlin with Martin Krause and in Petrograd with'Leonid Nikolayeff.
While in Berlin he received instruction in counterpoint from
Wilhelm Klatte, and returning to Helsingfors he became a pupil of
Selim Palmgren in Composition. In 1915, he was appointed teacher

of advanced piano playing at the Helsingfors Conservatory."
6371(8) OLD FINNISH DANCE (Polska)--Linko (12/20)
6342(8) PRELUDE IN FINNISH STYLE in A-flat; OLD FINNISH WALTZ--

Linko (10/20)

LITCHFIELD, Ethel Herr
" ... is one of the leading amateur pianists of Pittsburgh, and
for several years has been prominent in musical activities in
that' city, having served as chairman of the Pittsburgh Orchestra
Association through the period of its reorganization. She re­
ceived her pianistic training from such masters as Leschetizky
Godowsky and Lhevinne, and has made many successful appear- '
ances as soloist with leading orchestras in both Europe and

America."
S-30738 CRACOVIENNE FANTASTIQUE, op 14, no 6-­

Paderewski (4/24) ("artist from Pittsburgh")
S-30746 MELANCOLIE (Melancholie), op 34, no I--

Schuett (4/24) ("artist from Pittsburgh")
br 0670 do (pnfrte solo)

LEVINSON-SINCLAIR, Lionel
" ... was born in Bristol, England, in 1894, of Russian and Eng­
lish parentage. He won a scholarship at the Royal Academy of
Music, London, where he studied piano with Tobias Matthay and
composi~ion with Frederick Corder. Later he was a pupil of
Leschet~zky and of Busoni. After winning many concert successes
in Europe, he came to America soon after the Great War started
and for a time made his home here, devoting himself to teaching

and concertizing."
6494(9) KAMENNOI-OSTROW (Rocky Isle) (Reve Angelique) op 10

no 22 in F-sharp fr "Portrait"--Rubinstei~ (1/22)
6152(8) ROMANCE fr "Tropical Scenes"--Pascal (5/19)
6287(9) SEREN~DE (Standchen) fr "Swan Songs", no 4 (trans by

L~szt)--Schubert (5/20)
6123(8) The TWO LARKS (Skylarks) (Lea Deux Alouettes),

Impromptu, op 2, no l--Leschetizky (3/19)

LEWIS. Harold
An American composer born in Derby, Connecticut in 1892 he was
educated at the University of Syracuse. His popular co~positions

include "This Little Piggie Went To Market."
68067 AMERICAN INDIAN RHAPSODY (On Themes By Thurlow

Lieurance)--Orem (10/24)

LIEBERMAN, Gertrude
0686 AM I BLUE? fr "On With the Show" (ft sr)--Akst (12/29)

do: see Bulletin roll (December)

LIEURANCE. Thurlow
" ... composer and authority on the music of the American Indian
was born in Oskaloosa, Iowa, on March 21, 1880. After serving ~s
a bandmaster in the Spanish-Ameri~anWar, he resumed his musical
studies at the Cincinnati College of Music. In 1900-1901 he sang
i~ ~h7 chorus of the Castle Square Opera Company. In 1902, while
v~s~t~ng his brother at the Crow Indian Agency in Montana he be­
came interested in the primitive Indian music and at once'began
the serious study of that music. which he has continued to the
present day. He has collected several thousand Indian melodies
and many musical instruments, chiefly of the Sioux, Crow, Chey-'
enne and other Northwestern tribes, and of the Taose Pueblo In­
dians. He has published about 150 pieces based on Indian melo­
dies, and about the same number of religious works. His home is
now in Lincoln, Nebraska, where he is a member of the faculty of

the University School of Music."
67347 BY THE WATERS OF MINNETONKA (An Indian Love-Song)--

Lieurance (3/24)
11868 BY THE WEEPING WATERS; The BIRD AND THE BABE (accomp

Sop)--Lieurance (1/25)
102988 WHERE DAWN AND SUNSET MEET; WHERE DROWSY WATERS STEAL

(sr)--Lieurance (5/26)
11478-s WI-UM (Indian Lullaby); LULLABY (Sweet As An Angel's

Tear) (sr accomp Mezzo-Sop)--Lieurance (12/24)

LIMA, Corina Henriquez de
" ... was born in Buenos Aires in 1891, and received her early
musical training at the Buenos Aires Conservatory, from which
she was graduated when she was only fourteen years old. Later
she studied piano with Ernesto Draugasch (sic) and composition
with Ricardo Rodriques, a graduate of the Paris Schola Cantorum
and one of the favorite pupils of Vincent d'Indy. Coming to
New York, she took further piano instruction with Carl V.
Lachmund. Mrs. de Lima has given many successful recitals in
Argentina, also playing with orchestra under the direction of

Ernesto Draugasch (sic)."
"ARGENTINE NATIONAL AIRS", op 17--Aguirre

6300 No 4, Triste--(6/20)
6431(7) No 5, Triste--(mid/21)
6363 ESTUDIO DE CONCIERTO (Romanza sin Palabras) (Romance

sans Paroles)--Drangosch (sic) (11/20)
6430(7) GAVOTTE, op 3--Lima (mid/21)

br 0624
0858

br 01153
713023
19875

0891
0742
0935

br 01143
713278
br 0773
713060

0932

0852

74606

74626

br 0994
0884
br 01092
713002

713017

br 0636
01076

br 01012
0942

br 01007
0914

713027
br 0655
0762

"LESTER (An Edwin Lester is known,
ut t e 01 owing tit es are assumed to have been recorded by

Fr.ank Milne.)
br 01107 A BOY AND A GIRL WERE DANCING--Revel

do: see Outstanding Waltz Melodies Of the Day
DREAMER OF DREAMS (wtz sr)--Fiorito (10/24)

do (valse )--(3/25)
GO HOME AND TELL YOUR MOTHER fr "Love In the Rough"

(ft sr)--McHugh (10/30)
do (ft)--(by6/32)

HALLELUJAH, I'M A BUM fr "Hallelujah, I'm A Bum"
(ft sr)--Rodgers (4/33)

I DON'T WANT YOUR KISSES fr "So This Is College"
(ft sr)--Fisher & Broones (2/30)

do (ft)--(by6/32)
IT ISN'T FAIR (ft sr)--

Himber, Warshauer & Sprigato (11/33)
JUNE NIGHT (Just Give Me A June Night, the Moonlight

And You) (ft sr)--Baer (9/24)
do (ft)--(11/24)

LET'S PUT OUR HEADS TOGETHER fr "Gold Diggers of
1937" (ft sr?)--Arlen (1/37)

br 01361 do (ft)--(by6/37)
br 01108 A LITTLE STREET WHERE OLD FRIENDS MEET (valse)-­

Kahn & Woods
do: see Outstanding Waltz Melodies Of the Day

LIVIN' IN THE SUNLIGHT, LOVIN' IN THE MOONLIGHT fr
"The Big Pond" (ft sr)--Sherman (7/30)

do (ft)--(by6/32)
MASQUERADE (wtz sr)--Loeb (10/32)

do (valse)--(by2/33)
OH, BABY (Don't Say No, Say Maybe) (ft sr)-­

Donaldson (7/24)
OUTSTANDING WALTZ'MELODIES OF THE DAY: A Little Street

Where Old Friends Meet (Kahn & Woods); Play, Fid­
dle, Play (Deutsch & Altman); A Boy And A Girl Were
Dancing (Revel); A Little Street Where Old Friends
Meet (arrg by Lester)--(2/33)

PEANUTS AND KISSES fr "Hold Your Horses" (ft sr)-­
Alter (12/33)

br 01114 PLAY, FIDDLE, PLAY (valse)--Deutsch & Altman
do, see Outstanding Waltz Melodies Of the Day

POPULAR MELODIES OF THE MOMENT (3rd): I Guess I'll Have
To Change My Plan (Schwartz); There's A Ring Around
the Moon (Goodhart & Nelson); As You Desire Me fr
"As You Desire Me" (Wrubel); How Do You Do It fr
"Ballyhoo" (Gensler); Some Day We'll Meet Again
(Hoffman, Goodhart & Ager)--(12/32)

RIVER, STAY 'WAY FROM MY DOOR fr "Mum's the Word"
(ft sr)--Woods (2/32)

SHADOW WALTZ (In the Shadows) fr "Gold Diggers Of 1933"
(wtz sr)--Warren (9/33)

do (wtz)
SOMEONE IS LOSIN' SUSAN (ft sr)--Meyer (10/26)

do (ft)--Meyer (2/27)
THEN YOU KNOW THAT YOU'RE IN LOVE fr "Top Hole"

(ft sr)--(1/25)
THRILL ME fr "Ballyhoo of 1932"--Gensler (11/32)
TO MY MAMMY fr "Mammy" ("Southern" ft sr)--(6/30)
TROUBLE IN PARADISE (ft sr)--

Weaver, Ager & Schwartz (10/33)
do

TUNE IN, TUINUCU (ft sr)--Taylor (10/24)
WHAT'LL I DO (When You Are Far Away) fr "Music Box

Revue of 1923" (wtz sr)--Berlin (5/24)
do (valse)--(7/24)

WHO'S YOUR LITTLE WHO-ZIZ? (Whoozis?) (ft sr)-­
Bernie, Goering & Hirsch (3/32)

WHY DANCE? ("modern" wtz sr)--Ahlert (1/32)

"LESTER" & BROOKS
713231 CHERIE, I LOVE YOU (Cherie, Je t'aime) ("modern"

wtz sr)--Goodman (6/26)
br 0747 do (wtz)--(10/26)
713230 TAMIAMI TRAIL (Tam-I-Ami) (ft sr)--

Friend & Stanley (6/26)

"...ESTER" & MILNE
19835 HOME IN PASADENA ("banjo effect" ft sr)--Warren (5/24)

LESLIE, Edythe
0670 SINGIN' IN THE RAIN fr "Hollywood Revue of 1929"

(ft sr)--Brown (10/29)
0644 MY SONG OF THE NILE fr "Drag" (wtz sr, French &

English)--Meyer (9/29)

several visits to America. She has appeared as soloist with all
the leading symphony orchestras in the world, and her numerous

concert tours have been so many series of artistic triumphs."
6459(9) CONCERT PARAPHRASE On Tchaikovsky's "Eugen Onegin"-­

Pabst (8/21)
5979(0) El CONTRABANDISTA (The Smuggler) Romance Espagnole

(trans by Tausig)--Schumann (2/18)
6068(0) GNOMENREIGEN (Dance Of the Gnomes) fr "Concert Etudes",

no 2--Liszt (11/18)
5984(0) INVITATION TO THE DANCE, op 65--Weber (3/18)
A-21 do (annot by Mason)--(by12/27)
D-601 do (annot by Mason)--(PEl127)
6494(9) KAMMENOI-OSTROW (Reve Angelique), op 10, no 22--

Rubinstein (1/22)
6047(0) RONDO BRILLANTE (La Gaiete), op 62--Weber (9/18)
D-289 do (annot by Sheldon)--(SEby3/27)
5967 SLUMBER SONG, op 65, no 2--Juon (1/18)

LERNER & SHAVITZ
6213(0) CONCERTO PATHETIQUE, in E-minor (for Two Pianos)--

Liszt (12/19)
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A-12l
D-807
5923(9)
5929(-3)

10053
10051
1638
10048
10063(7)

5890(0)
5901(6)
5906(-4)
6061(8)

5863(9)
5974

0569

br 0467

MADDON (Madden) Harvey see: "Addison" & Maddon.
No information has been located on this artist. The question

arises if the name is a pseudonym.
713429 AIN'T THAT A GRAND AND GLORIOUS FEELING (ft sr)--

Ager (11/27)
do (ft)--(l/28)

AMONG MY SOUVENIRS (ft sr)--Nicholls (3/28) (Maddon
per roll; played by Ohman per bulletin)

BABY YOUR MOTHER (Like She Babied You) (ft sr)-­
Burke (11/27)

BELIEVE IT OR NOT (It's Always You) (ft sr)-­
Monaco (9/29)

BELOVED (wtz sr)--Kahn & Sanders (6/28)
do--(1l/28)

BROADWAY MELODY fr "The Broadway Melody" (ft sr)-­
Brown (6/29)

do: see Bulletin roll (June)
do (ft)--(bylO/29)

DOIN' THE RACOON (ft sr)--Coots (1/29)
do (ft)--(bylO/29)

EV'RY DAY AWAY FROM YOU (ft sr)--Mills (10/29)
do (ft)

HOW ABOUT ME? (ft sr)--Berlin (2/29)
I FAW DOWN AN' GO BOOM I (ft sr)-­

Brockman & Stevens (4/29)
I FELL HEAD OVER HEELS IN LOVE fr "The Merry Whirl"

(ft)--Thayer (bylO/28)
do (ft sr in F)--(2/28) (am states played by Milne)

I WONDER (wtz sr)--Silver, Pinkard & Davis (7/28)
IT WAS SO BEAUTIFUL fr "The Big Broadcast" (ft sr)-­

Barris (9/32)
do (ft)--(by12/32)

IT'S A MILLION TO ONE YOU'RE IN LOVE (ft sr)--
Davis & Akst (11/27) .

A KISS BEFORE THE DAWN fr "The Spider" (wtz sr)-­
Perkins (5/28)

do (wtz)--(by2/29)
LONELY LITTLE BLUEBIRD (ft sr)--Woods (9/28)
LOVE SINGS A SONG IN MY HEART fr "Sh~w Boat"

(the movie) (wtz sr)--Cherniavsky (7/29)
MARIE (the Dawn Is Breaking) fr "The Awakening"

(wtz sr)--Berlin (3/29)
do (wtz)--(11/29)

MARY ANN (ft sr)--Silver (4/28)
MISSISSIPPI MUD (ft sr)--Barris (10/28)
MY FATE IS IN YOUR HANDS fr "Load Of Coal" (ft sr)-­

Waller (1/30)
do (ft)

NEOPOLITAN NIGHTS (Oh, Nights Of Splendor) ("movie
theme song") (wtz sr)--Zemecnik (11/28)

OUT OF THE DAWN ("movie theme song" ft sr)-­
Donaldson (10/28)

do (ft)--(by2/29)
RAIN (Let Us Cuddle While the Rain Pitter Patters On

the Pane) (ft sr)--Ford (3/28)
do (ft)--(5/28)

RIGHT OUT OF HEAVEN fr "Cross My Heart" (ft sr)-­
Tierney (12/28)

SAM, THE OLD ACCORDIAN MAN ·(ft sr)--Donaldson (?8/27)
SAY IT WITH A RED, RED ROSE fr "Texas Guinan's

Padlocks of 1927" (ft sr)--
David, Greer & Tobias (10/27)

SMILE (ft sr)--Heywood (4/28)
SOME SWEET DAY fr "Children Of the Ritz" (ft sr)-­

Shilkret & Pollack (6/29)
SONNY BOY fr "The Singing Fool" (ft sr)-­

Henderson (11/28)
do (ft)--(by2/29)

SWEET ELLA MAY (ft sr)--
Renard, Alpert & Robinson (9/28)

UNDER THE MOON (ft sr)--Lyn, Wheeler & Snyder (8/27)
do (ft)--(11/27)

WEARY RIVER.fr "Weary River" (ft sr)--Silvers (5/29)
WEDDING BELLS (Are Breaking Up That Old Gang Of Mine)

(ft sr)--Fain (5/29)
do (ft)--(11/29)

WHAT A LIFE (Trying To Live Without You) (ft sr)-­
Alter (5/32)

WHAT ARE WE WAITING FOR? (ft sr in F)-­
Kort1ander (2/28)

WHEN DAY IS DONE (And Shadows Fall, I Dream Of You)
(Madonna, du bist Schoner als der Sonnen­
schein!) fr "Kusse urn Mitternacht" (ft sr)-­
Katscher (byll/27)

do (ft)--(4/28)
WHEN SUMMER IS GONE (ft sr)--Wilhite (3/29)

do (ft)--(bylO/29)
YOU'RE A REAL SWEETHEART (ft sr, English & French

with Ukulele Illustrations)--Friend (8/28)
do (ft)--(3/29)

713426

br 0825
0477

0658

0516
br 0874
0641

0611

br 0904

br 01089
713428

713400
713422

br 0968
0574

br 0849
0578

br 0928
0603
br 0912
0667
br 0962
0608
0626

br 0896
0547

br 0891
0484

br 0944
0494
0566
0699

0501

0467
0530
0880

br 0886
0553
0652

713425

0495
0645

br 0945
0867

0584

0468

br 0844
0624
br 0921
0542

713396
br 0817
0637
0638

MADRIGUERA,Paguita
"In one of the last letters he ever wrote, Enrique Granados com­
mended his favorite pupil, Paquita Madriguera, saying that she
played his music better than he could play it himself; and before
reaching her sixteenth birthday this youthful Spanish genius had
written 35 original compositions, and had played many of them in
public. She was born in Igualada, near Barcelona, on September
15, 1900. Paquita played the piano when she was three years old,
produced her first little composition at four, and began serious
music study at the age of seven. Entering the Granados Academy
of Music in Barcelona, she studied with Frank Marshall, assistant
director of the Academy, and with Granados himself. When eleven
years old she made her debut as a concert artist at the Music
Palace in Barcelona. Later she won musical triumphs at Madrid,
Paris, and London, and in 1915 made the first of several visits

to the United States."
5830(8) ALLEGRO DE CONCIERTO (Concert Allegro)-­

Granados (11/16)

MacPHERSON, Stewart
Born in Liverpool in 1865, he studied at the Royal Academy,
London, becoming a noted scholar. He wrote books on technique,
and produced editions of various classical works, including the

Beethoven and Mozart sonatas.
br 0250 SONATA, op 2, no 1, 1st mvt: Allegro--Beethoven
A-137 ddo (annot by MacPherson)--(10/29)
D-859 ddo (annot by MacPherson)
br 0251 2nd mvt: Adagio
A-138 ddo (annot by MacPherson)--(10/29)
D-86l ddo (annot by MacPherson)
br 0252 3rd mvt: Minuet and Trio (Allegretto)
A-139 ddo (annot by MacPherson)--(11/29)
D-863 ddo (annot by MacPherson)
br 0253 4th mvt: Prestissimo
A-140 ddo (annot by MacPherson)--(11/29)
D-865 ddo (annot by MacPherson)

LORTAT Robert
itA wed-schooled musician and an exceptionally fine pianist,
Robert Lortat was born in Paris, in 1885, and in his boyhood be­
came a pupil of the celebrated French pianist, Louis Diemer,
winning first prize at the Paris Conservatory when only fifteen
years old. In 1909 he won the great Diemer Prize (awarded in a
Triennial competition for those among the male piano students of
the Conservatoire who have obtained the first prize during the
preious ten years) before a jury composed of Paderewski, Saint­
Saens, Massenet, Colonne, Rosenthal, Sauer, Moszkowki, Plante and
Granados. His extraordinary memory enabled him to play all of
Chopin's works in a series of six recitals given in London and
again in Paris. Later he played the complete piano works of
Gabriel Faure. Since entering upon his career as a virtuoso, he
has won many other laurels in recitals given in Paris and in
several other European capitals, for he has traveled much (he
undertook his first tour of the United States in 1916-17 at the
suggestion and with the support of Paderewski, following a period
of convalescence from several wounds and a serious illness con­
tracted in the trenches.) As a pianist, Lortat is distinguished
for a noteworthy technical proficiency, a pleasing individuality
in interpretation, and an admirable attitude of sincerity toward

his art."
6131(0) GARDENS IN THE RAIN (Jardins sous la pluie) fr

"Estampes", no 3--Debussy (4/19)
do (annot by Vuillemin)--(5/29)
do (annot by Vuillemin)

IMPROMPTU, op 31, no 2 in F-minor--Faure (9/17)
PLEIN AIR, op 15, no 3 fr "Poeme des Montagnes" Suite

For Piano--d'Indy (11/17)
"PRELUDE, CHORALE AND FUGUE"--Franck

Prelude--(5/l7)
Chorale (Choral)--(6/l7)
Fugue--(7/l7)

The RETURN OF THE MULETEERS (Le Retour des Muletiers)-­
Sevarac (9/18)

ROMANCE HONGROISE--Delibes (2/17)
SCHERZO-VALSE fr "Pieces Pittoresques", no 10-­

Chabrier (2/18)
5882(-3) VALSE, op 11, no 1 fr "Trois Valses"--Widor (4/17)
6089(-3) VALSE CAPRICE (First), QP 30 in F-sharp minor-­

Faure (1/19)

LONDON Ed
10093(~) ALOHA OE (Farewell To Thee) (sr in A-flat)-­

Liloukalani (9/21)
10056(7) BELIEVE, ME IF ALL THOSE ENDEARING YOUNG CHARMS

(Moore); GARY OWEN (Irish) (sr)--(2/20)
br 0568 do (pnfrte solo)--(by9/23)
l637(-D) BUBBLES (ft dce)--Hein (12/19)
10087(5) COMIN' THRO' THE RYE (sr in G, 3 stanzas)-­

Scottish· Trad (1/21)
"JUST A MlNUTE"--Orlob

Because You're Different (sr)--(1/20)
Some Other GirL (sr)--(l/20)

OLD CREMORNE (wtz dce)--Davson (1/20)
ONLY (one-step sr)--Akst (12/19)
SWEET GENEVIEVE (Tucker); HOW CAN I LEAVE THEEl

(Thuringian Fo1k-Song)--(4/20) (also listed in
reverse order)

LONGO, Frank
6226(8) INTERMEZO fr "Cavalleria Rusticana"uMascagni (1/20)
S-3l738 ONCE UPON A TlME--Boldini (9/27)
71347 VALSE PRIMROSE--Barnes (6/27)
66306 WALTZ fr "Der Rosenkavalier", op 59--Strauss (5/23)

LIVENS Leo
An English pianist and composer, he was born in 1896. In 1922
he became professor of pianoforte at Royal Academy of Music,

London.
br 026 The NAIADS fr "Three Studies", no 1; The HOBBY HORSE--

Livens (by9/23)

LOCUST, Matilda
it ••• talented young American pianist and one of the 'Five Locust
Sisters' (true sisters, by the way) who have been appearing with
great success for more than a year on Broadway in the musical
comedy 'Hit the Deck.' These musical sisters came originally
from Los Angeles, but have been living in New York City for
several years. Miss Matilda as a child pianist some years ago
had two successful appearances with the New York Philharmonic
Orchestra in Carnegie Hall, and also won a pianO-playing contest

against forty competitors."
72578 MAZURKA (Fourth), op 103 in B-flat--Godard (9/28)

LOEB & WEBSTER
br 01092 MASQUERADE (Valse)--Loeb
0884 do (wtz sr)--Loeb (am states played by Ohman)
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MASSON, Jessie
"Suffice it to say that the present roll is interpreted by a well
known Australian pianist, who here has voiced a fine degree of
expressive sentiment, bringing to hearing the complete charm of

this appealing, lovely writing."

MAER, Lois
An American, born in Memphis in 1904, Miss Maer conducted Haydn's
Toy Symphony at six years of age, and played Mozart's C-minor
Concerto with orchestra at seven years. She toured when in her
teens, lived with the Stojowski family for some years, and in her
'first year of study in New York was selected to appear in a
program honoring Paderewski. She often appeared in recital, and

later on radio.
68888 VALSE-DANSE HUMORESQUE, op 12, no 2--Stojowski (16/251)

(fr a col1ection~ no listing located)
S-31347 do--(1/26)
br 0723 do--(5/26)

MALOOF, Alexander
" ••• was born in Syria but was brought to the United States in
his childhood and received his musical training in New York,
where he studied at the Institute of Musical Art. Besides his
piano pieces, he has composed successful works for several clas­
sical dancers and wrote the Oriental melodies for Adolph Bolm's
"Ball-et Intime." He is also the author of a book on the 'Music
of the Orient' and of an anthem entitled, 'For Thee, America,'
which has been officially adopted by the New York Board of Educa­
tion, and is in use in the public schools of many other American

cities."
6379(8) BERCEUSE ORIENTALE (Prelude)--Maloof (12/20)

MARCO. Elena de
" ••• a young American pianist who has been touring the Chautau­
qua circuit~ of the country with remarkable success for several
years, playing both the piano and the harp, and accomplishing
quite wonderful results in cultivating an appreciation for good

music in the rural communities."
1090(6) AVE MARIA, op 52, no 6 (arrg by Wilhelmj, accomp

Violin in F)--Schubert (11/22)
6575(8) BALLET EGYPTIEN (Suite no l)--Luigini (11/22)
101425 BELIEVE ME, IF ALL THOSE ENDEARING YOUNG CHARMS (sr)--

Moore (2/23)
br 0633 do (pnfrte solo)--(10/24)
S-30668 ETINCELLES (Sparks) (Shooting Stars), op 35, no 6--

Moszkowski (7/24)
10132(5) 0 SOLE MIO (My Sun) (sr Med Vee in F)-~Capua (10/22)
br 0367 do (pnfrte solo)--(bv7/34)

MARKLEY & "HERZOG" see: Ennison & Markley; Erlebach &
Markley; "Herzog" & Markley.

1606 BY THE DREAMY NILE ("saxophone" ft dce)--Smith (12/18)

MARTIN, Josef
"The promising young American pianist, Josef Martin, made his
first appearance at a public concert in Boston when he was thir­
teen years old. Soon thereafter he went to Berlin to continue
his musical studies, and remained in the Prussian Capital until
the beginning of the Great War, which compelled him to abandon a
European tour only just begun with two recitals in Paris. Since
his return to America, he has given successful recitals in New
York, Boston and other cities and won critical praise for the

brilliance and finesse of his playing."
6055(7) The DYING POET (Meditation), op 16--Gottschalk (9/18)
5860 ETUDE, op 37 in F--Liadoff (1/17)
6076 ETUDE MIGNONNE, op 16, no 1--Schuett (12/18)
6124(7) (The Nightingale) IN MY NEIGHBOR'S GARDEN (11 ~usignuo-

10), op 21, no 5 fr "May In Tuscanny"--Nevin (3/19)
6062(6) ROMANCE fr "Tropical Scenes"--Pascal (10/18)
6032(8) ROMANCE, op 38, no 2 in G-f1at--Schuett (6/18)
5813 ROMANZA--Gere (9/16)

5968
6175
6115(8)
5954(7)

MENTH, Herma see: Roder & Menth.
" .. whose recent successes in many American concert halls have
duplicated her European triumphs, is a native of Vienna and a
graduate of the Imperial Conservatory of Music in that capital,
where she was under the especial tutelage of Franz Zottmann and
Emil Sauer and where she carried off the highest honors .••• She
completed her pianoforte studies with Ferruccio Busoni, who has

given testimony to her exceptional interpretative powers."
5993 CONCERT ETUDE (Un Sospiro) (A Sigh) (The Poet's Harp),

no 3 in D-flat fr "Grande Concert Etudes"--
Liszt (5/18)

GALOP DE CONCERT, in A-flat--Sauer (1/18)
PASTORALE VARIEE--Mozart (9/19)
ROMANCE, op 44, no 1 in E-flat--Rubinstein (2/19)
SOUS BOIS (In the Woods) (Under the Greenwood Tree),

op 6--Staub (12/17)

MENNIG. Helen
" ... an able pianist who is a leader in the musical life of the

city of Buffalo."
70429 MOMENT MUSICAL, op 94, no 2 in A-flat--Schubert (7/26)

5663 TRAUMEREI (Revery) (Dreaming), op 15, no 7 fr "Scenes
From Childhood"--Schumann (6/15)

MERING, Constance
"The exceptionally gifted young American pianist, Constance Mer­
ing, was born near Sacramento, California, and comes of a musical
family. Her mother was a successful concert singer, and hoped
that her daughter would also become a singer; but her talent was
for the piano, which she began to study and play in early child­
hood. As soon as she was old enough to be admitted she went to
the University of California, where her studies included harmony
and counterpoint; she also continued her piano studies with Tina
Lerner in San Francisco. Then she came to New York and became a .
piano pupil of Frank LaForge and of Josef Lhevinne. In the sea­
son of 1924-5 she was appointed pianist-coach of the ballet at
the Metropolitan Opera House. In 1925-6 she made successful con­
cert tours in California and other Pacific Coast States ••.• Now a
resident of New York (she) has recently been achieving new suc-

cess by broadcasting her playing over the radio."
713248 ADIOS (Spanish Parting Song)--Owens (9/26)
br 0770 do (ft)--(2/27)
713207 ALL FOR YOU fr '~ll For You" (ft sr)--Freed (4/26)
70777 BADINAGE--Herbert (11/26)
713296 BECAUSE I LOVE YOU (wrz sr)--Berlin (11/24)
br 0764 do (valse)--(1/27)
713324 BESIDE A GARDEN WALL (ft sr)--Short & Delbridge (2/27)
71248 The BROOK (Le Ruisseau) Valse Etude, op 25--

Wollenhaupt (5/27) (bulletin numbered 71428)
713099 BYGONES (wtz sr)--Abrahamson & Warner (5/25)
br 0696 do (wtz)--(12/25)
S-31705-s CAN'T YOU HEAR ME SAY I LOVE YOU1 (wtz sr)-­

Brown (7/27) (Mering per bulletin; Merring &
Pollack per roll)

71407 DANS LES FLEURS (Valse Lente)--Berger (7/27)
713445 DAWNING (ft sr)--Silver & Pinkhard (12/27)

MAYERL, Billy
Born in London in 1902, he played at movie theatres to pay for
his early private piano studies. Later he won a scholarship to
Trinity College. Though classically trained, he established his
reputation as a composer and performer of popular light music.
He appeared with hotel bands, did broadcasting and recording.,

and founded the Billy Mayerl School of Music.
br 0708 ESQUIMO SHIVERS fr "Pianolettes", no 3--Mayerl (1/26)

McGLINCHEE, Constance ~

" •• a native of Boston, Massachusetts, has concertized consider­
ably at home and abroad and has appeared as soloist with the

Boston and Detroit Symphony Orchestras."
74127 ROMANCE, op 118, no 5 in F--Brahms (10/30)

McLEOD, Keith
" .•• a young American pianist who was born in Denver, began his
concert work in California, and at this writing (1925) is musical
director and chief pianist of Radio Broadcasting Station WJZ, New

York City."
69377 A SHEPHERD'S TALE, op 16, no 1; SHEPHERDS ALL AND MAID-

ENS FAIR, op 16, no 2 fr "In Arcady"--Nevin (11/25)

McMANUS, George
An American from the West Coast, McManus was both a performer and
composer, but achieved his fame as an accompanist. He toured the

United States, Europe, the Far East and Australia.
6275(9) BARCAROLLE, op 44 in F-sharp--Liadoff (4/20)
6095(7) LOVE SONG, op 2, no 3 fr "Sketch Book"--Nevin (1/19)
6084(6) TO A WILD ROSE, op 51, no 1 fr "Woodland Sketches"--

MacDowell (12/18)

MEDTNER, Nicholas
"One of the most eminent of latter-day Russian composers, and a
pianist of distinguished ability •••• Of German parentage, Nicho­
las Medtner was born in Moscow, on December 24, 1879. Entering
the Moscow Conservatory in 1891, he became one of the most bril­
liant of Sofonoff's piano pupils and was graduated in 1900 as
winner of the gold medal. In the same year he won the Rubinstein
prize at Vienna. Aftr touring Europe for two years, he returned
to Moscow and served as Professor at the Conservatory in 1902 and

1903,-resigning to devote himself wholly to composition."
"FROM FORGOTTEN MOTIVES"--Medtner

6998-3 Danza Festiva, op 38, no 3--(5/26)
68729 Danza Jubilosa, op 40--(5/25)

"FAIRY TALES"--Medtner
73869 Fairy Tale, op 34, no 3 in A-minor--(3/30)
6882-3 March Of the Knights, op 14, no 2 in E-minor--

(6/25)

ANDANTE CANTABILE, op 24, no 1 (accomp Violin in D)-­
Sgambati (7/21)

ARABESQUE, no 2 in G--Debussy (9/16)
CAPRICE ESPAGNOLE (Espagnol), op 37 in A-minor-­

Moszkowski (5/18) (A-major listings an error)
CAPRICE WALTZ (Valse Caprice), op 1--Castro (4/18)
CELEBRE SERENADE ESPAGNOLE (Cuba), op 181-­

A1beniz (7/16)
CONSOLATION, no 3 in D-flat--Liszt (12/18)

·CZARDAS (accomp Violin)--Monte (erly/25)
DANCE OF SATYR AND NYMPHS; The CARAVAN-­

Madriguera (9/17)
ESPANA (Rhapsody) (arrg fo Two Pianos in F, accomp

Second Piano Part only)--Chabrier (8/21)
ETINCELLES (Sparks) (Shooting Stars), op 36, no 6-­

Moszkowski (10/17)
La FILEUSE (The Spinner) Etude, op 157, no 2 in

F-sharp--Raff (4/19)
FROM UNCLE REMUS, op 51, no 7 fr "Woodland Sketches"-­

MacDowell (10/16)
INTERMEZZO fr "Goyescas", Introduction to Act 2-­

Granados (2/17)
La MORENA (The Brunette) (Caprice Espagn01e), op 67-­

Chaminade (5/19)
La MOUCHE (The Fly) (Romance sans Paroles), op 12--

De1ahaye (5/20)
PAPILLONS (Butterflies), op 50, no 5--01son (3/17)
PASTORAL, The Cookoo--Madriguera (12/16)
SERENADE (Theme From Anda1usian Folk Song)--

Madrlguera (4/17)
do (accomp Violin in A)--Pierne (12/19)

"SPANISH DANCES", op 12--Moszkowski
No 2--(5/17)
No 5, Bo1ero--(1/17)

"SPANISH SUITE" (Suite Espagno1e), op 47--A1beniz
No 3,' Sevilla (Sevillanas)--(7/17)
No 6, Aragon (Fantasia)--(6/20)

1040(8)

5808(8)
6013(9)

5981
5798(7)

6075(8)
11788
5920(8)

1046(9).

5914

6137(8)

5818(7)

5868(9)

6145(9)

6283(9)

5871(9)
5847(8)
5880(9)

1003(6)

5891(7)
585~(8)

5884
6293(8)

63



MERING & MILNE
713236 I WISH I HAD MY OLD GAL BACK AGAIN (wtz

Yellen, Ager & Pollack (6/26)
713291 (Ha Hal Ho HoI) ME TOO (ft sr)--

Woods, Tobias & Sherman (11/26)
br 0768 do (ft)--(1/27)

MERING & POLLOCK (Muriel)
713442"-D MUSICAL COMEDY FOX TROT MEDLEY: Good News fr "Good

News" (Henderson); All My Life fr "Allez-Oop" (Cha­
rig & Myers); I'm Wonderin' Who fr "Burlesque"
(Tilzer & DeRose); Ooh, Maybe It's You fr "Zieg­
feld Follies of 1927" (Berlin); Shaking the Blues
Away fr "Ziegfeld Follies of 1927" (Berlin)
(? dce)--(12/27.)

MIESSNER, W. Otto
Born in Indiana in 1880, and a graduate of Cincinnati College of
Music, Miessner turned mainly to music education, although he was
an author and composer as well. He held many important positions
in education, but his lasting fame was The MelodY Way, a method

in learning to play the piano that proved quite popular.
102555 The SILVER SWAN (Children's Song-Play Series) (sr)--

Miessner (7/25)

MILINOWSKI. Marta
" ... the distinguished founder and director of Lake Forest School
of Music, near Chicago, is a graduate of Vassar College and of
the Berlin High School of Music. She studied piano for a year
with Moritz Moszkowski, in Paris, later with Carl Bounamici in
Boston and with Rudolph Breithaupt in Berlin, and for three years

was a pupil of Teresa Carreno."
S-3l778 BY THE SEASHORE (Concert Etude), op l7--Smetena (1/28)
S-3l808 ETUDE, op 72, no 6 in F--Moszkowski (2/28)

MILNE, Frank see: "Addison"; "Edgeworth"; "Farquhar"; "Law-
rence"; "Leith"; "Lester"; "Sherry"; and "Sherry Bros". Also
Baker & Milne; Banta and Milne; Bloom & Milne; Clair & Milne;
Erlebach & Milne; Kerr & Milne; "Lester" & Milne; Mering &
Milne; Moran & Milne; Perkins & Milne.

Born in Dundee, Scotland in 1887, Frank Milne was one of twelve
children. Already playing the piano, he began formal study at
the age of five~ in time learning to play the trumpet, clarinet
and baritone horn as well. After two years study at the Conser­
vatory of Edinburgh, in 1905 he came to America and settled in
New Jersey where he arranged 65- and 88-note rolls for a Newark
company. He joined Aeolian in 1919, working on 88-note rolls
but over the years arranging more and more Duo-Art rolls, until-­
after the merger between Aeolian and American in the 1930's--he
was transferred to East Rochester. He was the only full-time
artist at Aeolian-American for the ,next nine years, up to the
close of roll manufacturing in 1941 (thus appearing on both
Duo-Art and Ampico labels.) Though he played the piano, his
talent in musical editing and perforating were where he excelled.

sr)--

sr)-­
Mering &

AMERICAN PATROL (mrch)--Meacham (7/22) (Mills & Brooks
artists per bulletin; Erlebach & Milne per roll)

DOWN OLD VIRGINIA WAY (wtz sr)--
Oleman & Gillette (9/22)

'NEATH THE SOUTH SEA MOON (With You) fr "Ziegfeld Fol­
lies of 1922" (ft sr)--Stamper & Hirsch (9/22)

do (ft)--(by9/23)
The PARADE OF THE WOODEN SOLDIERS (La Parade de Soldats

de Bois) fr "Chauve-Souris" (mrch sr in B-flat)-­
Jessel (12/22)

PATRIOTIC SONG MEDLEY (no 1): Red, White and Blue
(Becket); Tenting Tonight (Kittridge); Battle Hymn
Of the Republic (Steffe); Marching Through Georgia;
Dixie (Emmett) (sr, arrg by Leavitt)--(7/22)

TROT DE CAVALERIE--Rubinstein (12/22)
(My) WONDERFUL ONE (wtz sr)--Whiteman & Grofe (4/23)

do

BROOKS

10124(8)

MERING & POLLACK (Lew)
S-3l705-s CAN'T YOU HEAR ME SAY I LOVE YOU? (wtz

Brown (7/27) (Mering per bulletin;
Pollack per roll)

"RIO RITA"--Tierney
The Kinkajou (ft sr)--(4/27)
Rio Rita (ft sr)--(4/27)

do (ft)

MILLS &

MERO, Yolanda
" .•. was born in Budepest, Hungary, on August 30, 1887. She
began her piano lessons with her father when she was only five
years old, and at the end of the first year had shown such as­
tonishing abilities that she was admitted to the Budepest Con­
servatory, although she was several years under the age required
for admission. At the Conservatory she studied under August
Rennebaum (who had been a pupil of Liszt) and twice won the
state prize. She made her debut February, 1903, with the Dres­
den Philharmonic Society, and thereafter until 1909 toured
Europe with steadily growing success. In 1908 she was appointed
Professor of Pianoforte at the National Conservatory in Budapest.
She came to America in the autumn of 1909, making her first ap­
pearance here on November 3d of that year with the Russian Sym­
phony Orchestra in New York. Since that time she has made many
concert tours of the United States, everywhere arousing great

enthusiasm. "
ANDANTE: see Variations On "The Cutlet Polka"
GROTESQUE MARCH, op 32, no l--Sinding (12/23)
PASTORALE (Hungarian Christmas Song)--Dohnanyi (3/26)
SONATA ("The Tempest"), op 31, no 2, 1st mvt: Largo;

Allegro--Beethoven (10/30)
2nd mvt: Adagio--(11/30)
3rd mvt: Allegretto--(12/30)

TRAUMERI (Revery) op 9, no 4--Strauss (5/23)

713351
713356
br 0957

74180
74249
66278

6541(8)

1807(5)

1809(5)

br 0550
1832(5)

66950
69820
7410'0

6589(8)
18645
br 0579
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DAY DREAMING (wtz sr)--Burtnett, Coburn & Coveny (8/25)
(I'm In Heaven When I See You Smile) DIANE (wtz sr)-­

Rapee & Pollack (12/27)
do (wtz)--(2/28)

DO I LOVE YOU? (When There's Nothing But "Yes" In My
Eyes?) fr "Naughty Cinderella" (wtz sr)-­
Christine & Goetz (5/26)

The DOLL DANCE fr "Hollywood Music Box Revue"
(ft dce)--Brown (6/27)

do (ft)--(9/27)
DON'T TELL ME I'VE JUST BEEN DREAMING (wtz sr)-­

Goelzlin & Smith (9/25)
I CALL YOU SUGAR (ft sr in E-flat)-­

Baxter & Bowles (1/28)
do (ft)--(3/28)

I FOUND A ROUND-A-BOUT WAY TO HEAVEN (ft sr)-­
Silver (6/26)

do (ft)--(10/26)
I LOVE MY BABY (My Baby Loves Me) (ft sr)-­

Warren (3/26)
I NEVER KNEW (ft sr)--Fiorito (1/26)
IF I SHOULD LOSE YOU (ft sr)-­

Burtnett & Stowell (3/28)
do (ft)--(6/28)

IF YOU'RE IN LOVE YOU'LL WALTZ fr "Rio Rita"
(wtz sr)--Tierney (5/27)

IN A MIST (A Modern Piano Solo)--Beiderbecke (3/32)
ISLE OF ENCHANTMENT (wtz sr)--

Alexander & Boutelje (10/25)
IT GOES LIKE THIS, THAT FUNNY MELODY (ft sr)-­

Friend (1/29)
do (ft)

I'VE LOST ALL MY LOVE FOR YOU (wtz sr)-­
Akst & Piantadosi (1/27)

(Days I Spend With You Are) JUST A MEMORY fr
"Manhattan Mary" (ft sr)--Henderson (10/27)

do (ft)--(12/27)
LANTERN OF LOVE fr "Castles In the Air" (ft sr)-­

Wenrich (4/26)
LET IT RAIN! LET IT POUR! (I'll Be In Virginia In the

Morning) fr "The Grab Bag" (ft sr)--
Donaldson (5/25)

do (ft)--(7/25)
LET'S DO IT (Let's Fall In Love) fr "Paris" (ft sr)-­

Porter (1/29)
LET'S WANDER AWAY (ft sr)--Burtnett & Owens (2/26)
A LITTLE BUNGALOW fr "The Cocoanuts" (ft sr)-­

Berlin (2/26)
LITTLE PEACH fr "Louie the 14th" (ft sr)-­

Romberg (6/25)
LO-NAH (American Indian motives novelty ft sr)--

Stept (3/26)
LONELINESS (wtz sr)--Pollack & Clare (2/29)
LONESOME ME (ft sr)--Mallen (1/26)
LOVE ME ALL THE TIME (wtz sr)--

Rose, Dennis & Magine (2/27)
LOVE'S MELODY (wtz sr)--

Rathje, Stevens & Osborn (12/26)
MY MOTHER'S EYES fr "Lucky Boy" (bId sr in E-flat)-­

Baer (3/29)
MY OHIO HOME (ft-bld sr in F)--Donaldson (4/28)
NO FOOLIN' fr "Ziegfeld's Palm Beach Girl", retitled

"Ziegfeld's American Revue", retitled "Ziegfeld
Follies of 1926" (ft sr)--Hanley (7/26)

do (ft)--(9/26)
PETER PAN (I Love You) (ft sr)--King & Henderson (2/26)
POOR PUNCHINELLO ("modern" wtz sr)--Pollack (3/29)
PRECIOUS (ft sr)--Pasternacki & Whiting (10/26)

do (ft)--(12/26)
PUT YOUR ARMS WHERE THEY BELONG (wtz sr)-­

Davis, Santly & Ackman (3/27)
REVENGE ("movie theme song") (wtz sr)--Akst (11/28)
RUSSIAN LULLABY (wtz sr)--Berlin (6/27)

do (wtz)--(9/27)
SCHOOL-DAY SWEETHEARTS (wtz sr)--Edwards (10/26)
SIMPLE AVEU (Simple Confession), Song Without Words,

op 25--Thome (9/26)
SLEEPY HEAD (wtz sr)--Davis & Greer, (9/26)
SOMEBODY LIED ABOUT ME (wtz sr in E-flat)-­

Emler and Emler ~1/28)
The SWEETHEART OF SIGMA CHI ("college" sr in F)-­

Vernor (3/28)
SWEETHEARTS ON PARADE (mrch-ft sr)--Lombardo (4/29)

do (ft)--(bylO/29) •
SWANEE RIVER TRAIL ("Southern" wtz sr)-­

Jo1son & Caesar (5/27)
do (wtz)--(10/27)

TEN LITTLE MILES FROM TOWN (ft sr)--Schoebe1 (11/28)
do (ft)--(by2/29)

THAT'S MY GIRL (ft sr)--McKiernan (3/25)
TRAIL OF DREAMS '(wtz sr)--Swan' (10/26)
TWILIGHT, THE STARS AND YOU (ft sr)--Brown (7/25)

do (ft)--(LO/25)
UPS-A-DAISY fr "Ups-A-Daisy" (ft sr)--Gens1er (12/28)
VALSE, op 2 in A--Levitzki (2/26)
VALSE COQUETTE, op 77, no 3 fr Japanese Ballet

"0' Mitake San"--Friml (1/26)
VENETIAN ISLES (wtz sr)--Berlin (3/26)
WHEN LOVE COMES STEALING (wtz-b1d sr)~-

Rapee, Pollack & Hirsch (3/28)
WHEN YOU WALTZ WITH THE ONE YOU LOVE (wtz sr)-­

Sherman (1/27)
WHERE IN THE WORLD IS THERE SOMEONE FOR ME? (wtz sr

in E-f1at)--Lewis, Marks, Gill & Lombardo (2/28)
WHO'S WITH YOU TONIGHT? (wtz sr)--

Motzan & Bloom (2/26)
WHY DO I ALWAYS REMEMBER? (ft sr)-­

Gunsky, Bories & Coakley (8/26)
The WINDING TRAIL (ft sr adapted fr Kreisler's "The

Old Refrain")--Howard (4/27)
YALE BLUES (ft sr)--Ellis (5/28)

br 0744
713066
0620
713277
br0762
713344

0583
713382
br 0804
713268
70627

713260
0459

103675

0630
br 0920
713371

br 0811
0576
br 0897
713081
713279
713118
br 0691
0592 .
69758
69618

713201
0487

713310

0474

713195

713257

713361

0507

br 0675
0598

713187
713189

713108

713202

0607
713184
713331

713305

104055

103725
713232

713128
713441

br 0831
713220

713376-D'

br 0800
713134

0455

br 0837
713240

br 0750
713199

713181
0482

br 0854
713366

74486
713144

0597

br 0908
713313

713418

br 0821
713211

713101



0659

0825

0744

74346

Cent Store) (Warren); On the Beach With You
(Green); Now You're In My Arms (Wrubel &
Downey)--(10/3l)

No 4: Right Across the Way (Ahlert); Who Am I? (New­
man); Hiding In the Shadows Of the Moon (Rich &
Kresa); Now That You're Gone (Fiorito); As Time
Goes By fr "Everybody's Welcome" (Hupfeld)-­
(1/32)

FROM ONE 'TILL TWO (I Always Dream Of You) ("novelty"
ft sr)--Hoover (6/24)

do (ft)--(12/24)
GET OUT AND GET UNDER THE MOON (ft sr)--Shay (8/28)

do (ft)--(by10/28)
GET THEE BEHIND ME SATAN fr "Follow the Fleet" (Ber­

lin); I'M BUILDING UP TO AN AWFUL LET-DOWN fr
"Rise and Shine" (Astaire) (ft)--(by9/36)

do: see Outstanding Hits no 36, and no 37
GOODNIGHT, MY LOVE fr "Stowaway" (ft)--Revel (by6/37)

do (Revel); WAS IT RAIN? fr "The Hit Parade" (Hand­
man); I HEAR A CALL TO ARMS fr "Swing High,
Swing Low" (Coslow & Siegel) (ft dce)--(4/37)

GOOD-NIGHT, SWEET DREAMS, GOOD-NIGHT (ft)--
Powell (7/39)

do (Powell); SHADOWS ON THE MOON fr "The Girl Of the
Golden West" (Romberg); LET ME·DAY DREAM (Don­
aldson); HOW CAN YOU FORGET? fr "Fools For Scan,·
dal" (Rodgers); ALWAYS AND ALWAYS fr "Mannequin"
(Ward) (ft dce)--(9/38)

GUILTY (ft)--Kahn, Akst & Whiting (by6/32)
do: Outstanding Song Hits Of the Day (no 1)

HI-HO! THE MERRIO! (As Long As She Loves Me) (ft sr)-­
Conrad (8/26)

HOME HARMONIES--
No 1: Let Me Call You Sweetheart (Whitson & Fried­

man); The Drunkard Song; Down By the Old Mill
Stream (Taylor); The Man On the Flying Trapeze
(O'Keefe); Bicycle Built For Two (Daisy Bell)
(Dacre); I've Been Wukkin' On de Rail-Road;
Shine On Harvest Moon (Bayes & Norworth)
(? sr?)--(10/35) (listing per roll label;
bulletin begins with The Drunkard Song)

No 2: Put On Your Old Gray Bonnet (Wenrich); In the
Shade Of the Old Apple Tree (Alstyne); Ida,
Sweet As Apple Cider (Tilzer); In the Evening By
the Moonlight (Bland); After the Ball (Harris);
I Want A Girl Just Like the Girl That Married
Dear Old Dad (Tiber) (? sr?)--(2/36)

No 3 (Songs Of the West): The Hills Of Old Wyoming
fr "Palm Springs" (Rainger); Saddle Your Blues
To A Wild Mustang (Haid); Take Me Back To My
Boots and Saddle (Samuels, Whitecup & Powell)
(sr)--(6/36)

No 4: Wait. Till the Sun Shines, Nellie (Tilzen); In
the Wildwood Where the Blue-Bells Grow (Taylor);
Carry Me Back To the Lone Prairie (Robison);
Sweet Adeline (Armstrong); Mandy Lee (Chattaway);
Wait Till the Sun Shines, Nellie (sr)--(1/38)
(Last repeat fr label, not in bulletin)

HOMESICK (ft sr)--Berlin (12/22)
HONEST AND TRULY (wtz sr)--Rose (1/25)

do (valse)--(5/25)
(I'm In Love With You) HONEY (ft sr)-­

Simons, Gillespie & Whiting (7/29)
do (ft)--(by10/29)

The HOUR OF PARTING (L'Heure Blue) (ft sr)-­
Spoliansky (8/31)

HOW CAN YOU FORGET? fr "Fools For Scandal" (ft)-­
Rodgers (2/39)

do: see Good-Night, Sweet Dreams, Good-Night
HOW DEEP IS THE OCEAN (How High Is the Sky) (ft sr)-­

Berlin (12/32)
do (ft)--(by2/33)

I CAN'T GIVE YOU ANYTHING BUT LOVE (Baby) fr "Lew Les­
lie's Blackbirds of 1928" (ft sr)--McHugh (11/28)

do (ft)--(by2/29)
I CAN'T PRETEND (ft)--Brender & Rusinsky (by6/37)

do: see There's Something In the Air
I DON'T KNOW WHY (I just do) (ft)--Ahlert (by6/32)

do: see Outstanding Song Hits. Of the Day (no 1)
I FELL HEAD OVER HEELS IN LOVE fr "The Merry Whirl"

(ft sr in F)--Thayer (2/28)
do (ft)--(4/28) (played by Maddon per br bulletin)

I HEAR A CALL TO ARMS fr "Swing High, Swing Low" (ft)-­
Cos low & Siegel (by6/37)

do: see Goodnight, My Love
I KNOW NOW fr "The Singing Marine" (ft)-­

Warren (by1/38)
do: see Little Old Lady

I USED TO BE COLOUR (Color) BLIND fr "Carefree" (ft)-­
Berlin (12/38)

do: see The Yam
I WAS DOING ALL RIGHT fr "The Goldwyn Follies" (ft)-­

Gershwin (10/38)
do: see I've Taken A Fancy To You

IF YOU BELIEVED IN ME (ft sr)--Baer (10/29)
IF YOU SEE SALLY (bId sr)--Donaldson (5/27)
I'LL ALWAYS BE IN LOVE WITH YOU fr "Stepping Hi.gh"

(wtz sr)--Ruby, Green & Stept (8/29)
do (wtz)--(bylO/29)

I'LL SING YOU A THOUSAND LOVE SONGS fr "Cain and
Mabel" (ft)--Warren (byl/38)

do: see Pennies From Heaven
I'M ALONE BECAUSE I LOVE YOU (wtz sr)-­

Young & Siras (3/31)
do (valse)

I'M GETTING SENTIMENTAL OVER YOU (sr?)--Bassman (?/37)
do (bld)--(5/39) (per bulletin; collector has roll

numbered 01451)

74416

19895

br 0639
0537
br 0868
br 01312

br 01459

01114

br 01359
01082

105058

10509?

105028

br 01061

713255

105077

1830(5)
713052
br 0661
0649

br 0930
0827

br 01440

0893

br 01100
0573

br 0890
br 01354

br 01058

0467

br 0841
br 01364

br 01388

br 01432

br 01426

0669
103315
0655

br 0935
br 01348

0797

br 01055
10508?
br 01452

65

104645

104725

br 0952
104915

713274
18535

0.1.094

01121

74848

br 01059
01061
br 013-28

74838

br 0578
0710

103385

br 0560
713157
br 0703
0514
br 0863
19825
18595

br 0987
713084
104865

104835

br 058.9
0788

01066

01098'

0602
br 0900
0577
0936
br 01144
br 01337

18665

It is a judgment that he could perforate a reproducing roll by
hand that equalled live playing, and that some of his medley
rolls of the late 1930's were indeed done in this fashion. How

true remains speculation.
1780(5) AFTER THE RAIN (ft sr in E-flat)-­

Sizemore & Shrigley (4/22)
AGGRAVATIN' PAPA (Don't You Try To Two-Time Me)

("blues" ft sr)--Turk, Britt & Robinson (5/23)
br 01066 A:L.L OF ME fr "Careless Lady" (ft)--

Simons & Marks (by6/32)
do: see Popular Dance Medley no 1

br 01418 ALWAYS AND ALWAYS fr "Mannequin" (ft)--Ward (8/38)
do: see Twilight Memories, Dinner Music no 14
do: see Good-Night, Sweet Dreams, Good-Night

.br 01428 ANGEL fr "Angel" (ft)--Robin & Hollander (11/38)
do: see Who Wants Love

ANY TIME'S THE TIME TO FALL IN LOVE fr "Paramount On
Parade" (ft sr) --Janis & King (700)

do--(9/30)
AT THE END OF THE ROAD (ft sr)--Hanley (4125)
AUF WIEDERSEHEN, MY DEAR (bId sr, English &~rman)--

Hoffman, Goodheart, Nelson & Ager (5/32)
l77l(5)-D BARN DANCE (dce)--Mills (2/22)
01052 A BEAUTIFUL LADY IN BLUE (wtz sr?)--Coots (6/36)
br 0~3l6 do (wtz)--(by9/36)
18795 BESIDE A BABBLING BROOK ("novelty" ft sr)--

Donaldson (6/23)
do (ft)

BEYOND THE BLUE HORIZON fr "Monte Carlo" (ft sr)-­
Whiting & Harling (2/31)

br 01018 do (ft)
br 01386 BLOSSOMS ON BROADWAY fr "Blossoms On Broadway) (ft)-­

Robin & Rainger (byl/38)
do; I OWE YOU fr "Manhattan Merry-Go-Round" (Tin­

turin & Lawren~e); SO MANY ~MORIES (Woods)
(ft dce)--(10/37)

BLUE NIGHT ("melody" ft sr)--Rollins (1/29)
do (ft)--0/29)

BO-PEEP ("novelette" ft sr)--Curtis (12/28)
BUTTERFLIES IN THE RAIN (ft sr)--Myers (10/33)

do (ft)
CABIN ON THE HILLTOP fr "Walking On Air" (ft)-­

Kalmar & Ruby (12/36)
do; MIDNIGHT BLUE fr "Ziegfeld Follies of 1936"

(Burke); LOVE, WHAT ARE YOU DOING TO MY HEART
(Tibor & Barczi) (ft dce)--(10/36)

CALL ME DARLING (wtz-bld sr in G, German & English)-­
Reisfeld, Frybert & Marbot (1/32)

br 01385 CAN I FORGE'f YOU? fr "High, Wide and Handsome" (ft)-­
Kern (by1/38)

do: see The Folks Who Live On the Hill
C'EST VOUS (bId sr in F)--

Green, Silver & Richman (7/27)
CHANSONETTE (ft)--Friml (by9/23)
CLOSE YOUR EYES (wtz sr)--Vincent (11/25)

do (wtz)--(1/26)
COQUETTE (ukulele arrg ft sr)--Lombardo & Green (6/28)

do (ft)--(by10/28)
COVER ME WITH KISSES (ft sr)--Freed (5/24)
CRINOLINE DAYS fr "Music Box Revue of 1922" (ft sr)-­

Berlin (4/23)
do (ft)--(b69/23)

DANCE AWAY THE NIGHT fr "Married In Hollywood"
(wtz sr)--(3/30)

do: Popular Hits Of the Day no 2 "program" roll
DANCING IN THE DARK fr "The Bandwagon" (ft sr)-­

Schwartz (8/31)
do (ft)--(by6/32)

DID I REMEMBER? fr "SuzY"--Donaldson (9/36)
do (ft)--(10/36)

DINNER MUSIC SERIES--
No 2: A Pretty Girl Is Like A Melody fr "Ziegfeld

Follies of 1919" (Berlin); I Kiss Your Hand
Madame (Erwin); Sally, Won't You Come Back? fr
"Ziegfeld Follies of 1921" (Stamper)--(10/34)

No 3: Lover, Come Back To Me fr "The New Moon" (Rom­
berg); Smoke Gets In Your Eyes fr "Roberta"
(Kern); Serenade fr "The Student Prince" (Rom­
berg)--(10/34)

do: see Twilight Memories
DO SOMETHING fr "Syncopa·tion" (ft sr)-­

, Green & Stept (9/29)
do (ft)

DON'T BLAME ME (For Falling In Love With You) ("movie
promotional son"') (Qld sr)--McHugh (11/33)

DON'T TELL HER WHAT S HAPPENED TO ME (bId sr in
E-flat)-~Henderson (11/30)

DON'T WAIT 'TIL THE NIGHT BEFORE CHRISTMAS (ft sr?)-­
Baer (12/38)

DOWN THE RIVER OF GOLDEN DREAMS (wtz-bld sr in C)-­
Klenner & Shilkret (9/30)

FALLING IN LOVE WITH YOU (wtz sr)--Meyer (10/26)
FATE (It Was Fate When I First Met You) (ft sr)-­

Gay 0/23)
br 0581 do (ft)
10122(8) FELLOWSHIP MEDLEY: When Good Fellows Get Together

(Stein Song) (Bullard); Hail! Hail! the Gang's All
Here; How Dry I Am; Heidelberg; Casey Jones; We
Won't Be Home Until Morning (sr in D)--(7/22)

713446-D FLAPPERETTE (ft dce)--Greer (12/27)
br 0840 do (ft)--(4/28)
br 01384 The FOLKS WHO LIVE ON THE HILL fr "High, Wide and

Handsome" (ft)--Kern (byl/38)
do (Kern); CAN 'I FORGET YOU?: fr "High, Wide and

Handsome" (ft sr)--Kern (9/37)
FOX-TROT MEDLEY--

No 3: (There Ought To Be) MoonLight Saving Time
(Kahal & Richman); Star Dust (Carmichael); I
Found A Million Dollar Babv (In A Five and Ten
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I'M HAPPy WHEN YOU'RE HAPPY (ft sr)--Baer (6/31)
do (ft)--(by6/32)

I'M JUST A VAGABOND LOVER (ft sr)-­
Vallee & Zimmerman (9/29)

do (ft)--(ll/29)
I'M SURE OF EVERYTHING BUT YOU (ft sr)-­

o'Flynn, Meyer & Wendling (2/33)
do

IN A TENT (novelty "oriental" ft sr)--
Koehler, Magine & Lyons (8/23) (also br 0614)

IN OUR COTTAGE OF LOVE (ft sr)--Milne (7/29)
(I Can Be Happy, I Can Be Sad) IT ALL DEPENDS ON YOU

fr "Big Boy" (ft sr)--Henderson (4/27)
do (ft)-~(6/27) (br fr "Lido Lady")

IT'S A SIN TO TELL A LIE (wtz sr)--Mayhew (9/36)
do (wtz)--(10/36)

IT'S BEEN SO LONG fr "The Great Ziegfeld" (ft)-­
Donaldson (by9/36)

do; PLEASE BELIEVE ME (Jacobs) (ft-sr)--(4/36)
I'VE GOT A FEELING I'M FALLING (ft sr)--

Link & Waller (6/29)
do (ft)--(bylO/29)

I'VE GOT THE JOYS (ft sr in C)--Akst (12/21)
I'VE TAKEN A FANCY TO YOU fr "In Old Chicago" (Pol­

lack); ON THE SENTIMENTAL SIDE fr "Doctor Rhythm"
(Monaco); I WAS DOING ALL RIGHT fr "The Goldwyn
Follies" (Gershwin) (ft dce)--(4/38)

J'EN Al HARRE (It's Up To You) (ft sr)--Yvain (9/22)
do (ft)--(by9/23)

JULIETTE (Novelette)--Luchsinger (9/32)
JUST A GIGOLO (Schoewer Gigolo) (bld-ft sr)-­

Casucci (4/31)
JUST A LITTLE HOME FOR THE OLD FOLKS (ft sr)-­

Leslie & Ahlert (2/33)
JUST L~KE A MELODY OUT OF THE SKY (bId sr in F)-­

Donaldson (8/28)
do (ft-bld)--(11/28)

JUST YOU, JUST ME fr "Marianne" (ft sr)--Greer (1/30)
do

KEEP SWEEPING THE COBWEBS OFF THE MOON (ft sr)-­
Levant (4/28)

do (ft)--(bylO/28)
KENTUCKY BABE (sr in C)--Geibel (6/27)
KING FOR A DAY (wtz sr)--Fiorito (10/28)

do (wtz)--(by2/29)
KOSHER KITTY KELLY fr "Kosher Kitty Kelly" (wtz sr)-­

Costa (10/25)
The LADY IN RED fr "In Caliente" (ft)--Wrubel (byl/36)

do: see To Call You My Own
LADY PLAY YOUR MANDOLIN (ft sr)--Levant (3/31)

do (ft)
LAZY DAY (ft sr)--Kahn (9/32)
LEARN TO CROON fr "College Humor"--Johnston

do; MOONSTRUCK: fr "College Humor" (ft sr)-­
Johnston (9/33)

LET ME DAY DREAM (ft)--Donaldson (4/39)
do: see Goodnight, Sweet Dreams, Goodnight

A LITTLE KISS AT TWILIGHT fr "Give Me A Sailor" (ft)-­
Robin & Rainger (1/39)

do: see The Yam
A LITTLE KISS EACH MORNING (A Little Kiss Each Night)

fr "The Vagabond Lover" (ft sr)--Woods, (2/30)
do (ft)

LITTLE OLD 'LADY fr "The Show Is On" (ft)--
Carmichael (by4/38) .

do; WHERE OR WHEN fr "Babes In Arms" (Rodgers);
I KNOW NOW fr "The Singing Marine" (Warren)
(ft dce)--(6/37)

LOVABLE AND SWEET fr "Street Girl" (ft sr)-­
Levant (1/30)

LOVE MADE A GYPSY OUT OF ME (ft sr)-­
Phillips, de Costa & Zimmerman (2/30)

do
LOVE, WHAT ARE YOU DOING TO MY HEART? (ft)-­

Tibor & Barczi (by6/37)
do: see Cabin On the Hilltop

LULLABY OF THE LEAVES (ft sr)--Petkere (7/32)
do (ft)--(by12/32)

MA BELLE fr "The Three Musketeers" (ft sr)--
Friml (5/28) ,

(I'm) MAD ABOUT THE BO'I fr "Set To Music" or "Words
and Music" (ft)--Coward (6/39)

do: see Weary Of It All (Sherry)
MAKIN' WHOOPEE fr "Whoopee" (ft sr)--Donaldson (3/29)

do (ft)--(11/29)
MARY DEAR (Some Day We ~ill Meet Again) (bId sr)-­

Jerome (11/22)
MAXIMA (round dce & ft in E-flat)--Brissonade (10/20)
MEl (ft sr)--Berlin (10/31)

do (ft)--(by6/32)
ME AND THE MAN IN THE MOON (ft sr)--Monaco (3/29)
MELODIES IN BLUE--

(Part 1): Chlo-E (Moret); Solitude (Ellington);
Sophisticated Lady (Ellington)--(?1/36)

Part 2: My Melancholy Baby (Burnett); I Can't Give
You Anything But Love (Baby) (McHugh); They
Didn't Believe Me (Kern) (? sr?)--(4/37)

MELODY OF LOVE (Instrumental Ballad)--Englemann (8/27)
MEMORIES OF CHILDHOOD DAYS (including Gus Edwards'

"School Days" and "Games Of Childhood Days" (bId
sr in B-flat)--(3/30)

MIDNIGHT BLUE fr "Ziegfeld Follies of 1936" (ft)-­
Burke (12/36)

do: see Cabin 'On the Hilltop
MIDNIGHT ROSE (ft sr)--Pollack (10/23) (asst by R. A.)
MIDSUMMER MEDLEY: Sail Boat In the Moonlight (Lombardo

& Loeb); A Message From the Man In the Moon (Kaper
& Jurmann); Tomorrow Is Another Day fr "A Day At
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the Races" (Kaper & Jurmann); Our Penthouse On 3rd
Avenue fr "New Faces of 1937" (Fain) (ft dce)-­
(6/37)

MIMI (ft sr in C)--Conrad (9/21)
MOANIN , LOW fr "The Little Show" (ft sr)-­

Rainger (11/29)
do: see Bulletin roll (December)

MOON FACE fr "That Girl From Paris" (ft)-­
Schwartz (by6/37)

do: see There's Something In the Air
MOONSTRUCK fr "College Humor"--Johnston

do: see Learn To Croon
MORE POWER TO YOU fr "Merry-Go-Round of 1938" (ft)-­

McHugh (4/39)
do: see Who Wants Love

MORNING, NOON AND NIGHT (ft sr in E-flat)-­
Edwards (11/21)

MUSICAL RELAXATION: Mean To Me (Turk & Ahlert); If I
Had You (Shapiro, Campbell & Conne1ly)~ A Garden
In the Rain (Gibbons); I've Got A Feeling I'm
Falling (Link & Waller); When I'm Walkin' With
My Sweetness (DeRose) (fts & bld-fts arrg by
Milne) --(6/29)

do: see Bulletin roll (June)
MY BLUEBIRD WAS CAUGHT IN THE RAIN (ft sr)-­

Rich (12/30)
do (ft)--(by6/32)

MY BUDDY (wtz sr)--Donaldson (5/23)
MY FUTURE JUST PASSED fr "Safety In Numbers" (ft sr)-­

Whiting (10/30)
do (ft)--(by6/32)

MY MELANCHOLY BABY (bld-ft sr in E-flat)-­
(Burnett (6/28)

NEVERMORE fr "Conversaion Piece" (bId sr)-­
Coward (12/34)

The NIGHT IS FILLED WITH MUSIC fr "Carefree" (ft)-­
Berlin (3/39)

do: see The Yam
NOT HERE, NOT THERE (ft sr)--Breuer (11/23)
NOW I LAY ME DOWN TO SLEEP (ft sr in B-flat)-­

Meyer (10/21)
OLD IRONSIDES (Reisenfeld's Old Ironsides March)

(mrch sr)--Reisenfeld (9/27) (bulletin and 1930
catalO8" state Mj,>lne; eollectorstates Addison &
Leith)

do--(by10/28) (br: Addison & Leith)
OLD MAN SUNSHINE (Little Boy Bluebird) fr "Little Boy

Bluebird" (ft sr)--Warren (9/28)
do (ft)--Dixon & Warren (by2/29)

OLD PALS ARE THE BEST PALS AFTER ALL (bld-ft sr
in G)--Austin & Bates (10/28)

OLD SONGS MEDLEY: Over the Bannister; The Quilting
Party (Fletcher) (sr) .•.

"OLD TIMERS" WALTZ: The Bowery (Grant); The Sidewalks
Of New York (Lawlor & Blake); Sweet Rosie O'Grady
(Nugent); Daisy Bell (Dacre); Comrades (McGlen­
non); Little Annie Rooney (Nolan); She May Have
Seen Better Days (Thornton); The Band Played On
(Ward); After the Ball (Harris) (arrg by Lake)
(wtz sr)--(2/23)

ON THE SENTIMENTAL SIDE fr "Doctor Rhythm" (ft)-­
Monaco (11/38)

do: see I've Taken A Fancy To You
ONCE IN AWHILE (ft)--Edwards (by4/38)

do: see Rosalie
OUR BIG LOVE SCENE fr "Going Hollywood"--Freed & Brown

do: see Outstanding Hits of the Day no 18 (2nd)
OUTSTANDING (Song) HITS OF THE DAY (Moment),

FOX-TROT MEDLEY--
(No 1): 1 Don't Know Why (1 Just Do) (Ahlert); A

Faded Summer Love (Baxter); Guilty (Kahn, Akst &
Whiting) (sr)--(12/31)

No 2: 1 Thank You, Mister Moon (Oppenheim, Morse &
Baer); Save the Last Waltz For Me (Magine & Spi­
talny); Snuggled On Your Shoulder (Cuddled In
Your Arms) (Lombardo & Young) (sr)--(2/32)

No 3: Somebody Loves You (D~Rose); (I'd Love To
Spend) One Hour With You fr "One Hour With You"
(Whiting); Paradise fr "A Woman Comands"
(Brown); Kiss Me Goodnight (Burke); Put the Sun
Back In the Sky (unkwn)--(6/32)

No 5: I Love To See the Evening Sun Go Down (Pink­
ard & Palmer); We Just Couldn't Say Good-Bye
(Woods); We're Dancing Together Again (Gumble);
While We Dance At the Mardi-Gras (unkwn); Rain,
Rain Go Away I (Green)--(10/32)

No 11: My Cousin In Milwaukee fr "Pardon My English"
(Gershwin); Suzanne (Hoffman & Goodhart); Forty­
Second Street fr "Forty-Second Street" (Warren);
Why Can't This Night Go On Forever? (Jones);
Hey! Young Fella (Close Your Old Umbrella)
(McHugh)--(4/33)

No 12 (1st): Goofus (King & Kahn); Strike Me Pink fr
"Strike Me Pink" (Henderson); A White House Of
Our Own (Burke); Farewell To Arms fr "A Farewell
To Arms" (Wrubel & Silver); Give Me A Roll On A
Drum fr "Melody" (George White's Musical Ro­
mance) (Rombert); Goofus--(5/33)

No 12 (2nd): Under A Blanket Of Blue (Livingston);
Lying In the Hay (Mireille); Isn't This A Night
For Love (Burton & Jason); There's A Cabin In
the Pines (Hill); I Cover the Waterfront
(Green)--(10/33) (numbering error; should have
been no 15)

No 13 (1st): We're Together Again (Brown)- Two Buck
Tim From Timbucktoo (Heyman, Goodhart'& Hoff­
man); Two Tickets To Georgia (Young, Tobias &
Coots); Look What I've Got fr "A Bed Time Story"
(Rainger); There's A New Day Coming (Ager)-­
(7/33)
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No 13 (2nd): Bless Your Heart (Stride and Enston);
Shadows On the Swanee (Young, Burke & Spina);
Gypsy Fiddles (Wrubel); Blue Prelude (Bishop &
Jenkins); Ahl But Is It Love? fr "Moonlight and
Pretzels" (Gorney)--(1l/33) (numbering error,
should have been no 16)

No 14: Myl Oh, My! (Gordon & Revel); Hold Me (Little,
Openheim & Schuster); Pettin' In the Park fr
"Gold Diggers of 1933" (Warren); Love Song Of the
Nile fr "The Barbarian" (Brown); Let's Make Up
(Little, Openheim & Schuster)--(9/33)

No 15: see no 12 (2nd)
No 16: see no 13 (2nd)
No 17: By A Waterfall fr "Footlight Parade" (Fain);

This Time It's Love (Coots); Sophisticated Lady
(Ellington); This Is Romance (Heyman & Duke);
It's the Talk Of the Town (Livingston)--(12/33)

No 18 (1st): Your (sic) My Past, Present and Future
fr "Broadway Thru A Keyhole" (Re"el); Gather Lip
Rouge While You May fr "My Weakness" (DeSylva,
Robin & Whiting); I Want You, I Need You fr "I'm
No Angel" (Brooks); Honeymoon Hotel fr "Footlight
Parade" (Warren); Sweet Madness fr "Murder At the
Vanities" (Young)--(1/34)

No 18 (2nd): Our Big Love Scene fr "Going Hollywood"
(Freed tic Brown); You Alone fr "Girl Without A
Room" (Jason); No More Love fr "Roman Scandals"
(Warren); Flying Down To Rio fr "Flying Down To
Rio" (Youmans); Coffee In the Morning (And Kisses
At Night) (or, Kisses In the Night) fr "Moulin
Rouge" (Warren)--(2/34) (later bulletins correct
listing to no 19)

No 19: see no 18 (2nd)
No 20: Annie Doesn't Live Here Any More (Spina);

Puddin' Head Jones (Handman & Bryan); Build A
'Little House fr "Roman Scandals" (Warren); Many
Moons Ago fr "Sitting Pretty" (Gordon & Revel);
You're Gonna Lose Your Gal (Monaco)--(3/34)

No 21: Inka Dinka Doo fr "Polooka" (Durante); With­
out That Certain Thing (Nesbitt & Nesbitt); Like
Me A Little Bit Less (Lane); Keep Young And
Beautiful fr "Roman Scandals" (Warren); Keep On
Doin' What You're Doin' (Ruby)--(5/34)

No 22: My Little Grass Shack (In Kealakekua, Hawaii)
(Cogswell, Harrison & Noble); Night On the Water
(unkwn); Boulevard Of Broken Dreams fr "Moulin
Rouge" (Warren); In A Shelter From A Shower
(Breuer); Wait in , At the Gate For Katy fr"Bot­
toms Up" (Whiting)--(6/34)

No 23: Love Thy Neighbor fr "We're Not Dressing"
(Revel); The Beat 0' My Heart (Spina); Cocktails
For Two fr "Murder At the Vanities" (Johnston &
Coslow); Easy Come, Easy Go fr "Bachelor Of
Arts" (Green); May I? fr "We're Not Dressing"
(Revel)--(9/34)

No 24: Sleepy Head fr "Operator 13" (Donaldson);
With My Eyes Wide Open I'm Dreaming fr "Shoot
the Works" (Revel); Dancing On A Roof-Top
(0'F1ynn &Weldon); Then I'll Be Tired Of You
(Schwartz); And I Still Do (Ahlert)--(10/34)

No 25: Take A Lesson From the Lark fr "Shoot the
Works" (Robin & Rainger); Thank You Fo.r A Lovely
Evening fr "Have A Heart" & "Girl From Missouri"
(McHugh); Moonglow (Hudson, Lange & Mills); To­
night 1;s Mine fr "Stingaree" (Harling); Say It
(Adam)--(1l/34)

No 26: I'm In Love (Simon &Mysels); I'll Close My
Eyes To Everyone Else (Tinturin, Kenny & Terk­
er); Out In the Cold Again (Bloom); Fun To Be
Fooled fr "Life Begins At 8:40" (Arlen); Swee­
tie Pie (Loeb)--(12/34)

No 27: Rain (DeRose); Be Still, My Heart (Flynn &
Egan); Give Me A Heart To Sing To fr "Frankie &
Johnny" (Young); Lost In A Fog fr "Have A
Heart" (McHugh); Happiness Ahead (Wrubel)-­
(1/35)

No 28: Pop! Goes Your Heart fr "Happiness Ahead"
(Wrubel); Hands Across the Table fr "Continen­
tal Varieties" (Delettre); Winter Wonderland
(Bernard); Flirtation Walk fr "Flirtation Walk"
(Dixon & Wrubel); I'm Growing Fonder Of You
(Meyer & Wendling)--(2/35)

No 29: Mr. And Mrs. Is the Name fr "Flirtation Walk"
(Wrubel); Love Is Just Around the Corner fr
"Here Is My Heart" (Robin & Gensler); Believe
It, Beloved (Johnson); On the Good Ship Lollypop
fr "Bright Eyes" (Clare &Whiting); It's Dark On
Observatory Hill (Spina)--(3/35)

No 30: Tiny Little Fingerprints (Stept, Tobias &
Newman); Fare Thee Well, Annabelle fr "Sweet
Music" (Wrubel); Because Of Once Upon A Time
(Young); Clouds (Donaldson); You Fit Into the
Picture (Greer)--(4/35)

No 31: If the Moon Turns Green (Hanighen); The Night
Is Young (Suesse); A Little White Gardenia fr
"All the King's Horses" (Coslow); Soon fr "Mis­
sissippi" (Rodgers); Down By the River fr "Mis­
sissippi" (Rodgers)--(5/35)

No 32: Tell Me (McHugh); London On A Rainy Night
(Stept); Stolen Harmony (Young, Al;tman & Law­
rence); Flowers For Madame (Tobias, Newman &
Mencher); Roll Along Covered Wagon fr "The
Arizonian" (Kennedy)--(Suouner/35)

No 33: The Simple Things In Life fr "Curly Top"
(Henderson); My Other Me fr "Manhattan Moon"
(Hajos); I Feel A Song Comin' On fr "Every Night
At Eight" (McHugh, Fields & Oppenheimer); (I'm)
Mad About the Boy fr "Words and Music" or "Set
To Music" (Coward); So Nice Seeing You Again fr
"We'rE' In the Money" (Wrubel)--(lO/35)
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No 34: I'm In the Mood For Love fr "Every Night At
Eight" (McHugh & Fields); East Of the Sun (And
West Of the Moon) fr "StaffS At Bay" (Bowman);
The Piccolino fr "Top Hat' (Berlin); Roll Along
Prairie Moon fr "Here Comes the Band" (Fiorito,
MacPherson & Tilzer); You'~ All I Need fr
"Escapade" (Kaper & Jurmanri)--(1l/35)

No 35: I'm the Echo fr "I Dream Too Much" (Kern);
Life Begins At Sweet Sixteen fr "George White's
Scandals of 1936" (Henderson); If You Were Mine
fr "To Beat the Band" (Malneck); I Got Love fr
"I Dream Too Much" (Kern); Hypnotized (Lewis)-­
(72/36)

No 36: Dinner For One, Please, James (Carr); If I
Should Lose You fr "Rose Of the Rancho" (Robin
& Rainger); I'm Shooting High fr "King Of Bur­
lesque" (McHugh); I'm Building Up To An Awful
Let-Down (Astaire); Where Am I? (Am I In Hea­
ven?) fr "Stars Over Broadway" (Warren)--(?3/36)

No 37: You Hit the Spot fr "Collegiate" (Gordon &
Revel); So This Is Heaven (Spina); Cling To Me
(DeRose); If You Love Me (Noble); Get Thee Be­
hind Me Satan fr "Follow the Fleet" (Berlin)-­
(75/36)

No 38 (Waltz and Fox-Trot Medley): The Touch Of Your
Lips (Noble); Love Is Like A Cigarette (Kent); I
Don't Want To Make History (I Just Want To Make
Love) fr "Palm Springs" (Robin & Rainger); Would
You fr "San Francisco (Brown)--(?6/36)

OUTSTANDING HITS OF THE DAY DANCE MEDLEY: All American
Girl (Lewis); Sweethearts (Forever) fr "The Croon­
er" (Friend & Caesar); You Little So-and-So fr "The
Blonde Venus" (Coslow & Robin); Fit As A Fiddle
(Ready For Love) fr "George White's Music Hall
Varieties" (Freed, Hoffman & Goodhart); You're Tel­
ling' me! (Donaldson)--(1/33)

OUTSTANDING WALTZ MELODIES no 2: Beloved (Kahn & Sand­
ers); The Touch Of Your Hand fr "Roberta" (Kern);
You Have Taken My Heart (Jenkins); Buy A Kiss After
Tonight (Steiner); In the Valley Of Yesterday
(Gifford)--(4/34)

PEACE OF MIND (ft sr)--Gibbons (11/29)
do: see Bulletin roll (November)
do

PENNIES FROM HEAVEN fr "Pennies From Heaven" (ft)-­
Burke & Johnston (by6/37)

do; I'LL SING YOU A THOUSAND LOVE SONGS fr "Cain and
Mabel" (Warren); GONE fr "Love On the Run"
(Waxman) (ft dce)--(2/37)

PHI-PHI (ft sr? in C)--Christine (7/21) (bulletin
ambiguous, but in 1922 catalog listed as dee roll)

PLEASE BELIEVE ME (ft)--Jacobs (by9/36)
do: see It's Been So Long

PLEASE DON'T TALK ABOUT ME WHEN I'M GONE (ft sr)-­
Stept (7/31)

do (ft)-~(by6/32)
POPULAR DANCE MEDLEY no 1: All Of. Me (ft) fr "Careless

Lady" (Simons & Marks); Ooh That Kiss (ft) fr "The
Laugh Parade" (Warren); Where the Blue Of the Night
(Meets the Gold Of the Day) (wtz) fr "The Big
Broadcast" (Turk, Crosby & Ahlert); Too Late (ft)
(Lewis & Young)--(3/32)

POPULAR MELODIES OF THE MOMENT (1st): Wrap Your Trou­
bles In Dreams (And Dream Your Troubles Away) (ft)
(Barris); You Can't Stop Me From Lovin' You (ft) fr
"Lew Leslie's Rhapsody In Black" (Nichols); Rocky
Mountain Lullaby (wtz) (Lee); Roll On, Mississippi,
Roll On (ft) (West, McCaffrey & Ringle) (sr)-­
(11/31)

POPULAR MELODIES OF THE MOMENT (2nd): Love, You Funny
Thing (Ahlert); Keepin' Out Of Mischief Now (Wal­
ler); Dream Sweetheart (Green); You're the One (You
Beautiful Son-Of-A-Gun) (Fields & Marks); Can't We
Talk It Over (Young)--(7/32)

A PRECIOUS LITTLE THING CALLED LOVE fr "The Shopworn
Angel" (ft sr)--Davis & Coots (4/29)

do (ft)--(by10/29)
The QUEEN'S LANCERS (dee in C, "especially" arrg by

Milne)--Leduc (12/21)
READY FOR THE RIVER (ft sr)--Moret (7/28)
REMINISCENCES OF SCOTLAND: Blue Bells Of Scotland;

Campbells Are Comin'; Ye Banks And Braes 0' Bon­
ny Doon; Robin Adair; Within A Mile Of Edinboro
Town; The Diel Amang the Tailors; Comin' Thru
the Rye; Auld Lang Syne (arrg by Milne) (sr)-­
(5/29)

do: see Bulletin roll (May)
ROSALIE fr "Rosalie" (ft)--Porter (by8/38)

do (Porter); WHO KNOWS? fr "Rosalie" (Porter); ONCE
IN AWHILE (Edwards) (ft dce)--(1/38)

SAILBOAT IN THE MOONLIGHT (ft)--
Lombardo & Loeb (10/37)

do: see Midsummer Medley
SALLY OF MY DREAMS fr "Mother Knows Best" (bId sr)-­

Kernell (2/29)
SAME OLD MOON, SAME OLD JUNE (ft-bld sr)-­

Friend (12/29)
SATISFIED! (ft sr)--Friend (10/29)

do: see Bulletin roll (October)
do

SAVE THE LAST DANCE FOR ME (wtz)-­
Magine & Spitalny (by6/32)

do: see Outstanding Hits No 2
SEVENTH HEAVEN fr "Seventh Heaven" (wtz sr?)-­

Pollack (5/37)
do (wtz)--(byl/38)

SHADOWS ON THE MOON fr "The Girl Of the Golden West"
(ft)--Romberg (7/38)

do: see Good-Night, Sweet Dreams, Good-Night
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WHAT IS THIS THING CALLED LOVE (This Funny Thing
Called Love) fr "Wake Up and Dream" (ft sr)-­
Porter (4/30)

do (br: played by Kerwin)
WHAT'S THE USE? (ft sr)--Jones lie Newman (11/30)
WHEN THE BLUE OF THE NIGHT (Meets the Gold Of the Day)

fr "The Big Broadcast" (valse)--
Turk, Crosby lie Ahlert (by12/32)

do: see Popular Dance Medley No 1
WHERE AM 17 (Am I In Heaven?) fr "Stars Over Broadway"

(ft)--Warren (9/36)
do: see Outstanding Hits no 36

WHERE THE GANGES FLOWS fr "Adrienne" (ft sr)-­
Tilzer (9/23)

The WHIP (mrch)--Holzmann (7/27) (Milne per bulletin;
Leith lie Adison per roll)

WHO KNOWS? fr "Rosalie" (ft)--Porter (by8/38)
do: see Rosalie

WHO WANTS LOVE fr "The Bride Wore Red" (Waxman); MORE
POWER TO YOU fr "Merry-Go-Round of 1938" (McHugh);
ANGEL fr "Angel" (Robin lie Hollander); WHY TALK
ABOUT LOVE? fr "Life Begins In College" (Pollack)
(ft dce)--(11/37)

WHO WOULDN'T BE BLUE (ft sr)--Burke (9/28)
do (ft)--(11/28)

WHO'S AFRAID OF THE BIG BAD WOLF fr "Silly Symphony:
_ The Three Little Pigs" (ft sr)--Churchill (12/33)

do (ft)
WHY? fr "Sons 0' Guns" (ft sr)-­

Davis, Coots lie Swanstrom (4/30)
do (ft)--(by6/32)

WITH A SONG IN MY HEART fr "Spring Is Here"-­
Rodgers (5/29)

do: see Bulletin roll (May)
The WOMAN IN THE SHOE fr "Lord Byron Of Broadway"

(ft sr)--Brown (6/30)
The WOODEN SOLDIER AND THE CHINA DOLL ("novelty"

ft sr)--Jones (4/32)
do ("novelty" ft)--(by6/32)

WOULD YOU LIKE TO TAKE A WALK? (Somp'n Good'll Come
From That) fr "Sweet and Low"--Warren (4/'H)

do (ft)
The YAM fr "Carefree" (ft)--Berlin (12/38)

do (Berlin); A LITTLE KISS AT TWILIGHT fr "Give Me A
Sailo~' (Robin lie Rainger);-WHAT GOES ON HERE IN
MY HEART fr "Give Me A Sailor" (Robin lie Rainger);
THE NIGHT :J:3 FILLED WITH MUSIC fr "Carefree"
(Berlin); I USED TO BE COLOR (Colour) BLIND fr
"Carefree" (Berlin); The YAM (ft dce)--(l2/38)

YOU CAN MAKE MY LIFE A BED OF ROSES fr "Hot-Cha"
(ft sr)--Brown lie Henderson (4/32)

do (ft)--(by12/32)
YOU DO SOMEtHING TO ME (That Simply Mystifies Me) fr

"Fifty Million Frenchmen" (ft sr)--Porter (4/30)
do: see Popular Hits Of the Day- "program" roll

YOU HIT THE SPOT fr "Collegiate" (ft)--
Gordon lie Revel (byO/36)

do: see Outstanding Hits no 37
YOU'RE ALWAYS IN MY ARMS (But Only In My Dreams) fr

"Rio Rita" (wtz-bld sr)--Tierney (12/29)
YOU'RE DRIVING ME CRAZY. WHAT DID I DO?) fr "Smiles"

(ft sr)--Donaldson (2/31)
do (ft)

YOU'RE IN KENTUCKY SURE AS YOU'RE BORN (ft sr)-­
Little, Gillespie lie Shay (1/24)

do (ft)--(9/24)
YOU'RE IN LOVE WITH EVERYONE (But the One Who's In Love

With You) ("novelty" wtz sr)--Henderson (10/24)
do (wtz)--(6/25)

YOURS AND MINE (ft sr)--Burke (5/31)
YOU'VE GOT SOMETHING fr "Red, Hot and Blue" (ft sr?)--

Porter (12/36)

MILNE lie ERLEBACH
713038 ROSE-MARIE fr "Rose-Marie" (ft sr)--Friml (11/24)
br 0663 do (ft)--(5/25)

br 01078
0722

MOISEIWITSCH, Benno
Born in 1890 in Odessa, Russia. he was a student at the Odessa
School of Music where he won the Rubinstein Prize' when nine years
old. He later studied with Leschetizky in Vienna. He made his
debut in Britain in 1908, later becoming a naturalized citizen.
He gave many recitals and was also a teacher. Sir Malcolm Sargent

being one of his pupils.
75176 PASSEPIED fr Incidental Music to "Le roi s'amuse"--

(?10/37)

br 01396

br 01031
br 01431
01117

0864

br 0672
0812
01070

MILNE lie "LEITH"
74678 An AMERICAN IN PARIS, part 1 (arrg by Milne for Four

Hands)--Gerhwin (6/33)
74688 Part 2--(6/33)

MILNE lie WEHRLEN
713086 DEEP IN MY HEART, DEAR fr "The Student Prince In

Heidelberg" (wtz sr)--Romber?> (4/25)
br 0175 do (wtz)--(3/26)
713016 I WONDER WHAT'S BECOME OF SALLY? ("modern" wtz sr)--

Ager (9/24)
br 0646 do (wtz)--(1/25)

MOORE. Francis
" •. is a young American musician of a fine, wholesome, straight­
forward type. He was born in El Paso. Texas; studied piano with
William H. Sherwood in Chicago for nine years, and later under
Harold Bauer in Paris for one year. The late Maud Powell. dis­
tinguished American violinist. discovered him teaching piano in
El Paso and made him her accompanist. After achieving signal
success in that capacity, he branched out as a concert pianist in
his own right. making his New York debut on October 10. 1921,

br 01326
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br 01158
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(Dreaming Down On) SILVER BAY (ukulele arrg
"Hawaiian" wtz sr)--Milne lie DeSocio (9/28)

SIXTY SECONDS EVERY MINUTE (I Think Of You) fr "Green­
which Village Follies of 1922" (ft sr)--
Hirsch (1/23) (according to bulletin; other
sources state fr "Ziegfeld Follies of 1922")

do (ft)--(by9/23)
'>MOKE DREAMS fr "After the Thin Man" (ft)-­

Brown (by6/37)
do: see There's Something In the Air

SO BEATS MY HEART FOR YOU (ft sr)-­
Ballard, Henderson lie Waring (10/30)

SO HELP ME (ft)--Heusen (3/39)
do: see So Help Me (Lawrence)

SO MANY MEMORIES (ft)--Woods (9/38)
do: see Blossoms on Broadway

SOMEONE LOVES YOU AFTER ALL (The Rain Song) fr
"Kid Boots" (ft sr)--Tierney (4/24)

SONG OF THE DAWN fr "The King Of Jazz" (ft sr)-­
Ager (6/30)

do (ft)--(by6/32)
SONG OF THE VAGABONDS fr "The Vagabond King" (ft sr)-­

Friml (2/26)
do (ft)--(4/27)

rhe SONG WITHOUr A NAME (ft sr)--Russe1l (8/30)
SOON fr "Strike Up the Band" (ft sr)--Gershwin (3/30)
STARLIGHT (Help Me Find the One I Love) (ft sr)--

Petkere (3/32)
STRIKE UP THE BAND (Let the Cymbals Ring) fr "Strike

Up the Band" (ft sr)--Gershwin (5/30)
do: see Popular Hits Of the Day "program" roll

SWEET ADELINE (sr in B-flat)--Annstrong (1/22)
SWEET AND LOVELY (ft sr)--

Arnheim, Tobias lie Lemare (12/31)
do--(by6/32)

SWEET JENNIE LEE ("Dixieland" ft sr)--Donaldson (2/31)
do (ft)--(by6/32)

SWEETHEART (ft sr in G)--Johnson (8/21)
SWEETHEART, LET'S GROW OLD TOGETHER (wtz sr)-­

Edwards (1/37)
do (wtz)--(2/37)

SWINGIN' pOWN THE LANE (ft sr)--Jones (7/23)
do (ft)

TELL ME TONIGHT (ft sr)--Little (3/27~.

THANK YOUR FATHER fr "Flying High" (ft sr)-­
DeSylva, Brown lie Henderson (5/30)

do (ft)--(by6/32)
THAT'S MY MAMMY ("Sotithern" ft sr)-­

Baer lie Nelson (7/28)
do (ft)--(by2/29)

THERE'S SOMETHING IN THE AIR fr "Banjo On My Knee"
(ft)--McHugh (by6/37)

do (McHugh); I CAN'T PRETEND (Brender lie Rusinsky);
MOON FACE fr "That Girl From Paris" (Schwartz);
SMOKE DREAMS fr "After the Thin Man" (Brown)
(ft dce)--(2/37)

THOU SWELL fr "A Connecticutt Yankee" (ft sr)-­
Rodgers (3/28)

THREE O'CLOCK IN THE MORNING fr "Greenwhich Village
Follies of 1921" (wtz sr in D)--Robledo (7/22)

do--(by9/23)
do--(by6/32) (a re-issue?)

THREE ON A MATCH fr "Blondie Of the Follies" (ft sr)-­
Fiorito (11/32)

TING-A-LING (The Waltz Of the Bells) ("novelty" wtz
sr)--Little (9/26)

do (wtz)--(11/26)
TO CALL YOU MY OWN fr "In Caliente" (ft)-­

Wrubel (by1/36)
do; THE LADY IN RED (Wrubel): fr "In Caliente"

(ft sr)--(summer/35)
TO-NIGHT OR NEVER fr "Earl Carroll's Vanities"

(ft sr)--Rose (11/31)
TO-NIGHT YOU BELONG TO ME (wtz sr)--David (4/27)

do (valse)--(6/27)
The TOUCH OF YOUR LIPS (ft)--Noble (by9/36)

do: see Outstanding Hits no 38
TWILIGHT MEMORIES, DINNER MUSIC SERIES--

No 13: Yesterday fr "Roberta" (Kern); When Day Is
Done fr "Kusse Mitternacht" (Katscher); Close
Your Eyes (Petkere)--(10/35)

No 14: Memories Of You fr "Lew Leslie's Blackbirds
of 1930" (Blake); Serenade To the Stars fr "Mad
About Misic" (McHugh); Star Dust (Carmichael);
I Can Dream, Can't I? fr "Right This Way" (Fain);
You're Lucky To Me fr "Lew Leslie's Blackbirds of
1930" (Blake); Always and Always fr "Mannequin"
(Ward)-.-(?7/38)

No 15: Kind'A Lonesome fr "St. Louis Blues" (Robin,
Coslow lie Carmichael); Thanks For Ev'rything fr
"Thanks For Everything" (Gordon lie Revel); I Have
Eyes fr "Paris Honeymoon" (Robin lie Rainger); I
Won't Tell A Soul I Love You (Parker lie Char1es)-­
(?7/39)

VIRGINIA REEL (dce in D, arrg by Mi1ne)--(3/22)
WALKIN' MY BABY BACK HOME (ft sr)--Turk lie Ahlert (5/31)

do (ft) "
The WALTZ OF LONG AGO fr "Music Box Revue of 1923

(wtz sr)--Ber1in (12/23)
The WALTZ YOU SAVED FOR ME ("Hawaiian" wtz sr)-­

King lie Flindt (7/31)
dowAs IT RAIN? fr "The Hit Parade" (ft)--Handman (byl/38)
do: see Goodnight, My Love

WHAT GOES ON HERE IN MY HEART? fr "Give Me A Sailor"
(ft)--Robin lie Rainger (1/39)

do: see The Yam
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MAYBE I WILL fi "Yes, Yes, Yvette" (ft sr)-­
Orlob (12/27)

ME AND THE BOY FRIEND (ft sr)--Monaco (12/24)
do (ft)--(5/26)

MINE (Through All the Years To Come) (ft sr)-­
Simon & Dieterich (2/25)

MOONBEAM! KISS HER FOR ME (ft sr)--Woods (7/27)
do (ft ) - - ( 9/ 27)

MY BEST GIRL (ft sr)--Donaldson (11/24)
do (ft)--(3/25)

MY IDEA OF HEAVEN IS TO BE IN LOVE WITH YOU (ft sr)-­
Johnson, Sherman & Tobias (6/27)

do--(10/27)
NANCY ("Irish" ft sr)--Moret (1/25)
NOBODY KNOWS WHAT RED HEAD MAMMA CAN DO (ft sr)--

Mills. Dubin & Fain (4/25)
OH. MABEL! (ft sr)--Fiorito (3/25)
The ONE GIRL fr "Rainbow" (ft sr)--Youmans (2/29)
RED HOT MAMMA (ft sr)--Wells, Cooper & Rose (9/24)

. ROSY CHEEKS (ft sr)--Simons & Whiting (7/27)
ST. LOUIS BLUES fr "Lew Leslie's Blackbirds of 1928"

(ft sr)--Handy (9/29)
SHE WAS JUST A SAILOR'S SWEETHEART (ft sr)-­

Burke (11/25)
SHE'S EVERYBODY'S SWEETHEART (But Nobody's Gal)

(ft sr)--Conrad (9/24)
SHINE (ft sr)--Dabney (7/24)
SHOW ME THE WAY TO GO HOME (ft sr)--King (12/25)

do (ft)--(2/26)
A SMILE WILL GO A LONG, LONG WAY (ft sr)-­

Davis & Akst (4/24)
do (ft)--(7/24)

SPEECH ("comic" ft sr)--Claire & Friend (11/25)
STEP ON THE BLUES fr "Kitty's Kisses" (ft sr)-­

Conrad & Donaldson (9/26)
SUSQUEHANNA HOME ("blues" ft sr)--Ringle (10/24)
SWEETHEART OF ALL MY DREAMS (I Love You) (ft sr)-­

Fitch. Fitch & Lowe (5/29)
do: see Bulletin roll (May)

's WONDERFUL fr "Funny Face" (ft sr in E-flat)-­
Gershwin (2/28)

do (br): see Ohman
THAT'S GEORGIA ("Dixt.e Southern" ft sr)-­

Little, Gillespie & Shay (11/24)
THERE MUST BE SOMEBODY ELSE (ft sr in C)-­

Gottler, Clare & Pinkhard (1/28)
do (ft)--(bylO/28)

THERE'S A RAINBOW 'ROUND MY SHOULDER fr "The Singing
Fool" (ft sr)--Jolson, Rose & Dreyer (1/29)

do (ft)--(3/29)
THERE'S YES! YES! IN YOUR EYES (ft sr)--Santley (8/24)

do (ft)--(12/24)
TOODLES (ft sr)--Spencer (1/25)
The VARSITY DRAG fr "Good News" (ft sr)-­

Henderson (12/27)
WATCHING. THE CLOUDS ROLL BY fr "Animal Crackers"

(ft sr)--Kalmar & Ruby (1/29)
WAY DOWN HOME (jazz ft sr)--Donaldson (6/25)
WHAT'LL YOU DO? (ft sr in G)--Cohn (1/28)

do (ft) --(3/ 28)
WHEN THE REAL THING COMES YOUR WAY fr "Illusion"

(ft sr)--Spier (12/29)
WHERE IS MY ROSE OF WAIKIKI? ("Hawaiian" ft sr)-­

Whiting (7/25)
WHEREVER YOU ARE fr "Sidewalks Of New York" (ft sr

in F)--Dowling & Hanley (2/28)
do (ft)--(4/28)

WHO WOULDN'T? (ft sr)--Donaldson (11/26)
do: see JAzzmonia, Dance Roll

WHOSE WHO ARE YOU? (ft sr)--Greer (5/26)
WHY DID I KISS THAT GIRL? (ft sr)-­

King & Henderson (7/24)
do (ft)--(9/26)

("Gimme" A Little Kiss) WILL "YA", HUH? (ft sr)-­
Turk, Smith & Pinkard (6/26)

713039

0460

br 0871
0599

MORAN & "LEITH"
713132 ARE YOU SORRY? (ft sr)--Ager (9/25)
br 0714 do (ft)--(3/26)

MORAN & FELDKAMP
One of the outstanding hits of ... 'Allez-Oop' now running at
the Earl Carroll Theatre in New York (is) 'Where Have You Been
All My Life' ..•. Alan Moran and Walter Feldkamp are the boys
who play this number on two pianos at every performance of the
show, and they have, played it for the Duo-Art just as they play

it in the theatre."
713431 (Where Have You Been) ALL MY LIFE fr "A11ez-Oop"

(ft sr)--Charig & Myers (11/27)
713332 The RIFF SONG fr "The Desert Song" (ft sr)--

Romberg (2/27)
br 0787 do (ft)--(5/27)
713350 YOU AND I LOVE YOU AND ME fr "Bye Bye Bonnie"

(ft sr)--Tilzer (4/27)

MORAN & BARTON
1581 DO YOU REMEMBER? (wtz dce)--Jacobs-Bond (5/18)

MORAN & BLOOM
713221 DRIFTING AND DREAMING (Sweet Paradise) ("Hawaiian

love-song" ft sr)--
Alstyne. Schmidt & Curtis (5/26)

br 0780 do (ft)--(4/27)
713245 TO-NIGHT'S MY NIGHT WITH BABY (ft sr)--

Meyer & Buttenuth (7/26)
br 0755 do (ft)--(li/26)
713244 VALENCIA, A Song Of Spain, .l.L "The Great Temptations"

("Spanish" ft sr)--Padilla (7/26)
do: see Jazzmonia, Dance Roll

0473

br 0903
713013
br 0643
713061
713'451

0606

713114
0462
br 0838
0691

713116

0475

br 0845
713294

713227
713006

br 0625
713233

713453

713047
br 0679
713063

713385
br 0803
713037
br 0653
713380

br 0810
713056
713090

713078
0614
713021
713392
0665

713163

713022

713003
713172
br 0712
19725

br 0623
713164
713262

713030
0636

713001
br 0630
713147

br 0802
0471

br 01052
713373
713275

713120

713135

br 0883
713145

713222
713053
713289

br 0765
0687
713228

713110

br 0693
0588
713198

br 0705
0839

br 0689
713076
0526

br 0807
713155
br 0702
713219
713045
br 0654
713046

br 0797
713272

MORAN. Alan see: "Leith" & Moran; Rich & Moran.
h ••• a young American expert in the playing of modern dance mu­
sic. who has recent~y been serving as pianist in the orchestra of

the United States Steamship Leviathan."
713125 AH-HA! (ft sr)--Monaco (8/25)
br 0688 do (ft)--(10/25)
0622 ALL BY YOURSELF IN THE MOONLIGHT (ft sr)--Wallis (3/29)
713007 BIG BOY fr "Bombo" (ft sr)--Ager (8/24)
713286 The BIRTH OF THE BLUES fr "George White's Scandals

of 1926"--Henderson (11/26)
do (ft)--(7/27)

BLACK BOTTOM fr "George White's Scandals of 1926"
(ft sr)--Henderson (10/26)

do: see Jazzmonia, Dance Roll
do (ft)--(1/27)

BLAME IT ON THE MOON (ft sr)--Baxter (12/29)
The BLUE ROOM fr "The Girl Friend" (ft sr)-­

Rodgers (6/26)
do (ft)--(10/27)

BROWN EYES. WHY ARE YOU BLUE? (ft sr)--Meyer (11/25)
do (ft)--(1/26)

BUT I DO, YOU KNOW I DO (ft sr)--Donaldson (5/26)
DEAR ONE (ft sr)--Fisher, Richardson & Burke '(12/24)

do (ft) -- (3 / 25)
ELIZA (A Tune That'll Surprise Ya) ("novelty" ft sr)-­

Fiorito (12/24)
EVENING STAR (Help Me Find My Man) (ft sr)--

Turk & Ahlert (10/28)
GYPSY LAND (ft sr)--Bories (5/26)
HOW I LOVE THAT GIRL (ft sr)--Fiorito (1/25)
HUGS AND KISSES fr "Earl Carroll's Vanities of 1926"

(ft sr)--Alter (11/26}
I CAN'T STOP BABYING YOU (ft sr)-­

Santley. Fiorito & Kahn (3/25)
I HAD SOMEONE ELSE BEFORE I HAD YOU (and I'll Have

Someone After You're Gone) (ft sr)--Stanley (6/25)
I MISS MY SWISS (My Swiss Miss Misses Me) fr

"Chauve-Souris" (ft sr)--Baer (9/25)
do (ft)--(11/25)

I MUST LOVE YOU fr "Chee Chee" (ft sr)'--Rodgers (12/28)
I NEVER KNEW HOW WONDERfUL YOU WERE (Till I Lost You,

Wonderful One) (ft sr)--Burke (3/26)
IF YOU KNEW SUSIE LIKE I KNOW SUSIE (ft sr)-­

DeSylva & Meyer (7/25)
do (ft)--(10/25)

I'LL SEE YOU IN MY DREAM6 (ft sr)--Jones (3/25)
JUST A LITTLE BIT 0' DRIFTWOOD (ft sr)--

Davis. Davis & Lyman (7/28)
JUST A NIGHT FOR MEDITATION (ft sr)-­

Lewis. Young & Pollack (8/28)
do (ft)--(by12/28)

The KINKY KID'S PARADE (Kute Kunnin' Kapers) (ft sr)-­
Donaldson (10/25)

do (ft)--(1/26)
LIFE IS JUST A BOWL OF CHERRIES fr "George White's

Scandals of 1931" (ft sr)--
Brown & Henderson (11/31)

do (ft)--(by6/32)
LONELY (J'ai Pas Su y Faire) (ft sr)--Yvain (5/27)
(This Is My) LUCKY DAY fr "George White's Scandals

of 1926"--Henderson (10/26)
do (ft)--(9/27) (br: fr "Shake Your Feet")

The MAN I LOVE (ft sr in E-flat)--Gershwin (2/28)
(dropped f~ various Broadway shows before open­
ings but often credited to "Strike Up the Band")

do--(5/28) (br lists as a "Yale Blue" fr "Will 0'
the Whispers")

MANDALAY (ft sr)--Burtnett. Lyman & Arnheim (7/24)
do (ft-bld)--(10/24)

MARGUERITE (bld-ft sr)--Sherman & Bernie (10/25)

6435(7)
6434(6)

11938
11948

MORA, Flora
Ii ••• is a distinguished young Cuban pianist. who received her
early musical training in Havana where she made her debut in
1911 and was so successful 'in recitals that a year later she was
sent to Spain to complete her studies under the direction of
Enrique Granados. At his famous Academy of Music in Barcelona
she won a first prize. Soon after her return home. the Cuban
Government appointed her 'its musical representative at the
Panamp-Pacific Exposition held at San Francisco in 1915. After
a successful tour of the Western States, she returned to Havana,
where she established a 'Granados Conservatory.'" She made her
New York debut at Aeolian Hll in 1919. and at Carnegie Hall in
1920. European tours followed, as well as various Cuban posi­
tions in music and education. Her "Modern Piano Method For

Beginners" was widely recognized.
6432(7) AL SUPLICO fr "LIbro de Horas". no 3--Granados (mid/2l)
6433(6) INTRODUCTION AND VALSE fr "Valses Poeticos". no 1-­

Granados (mid/21)
MAZURKA, op 6. no 2 in C-sharp minor--Chopin (mid/21)
PORQUE. EH! fr "Cuban Dances", no 2--Cervantes (mid/21)

S-31048
11928

A-I0
D-353
D-643

and proving himself at once a solo pianist of unusual equipment,
and excellence. He has also won distinction as a composer of

several beautiful songs."
68008 INDIAN LAMENT. Larghetto fr Sonatina. op 100 in G-minor

for Violin and Piano (trans by Kreisler)--
Dvorak (10/24)

do (annot by Mims)--(by12/27)
do (annot by Starkie)--(BY3/27)
do (annot by Mims per bulletin. Starkie per

catalog)--(PEll/27)
do (alt. roll)--(BylO/24)

SONATA. op 100 in A for Violin and Piano. 1st mvt:
Allegro amabile (accomp Violin)--Brahms (1/25)
(Moore "with Hugo Korstchak" per Book of Music)

2nd mvt: Andante Traquillo--(1/25)
3rd mvt: Allegro gazioso--(1/25)
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MOWREY, Dent
hAfter preliminary musical studies in the United States, Dent
Mowrey received a thorough training in Europe before the World
War. He was graduated with honors from the Leipzig Conservatory,
where he studied piano with Robert Teichmuller and composition
with Max Reger. Then he went to Paris for further piano study
with Harold Bauer and composition with Albert Wolff. Living
there for several years, he won the friendship of Claude Debussy,
and a presentation of his 'Spanish Gypsy' at the Unversity of

P.;iris."
70488 GAVOTTE (Dans Ie Style Ancien)--Mowrey (8/26)

MINIATURE SCHERZO (Carse); SUN AND SHADE (Wa1thew)
The MINSTRELS fr "Preludes", Book I, no 12-­

Debussy (11/24)
do (annot by Boulanger)--(SEll/27)

La POUPEE VALSANTE (Dancing Doll) (The Waltzing Doll),
Waltz in D, no 2 fr "Marionettes"--
Poldini (11/24)

do (Playtime Series: Words,Music & Pictures)
The RAMBLING SAILOR--Row1ey
REVERIE, op 86 (Bowen); PRIMROSE MOUNT (Dyson); RONDO

fr "Sonatina" (Ireland)
SERENATA (Swinstead); LE BAL POUDRE, op 54 (Morgan)
SONATA, op 10, no 2 in F, 1st mvt: Allegro--Beethoven

2nd mvt: Allegretto
3rd mvt: Presto

SONATA, op 10, no 3 in D, 1st mvt: Presto--Beethoven
2nd mvt: Largo e mesto
3rd mvt: Menuetto (allegro)
4th mvt: Rondo (allegro)

SONATA, op 14, no 2 in G, 1st mvt: Allegro--Beethoven
2nd mvt: Andante
3rd mvt: Scherzo (allegro assai)

The SUBMERGED CATHEDRAL (La Cathedrale Engloutie)
(Cathedral Under the Waves) fr "Preludes",
Book I, no 10--Debussy (by9/23)

do (annot by Aubert)--(bylO/26)
do (annot by Scholes)--(PEll/27)

Le VENT DANS LA PLAINE--Debussy

br 0337
br 0214

D-337
br 0215

D-1005
br 0341
br 0340

br 0339
br 0270
br 0271
br 0272
br 0257
br 0258
br 0259
br 0260
br 0261
br 0262
br 0263
br 041

D-26l
D-689
br 8009

NELLIS. Daisy
iI ••• is a young Americna pianist of undoubted endowments and much
promise, whose home is in Kansas City. For several years she has

been under the tutelage of Rudolph Ganz."
5921 LOVE-POEM (Erotikon), op 43, no 5 fr "Lyric Pieces"-:--

Grieg (9/17)
FROM THE CARNIVAL, op 19, no 3 fr "Aus dem Volks­

leben"--Grieg (10/18)
SERENADE fr "Swan Songs", no 4 (trans by Liszt)-­

Schubert (12/17)
TURKISH MARCH (All Turca) fr Sonata no 11 in A (k.331),

3rd mvt: Rondo a la Turque-Mozart (1/20)
VALCIK (Concert, or Salon, Waltz)--Mokrejs (1/18)

NEY, Ell!
ilWhen El y Ney made her American debut, in the late autumn of
1921, she came as a mature artist who had already enjoyed more
than a decade of signal success as a virtuoso pianist in the
capitals of Europe. She was born in Bonn, the birthplace of
Beethoven, and from her earliest years showed a passionate de­
votion to music. At the age of ten years she won a scholarship
in one of the largest conservatories in Germany, the rule of
which concerning the pupils' age limit was suspended to permit
her entrance; and six years later she captured the coveted Men­
delssohn Prize--a grand piano--in a competition of which Joseph
Joachim, the famous violinist, was one of the judges. This
marked the beginning of her fame in Germany, and a little later
she went to Vienna to complete her studies with Leschetizky,
under whose guidance she remained for some time. In the United
States Mme. Ney has repeated her European success, the critics
hailing her as a poet of the keyboard, with a broad and solid
technical equipment and a sure sense for beauty of tone and of

phrase."
6582(0) ETUDE ("Revolutionary"), op 10, no 12 in C-minor-­

Chopin (12/22)
6520(0) MOMENT MUSICAL, op 94, no 2 in. A-flat--Schubert (3/22)
br 8013 SONATA, op 31, no 2 in D-minor, 1st mvt: Allegro-­

Beethoven
br 8014 2nd mvt: Adagio
br 8015 3rd mvt: Allegretto

NIKISCH, Mitja see: Bachaus & Fischer.
fl ••• only son of Artur Nikisch, the celebrated conductor (well
remembered in America as the leader of the Boston Symphony Or­
chestra from 1889 to 1893 and for his tour of the country with
the London Symphony Orchestra in 1912) was born on May 21, 1900.
He began the serious study of the piano when ten years old. He
studied under Robert Teichmu1ler at the Leipzig Conservatory,
and also had the advantage of the personal supervision of his
father. At thirteen he made his first public appearance, in
Leipzig. A few years later he appeared in two-piano recitals
with his father, and also played as soloist in many orchestral
concerts under his father's baton, as well as with other European
conductors. In company with his father, he made his first ex- .
tended tour to Souh America in 1921. In the autumn of 1922 he was
heard in London, both with orchestra and in recital, and was pro­
nounced 'worthy of the great name he bears.' He made his Ameri­
can debut on October 23, 1923, in Carnegie Hall, New York, and
his first orchestral appearance with the Boston Symphony on

November 2."
br 092 BALLADE, in F--Debussy (by9/23)
br 0238 INTERMEZZO (Cradle Song), op 117, no 1 in E-flat-­

Brahms (3/26)
br 0241 RHAPSODY, op 79, no 2 in G-minor--Brahms (9/26)
66590 VALSE (Brillante), op 34, no 2 in A-minor fr "Three

Valse Brillantes"--Chopin (9/23)
br 089 do--(by9/23)

NASH. Francis
iI ••• is a young American pianist, born in the Middle-West of
Franco-American parentage, who began to show her possession of
musical talent when five years old. She pursued her piano stu­
dies both in this country and in Europe, where in 1914 she had
appeared successfully' with the Berlin and Dresden Philharmonic
Societies and as well started on a European concert tour, when
the outbreak of the Great War compelled her sudden return to the
United States. Here she has since appeared with all the great·
American orchestras and has won wide public acclaim." She is

sister to Mary Crofoot, another Duo-Art artist.
6268(9) MAY NIGHT (Nocturne)--Palmgren (4/20)

6040(8)

5952(6)

6228(8)

5949(8)

I'M SITTING ON TOP OF THE WORLD (Just Rolling Along,
Just Rolling Along) (ft sr)--Henderson (1/26)

do (ft)--(3/26)
MAYTlME ("novelty" ft sr)--Rose (9/24)

do (ft)--(12/24)
SAVE YOUR SORROWS (For Tomorrow) (ft sr)-­

Sherman (10/25)
• do (ft)--(l2/25)

SOUTHERN ROSE (tango ft sr)--Mayerl (2/25)
WHAT DOES THE PUSSY CAT MEAN WHEN SHE SAYS "ME-OW"?

("novelty" ft sr)--Pease, Granlund & Nelson (5/24)
WHEN I THINK OF YOU (ft sr)--Rose (5/25)

br 8003
br 09

D-35
br 0338

MURDOCK William
Mr. MurAock was born in Bendigo, Australia in 1889. He studied
in Melbourne, then at the Royal Academy in London, winning
prizes, and finally making his debut in that city in 1910. He'
toured as a concert pianist and was a successful teacher and

author on musical subjects.
br 0240 ACHEVAL DANS LA 'PRAIRIE fr "En Languedoc" Suite,

no 3--Severac (4/26)
HILLS OF ANACAPRI--Debussy
ISLAND SPELL fr "Decorations For Piano", no I-­

Ireland (by9/23)
do (annot by Anderson)--(SEbylO/26)

LEGEND (Lee); DEW FAIRIES (Dunhill)

6555(9)

6557(9)
6576(9)

MUMMA, Archie A.
iI ••• was born near Dayton, Ohio, and as a youth studied piano
with Louis W. Sprague in that city, going abroad in 1909 and
becoming a pupil of Joaquin Nin, honorary professor of the Schola
Cantorum of Paris. Gradually his interest in composition super­
seded his plans for a career as a virtuoso, and he devoted him­
self to song writing until the beginning of the Great War. In
1914 his first piano pieces were published, and thence-forward
piano compositions occupied first.place in his creative activi­
ties. Although from childhood bird songs had been his greatest
love and inspiration, and he had striven for several years to
make the songs of birds intelligible in musical notation, the
idea of using them in musical compositions did not take posses-

sion of him until after the war was over."
BIRD MUSIC, Interpreted For the Piano--Mumma

Purple Martins; Screech Owl; Cardinal Red Bird-­
(9/22)

Song Sparrow; Peabody Bird; Wood Pee Wee--(10/22)
Warbling Virio; Mourning Dove; Carolina Wren-­

(11/22)

MORRISON, Mrs. W. J.
h••• was born in Greensboro, Georgia, and after studying piano
there was sent to G~orgetown Convent, Washington D. C., where
she won both silver and gold medals and where she afterward
taught piano. She has made something of a specialty of MacDow­
ell's music, and has gained wide recognition through her lecture­
recitals of his music for the benefit of the MacDowell Colony at
Peterboro, N. H. She is chairman of the MacDowell Endowment Fund
for Florida, where for four years she was also ~hairman of the
special endowment fund for the Federation of Music Clubs. She

was one of the founders of the Orlando Symphony Orchestra."
73458 The EAGLE, op 32, no l--MacDowell (9/29)
S-3l768 GIGUE fr "Six Little Pieces On Sketches by J. S. Bach",

no 3--MacDowell (1/28)
S-3l648 TO THE SEA, op 55, no 1 fr "Sea Pieces"--

MacDowell (9/27)

MORSE & ERLEBACH
1626 BY THE CAMPFIRE (ft dce)--Wenrich (5/19)

MORTON & MAUDER
1682 JAPANESE SANDMAN (ft sr in F)--Whiting
br 0511 do (ft)--(by9/23)

MORAN & MAUDER
1682 The JAPANESE SANDMAN (ft sr in F)--Whiting (9/20)
br 0511 do (ft)

MORAN & MILNE
113111 MOONLIGHT AND ROSES (Bring Memories Of You) (ft sr

adapted fr Lemare's Andantino in D-flat)-­
Black & Moret (7/25)

br 0698 do (ft)--(12/25) (br lists Moran only)
713194 WHO? (Stole My Heart Away?) fr "Sunny" (ft sr)--

Kern (2/26)
br 0757 do (ft)--(12/26)

MORAN.& WEHRLEN
113226 SWEET CHILD I'M WILD ABOUT YOU (ft sr)--

Whiting, Lewis & Simon (5/26)
br 0753 do (ft)--(11/26) (br lists Wehrlen only)

MORRIS, Helen H.
14077 GOLLIWOGG' S CAKEWALK fr "Children's Corner" Suite,

no 6--Debussy (9/30)·

MORRIS-GILBERT, A.
br 0230 EN VALSANT (concert version arrg by Morris-Gilbert)-­

Phillips (12/25)

713180

. br 0716
713018
br 0641
713151

br 0699
713068
19865

713104
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0604

0580

104185

0621
0690

br 01282 A STREET IN OLD SEVILLE (tango-ft)--
Arden & Towers (by3136)

br 01151 THERE'S A CABIN IN THE PINES--Hill & Brown (am: Hill)
br 01140 THERE'S A NEW DAY COMIN' (ft)--Young & Ager
br 0903 THERE'S A RAINBOW 'ROUND MY SHOULDER fr "The Singing

br 01225
Fool"--Jolson, Rose & Dreyer

TINA--Grosz
br 01247 TINY LITTLE FINGERPRINTS--Stept, Tobias & Newman
br 01134 TWO BUCK TIM FROM TIMBUCKTOO (ft)--

Heyman, Goodhart & Hoffman
br 01152 UNDER A BLANKET OF BLUE (ft)--Livingston
br 01264 VIENNA IN SPRINGTIME (tango)--Leon & Pelosi
br 01196 WAITING AT THE GATE FOR KATY fr "Bottoms Up" (ft)--

Whiting
br 01117 YOUNG AND HEALTHY fr "Forty-Second Street" (ft)--Warren
br 01179 YOU'RE GONNA LOSE YOUR GAL--Monaco
br 01106 YOU'RE TELLING ME--Donaldson

68690

69890
6224(-4)
6301(0)
6259(-4)
6849-4

D-831

A-55

6909-3

NORMAN & SWIFT
br 0314 BARCELONA ("nutty" 6/8 one-step)--Evans (6/26)
br 0313 VALENCIA (one- or two-step)--Padilla (4/26)

71070

7122-3
69080

72510

70680

A-15
D-37
D-649
5848(8)

6453(-4)

67930

A-132
D-897
6476(-3)

6442(-4)

6408(-3)
6341(-3)
6970-3
6574(0)

NOVAES, Guiomar
ii ••• acclaimed by three continents as a wonderful musician before
she was twenty-one, and saluted by the late James Huneker as 'the
Paderewski of the Pampas,' (she) was born at Sao Joao da Boa Vis­
ta, Brazil, in 1895. At the age of four she began to play by
ear, and at seven began to study with Professor Chiafarelli at
Sao Paulo, under whose guidance her progress was so rapid that in
1904 she was exhibited as a prodigy. She continued her studies
for the next five years, but also played in public frequently,
and in 1909 she was sent to Paris to perfect her art at the Con­
servatoire under the sterling virtuoso and pedagogue, Isidor
Philipp. Entering the competition for a scholarship, she 'won
first place, over 380 rivals representing nearly all the civil­
ized nations of the world, with her performance of Chopin'~
'Ballade' in A-flat and Schumann's 'Carnaval.' She was gradua­
ted in 1911 as winner of the first prize of the Conservatoire,
and in the same year made a highly successful debut in Paris.
Until 1913 she toured France, Germany, England, Italy and Switz­
erland. Then she returned home and for the next two years ap­
peared in the leading cities of Brazil. At her first appearance
in the United States, New York, November 11, 1915, she made a
deep impression not only by her transcendent technic but even
more by reason of the maturity of conception far beyond her
years. Her several later visits have shown a steady growth in
musicianship and have greatly increased admiration for her tal-

ent. Her fresh, sparkling playing gives keen delight."
71870 BALLET DES PAPILLONS (The Butterflies' Dance), op 69--

Godard (12/27)
6238(-4) BERCEUSE (Cradle Song), op 57 in D-flat--Chopin (2/20)
A-60 do (annot by Jonson)--(1/28)
6216(-4) CAPRICE (Air de Ballet d'Alceste), Variations On A

Melody from Gluck's "Alceste"--Saint-Saens (12/19)
DANCE OF THE GNOMES (Gnomenreigen) fr "Concert Etudes",

no 2--Liszt (10/24)
do (children's roll annot by Scholes)--(by12/27)
do (annot by Calvocoressi)--(by10/26)
do (children's roll annot by Scholes)--(PEll/27)

ETUDE HEROIQUE (Heroic Study), op 48, no 3-­
Leschetizky (12/16)

ETUDES (Two): op 25, no 9 in G-flat ("Butterfly");
op 10, no 5 in G-flat ("Black Key")-­
Chopin (7/21)

do (annot by Leavitt)--(?/29)
do (annot by Leavitt)

GAVOTTE, in A fr "Iphigenie in Aulis" (trans by
Brahms)--Gluck (10/21)

GRANDE FANTASIE TRIOMPHALE SUR L'HYMNE NATIONAL
BRESILIEN (Tiumphal Fantasia On Brazilian National
Hymn), op 69--Gottschalk (6/21)

6173(-3) GUITARRE, op 45, no 2--Moszkowski (9/19)
6060(8) LANDLER (Tirolese)--Sgambati (10/18)
66070 LARGO (Air: "My Plane Tree") fr "Xerxes" (arrg by

Parsons)--Handel (3/23)
The LAST HOPE (Religious Meditation), op 16-­

Gottschalk (10/26)
The LITTLE WHITE DONKEY (Le Petit Ane Blanc) fr

"Histories", no 2--Ib'ert (3/27)
MAZURKA: see Variations On "The Cutlet Polka"

6488(-3) NACKSTUCK (Night-Piece), op 23, no 4 in F fr "Four
Nocturnes"--Schumann (12/21)

NIGHT IN SEVILLE (Spanish Dance-Song), op 55, no 2-­
Nieman (9/28)

NOCTURNE, op 15, no 2 in F-sharp--Chopin (4/21)
Op 16, no 4 in B-f1at--Paderewski (10/20)
Op 75, no 8 in G--Rubinstein (2/26)

PRELUDE ("Raindrop"), op 28, no 15 in D-flat-­
Chopin (11/22)

do (annot by Jonson)--(1/28) (Novaes according
to collectors; bulletin lists Pachmann)

do (annot by Jonson & Conrad)
do: see Musical Bouquet

ROMANCE, op 45, no 1--Grunfeld (5/27)
SONATA (L'Adieu), op 81A in E-flat, 1st mvt:

"Lebewohl" (Farewell)--Adagio (Introduction)
and Allegro--Beethoven(9/25)

2nd mvt: "L'Absence"--Andante espressive; 3rd mvt:
"Le Retour" (Return)--Vivacissimamente--(9/25)

6417(-3) SPRING SONG (Fruhlingslied), op 62, no 6 fr "Songs
Without Words", no 30--Mendelssohn (5/21)

TANGO (concert trans by Godowsky)--Albeniz (4/26)
TANGO BRAZILEIRO (Brazilian Tango)--Levy (1/20)
VALSE, no 1 fr "Six Valses"--Moret (6/20)
VALSE LENTE (Brazilian Slow Waltz)--Oswald (3/20)
WILL-O'-THE-WISP (Feux Fo11ets) fr "Pastels For Piano",

no 3--Philipp (2/25)
WITCHES' DANCE (Hexentanz), op 17, no 2 fr "Two

Fantastic Pieces"--MacDowell (4/25)

br 01176
br 01281
br 01200
br 01255

br 01095
br 01145
br 01279
br 01149
br 01184
br 01102

br 01194
br 01299
br 01251
br 01274

NORMAN Cliff (possibly a pseudonum)
br Oll~9 ANNIE DOESN'T LIVE HERE ANY MORE (ft)--Spina
br 01128 AT THE BABY PARADE (ft)--Little, Oppenmheim & Schuster
br 01243 BECAUSE OF ONCE UPON A TlME--Stride & Maltin (source

unclear, may be numbered 01234, so far unknown)
BOULEVARD OF BROKEN DREAMS fr "Moulin Rouge"--Warren
CAR OF DREAMS (ft)--Sigler, Goodhart & Hoffman (by3136)
DOWN BY THE RIVER fr "Mississippi"--Rodgers
FARE THEE WELL, ANNABELLE fr "Sweet Music" (ft)-­

Wrubel (byl/36)
br 01126 FAREWELL TO ARMS--Wrubel & Silver (am: Wrubel only)
br 01105 FIT AS A FIDDLE fr "George White's Music Hall

Varieties" (ft)--Freed, Hoffman & Goodhart
br 01252 FLIRTATION WALK fr "Flirtation Walk" (ft)--

Dixon & Wrubel
br 01127 FORTY-SECOND STREET fr "Forty-Second Street" (ft)--

Warren
GOOD-NIGHT VIENNA (tango ft)--Marvel & Posford (by2/33)
HOLD ME--Little, Openheim & Schuster
IN A LITTLE GYPSY TEA-ROOM--Burke
ISN'T THIS A LOVELY NIGHT FOR LOVE--Burton & Jason
KEEP YOUNG AND BEAUTIFUL fr "Roman Scandals"--Warren
LET'S ALL SING LIKE THE BIRDIES SING (valse)--

Evans (by2/33)
br 01197 LITTLE MAN, YOU'VE HAD A BUSY DAY--Wayne
br 01250 A LITTLE WHITE GARDENIA fr "All the King's Horses"-­

Cos low
br 01239 LOVE IS JUST AROUND THE CORNER fr "Here Is My Heart"--

Robin & Gensler
br 01199 LOVE THY NEIGHBOR fr "We're Not Dressing"--Revel
br 01205 MAY I? fr "We're Not Dressing"--Revel
br 01300 MISTY ISLANDS OF THE HIGHLANDS (ft)--

Kennedy & Carr (by3/36)
br 01301 MUSIC HATH CHARMS fr "Music Hath Charms" (ft)--(by3/36)
br 01111 MY DARLING fr "Earl Carroll's Vanities of 1932" (ft)-­

Myers
br 01189 MY·LITTLE GRASS SHACK (In Kealakelua, Hawaii) (ft)-­

Cogswell, Harrison & Noble
br 01226 OLE FAITHFUL--Kennedy & Carr
br 01141 PETTIN' IN THE PARK fr "Gold Diggers of 1933" (ft)--

Warren
PLAY TO ME, GYPSY (tango)--Vacek
RED SAILS IN THE SUNSET (ft)--Williams (by1/36)
The SHOW IS OVER--Coslow, Conrad & Dubin
SOON fr "Mississiooi"--Rodll;ers

ARE YOU HAPPY? (ft sr)--Ager (12/27)
do (ft)--(3/28)

BLUE RIVER (ft sr)--Meyer (11/27)
BYE AND BYE, SWEETHEART (wtz-bld sr)-­

Valentine & Ford (7/29)
DEEP NIGHT (ft-bld sr in C)--Henderson (5/29)

do: see Bulletin roll--(5/29)
DON'T BE LIKE THAT (ft sr)--

Gottler, Tobias & Pinkard (1/29)
FOREVER (Forever and Ever) fr "Rain Or Shine"

(wtz sr)--Ager (11/28)
do (wtz)--(3/29)

GLAD RAG DOLL fr "Glad Rag Doll" (bld-ft sr
in B-f1at)--Dougherty & Ager (5/29)

do: see Bulletin roll (May)
do (ft-bld)--(byl0/29)

HAPPY DAYS AND LONELY NIGHTS (bld-ft sr)--Fisher (1/29)
do (ft-bld)~-(3/29)

I STILL LOVE YOU (ukulele arrg ft sr)--Ager (8/28)
IF I HAD. MY WAY fr "The Flying Fool" (bId sr)-­

Green (11/29)
IF YOU DON'T LOVE ME (ft sr)--Yellen & Ager (9/28)
LUCKY ME, LOVABLE YOU fr "Chasing Rainbows" (ft sr)--

Ager (3/30)
OHI YOU HAVE NO IDEA (ft sr)--Dougherty (10/28)
SWEET DREAMS (ft sr)--Ager (2/29)
SWEETHEARTS' HOLIDAY (ft sr)--Robinson (10/29)

do: see Bulletin roll (October)
THAT'S THE GOOD OLD SUNNY SOUTH (ft sr)--Ager (3/29)
TILL YOUR HAPPINESS HAPPENS ALONG (ft sr)--

Miller (12/29)

NORFLEET, Helen
Born in Missouri and classically trained, she performed with
various orchestras, achieving recognition in her teens. Her
primary fame, however, was with the Norfleet Trio that joined
her with a sister and brother. They made a considerable impres-

sion doing concert tours in the 1920s.
CHAMBER MUSIC SERIES, Piano Parts For Trios (accomps

only)--
67498. Bourree, fr Violin Sonata no 2 (J. S. Bach); Rondo,

alIa Turca fr "Trio, op 22 (Hummel)--(4/24)
67148 Gavotte, op 50, no 5 (Burmester, trans by Sind-

ing); Minuetto, op 14, no 2 (Borrensen)--(1/24)
67158 Trio, no 1 in G-minor, 1st mvt: Andante--Haydn (1/24)
67268 2nd mvt: Poco adagio; 3rd mvt: Rondo all'Ongarese

(Gipsy Rondo)--(2/24)
67278 Trio, op 49, no 1 in D-minor, 2nd mvt: Anda~te--

Mendelssohn (2/24)
67398 3rd mvt: Scherzo--(3/24)

0551
0712

0567
0615
0674

br 0901
104205

713443
br 0835
713433
104305

br 0917
0600
br 0902
0539
104425

NINNIS, Richard
!' ••• is head of the Department of Music at Queens College, Char­
lotte, North Carolina. He is an organist of international repu­
tation and a pianist of exquisite taste, possesses a technique
of rare facility and is unusually sympathetic in his interpreta­
tions, In addition to his vast knowlege of the music and musical
literature Qf the classics, he is an authority on the music of

the 'Old South.'"
74147 UNCLE REMUS RHAPSODY--Morris (10/30)

NORDSTROM, Dagmar
ii ••• a capable young pianist who has been winning remarkable

success in the vaudeville houses."
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0477

713253

br 0818
0527

br 0858
713320
713287

DO-DO-DO fr "Oh, -Kay I " (ft sr)--Gershwin (1/27)
do (ft)--(11/27)

DOWN THE LANE WITH YOU AGAIN ("modern" wtz sr)-­
Spier (8/27)

DREAMING (ft sr in F)--Caruso (10/21)
EMBRACEABLE YOU fr "Girl Crazy" (ft sr)-­

Gershwin (12/30)
EVERYBODY STEP fr "Music Box Revue of 1921" (ft sr)-­

Berlin (12/21)
"FACE THE MUSIC" .DANCE MEDLEY: Soft Lights And Sweet

Music; On A Roof In Manhattan; Let's Have Another
Cup Of Coffee; Soft Lights and Sweet Music-­
Berlin (4/32)

FIVE FOOT TWO, EYES OF BLUE (Has Anybody Seen My Girl?)
(ft sr)--Henderson (1/26)

"FOLLOW THRU" MEDLEY: Button Up Your Overcoat; I Want
To Be Bad; My Lucky Star; You Woudn't Fool Me
Would You?; Button Up Your Overcoat (show des~rip­
tion on 1eader)--Henderson (4/29)

FOND OF YOU fr "Captain Jinks" (ft sr)--Gens1er (11/25)
The GIRL FRIEND fr "The Girl Friend" (ft sr)--

Rodgers (6/26)
"FUNNY FACE" MEDLEY: Funny Face; He Loves And She

Loves; Let's Kiss and Make Up; 's Wonderful; Funny
Face (bId & ft dce in E-flat)--Gershwin (2/28)

GOOD NEWS (You're What I've Waited For) fr "Good News"
(ft sr)--Henderson (11/27)

GOOD-NIGHT (I'll See You In the Morning) (ft sr)-­
Hohengarten, Roettger & Small (6/26)

do (ft)--(9/26)
HELLO, BLUEBIRD I (ft sr)--Friend (12/26)
HELLO I SWANEE, HELLO I ("Dixie" ft sr)-­

Cos1ow & Britt (2/27)
do (ft) - - (6/27)

HITS FROM THE PHOTO-PLAY AND MUSICAL COMEDY STAGE:
Sing Something Simple fr "The Second Little Show"
(Hupfeld); My Future Just Passed fr "Safety In
Numbers" (Whiting); Body and Soul fr "Three's A
Crowd" (Green); Just A Little Closer fr "Remote
Control" (Johnson & Meyer); Out Of Breath (And
Scared To Death Of You) fr "The Garrick Gaieties
of 1930" (Miller)--(11/30)

"HOLD EVERYTHING" MEDLEY: You're the Cream In My Cof­
fee; To Know You Is To Love You; Don't Hold Every­
thing (arrg by Ohman)--
DeSylva, Brown & Henderson (12/28)

The HOURS I SPENT WITH YOU (wtz sr in E-flat)-­
Little (2/28)

do (wtz)--(4/28)
(I'm Te1lin' the Birds, Te11in' the Bees) HOW I LOVE

YOU (ft sr)--Brown & Friend (1/27)
do (ft)--(4/27)

HOW MANY TIMES? (ft sr)--Berlin (9/26)
do (ft) --(2/27)

I FOUND YOU (ft sr)--
Noble, Campbell & Connelly (2/32)

do (ft)--(by6/32)
I TOLD EVERY LITTLE STAR fr "Music In the Air"

(ft sr)--Kern (1/33)
do (ft)

I WANNA BE LOVED BY YOU fr "Good Boy" (ft sr)-­
Stothart & Ruby (11/28)

I WANT MY MAMMY (ft sr in F)--Breau (1/22)
do (ft)--(by9/23)

IF I HAD A GIRL LIKE YOU (jazz ft sr)-­
Rose, Dixon & Henderson (11/25)

I'M COMING, VIRGINIA (ft sr)--Heywood (9/27)
I'M ON THE CREST OF A WAVE fr "George White's Scandals

of 1928" (ft sr)--Ohman (9/28)
do (ft)

I'M TIRED OF EVERYTHING BUT YOU (ft sr)--Jones (9/25)
do (ft)--(4/26)

IMAGINAION fr "Here's Howe I" (ft 'sr)-­
Meyer & Kahn (7/28)

IN A LITTLE SPANISH TOWN ('Twas On A Night Like This)
(wtz sr)--Wayne (2/27)

do (wtz)--(4/27)
IN OLD MADRID (sr)--Trotere (11/21)
IRVING BERLIN MEDLEY: All Alone fr "Music Box Revue of

1924"; Say It With Music fr "Music Box Revue of
1921"; A Pretty Girl Is Like A Melody fr "Ziegfeld
Follies of 1919"; Tell Me Little Gypsy fr "Ziegfeld
Follies of 1920"; What'll I Do fr "Music Box Revue
of 1923" (? sr?)--Berlin (6/22)

ISN'T IT ROMANTIC? fr "Love Me Tonight" (ft sr)-­
Rodgers (12/32)

do (ft)--(by2/33)
IT MADE YOU HAPPY WHEN YOU MADE ME CRY (ft sr)-­

Donaldson (1/27)
do (ft)--0/27)

IT MUST BE LOVE fr "Merry Merry" (ft sr)-­
Archer (12/25)

I'VE FOUND A FOUR-LEAF CLOVER fr "George White's
Scandals of 1922"--Gershwin (11/22)

do (ft)--(by9/23)
"JE T'AlME" MEANS "I LOVE YOU" fr "Gay Paree"

(ft sr)--Gouraud (2/27)
JUST A COTTAGE SMALL (By a Waterfall) (bId sr)-­

Hanley (4/26)
JUST A LITTLE LOVE SONG (ft sr)--Cooper (1/22)
JUST A LITTLE THING CALLED RHYTHM fr "Sunny" (ft sr)-­

Ward (1/26)
do (ft)--(5/26)

JUST AN ECHO IN THE VALLEY fr "Going Hollywood"
(ft sr)--Woods, Campbell & Connelly (4/33)

do (ft)
JUST FRIENDS (Lovers No More) (ft sr)--K1enner (2/32)

do (ft)--(by6/32)

713323
br 0814
713398

1743(5)
0775

1757(5)

74536

0464

br 0843
713317

br 0781
713267
br 0771
0853

br 01062
0898

br 01121
0581

1763(5)
br 0528
713159

713406
0552

br 0907
713136
br 0721
0529

713330

br 0782
10101(5)
713210

713435

713238

br 0741
713301
713328

br 0790
74217

713177

73248

713158
713237

0476-0

72928

0897

br 01101
713312

br 0777
713167

1822(5)

br 0535
713318

102895

1764(5)
713182

br 0725
0917

br 01120
0854
br 01064

br 0759
713434
br 0872

713243
br 0748
713264

713340
br 0785
0865

713327
103025
713131
1749(5)

br 0740
713206
br 0731
0466

OHMAN. Phil see: Arden & Carroll; Ohman.
"As every devotee of' popular music knows, Phil Ohman is a top­
notcher among the young American pianists who have developed the
modern American dance music, and the playing of it, in a new
art--a popular pleasure-giving art of hitherto undreamed-of bril­
liance, harmonic novelty and rhythmic tang and gusto. But Phil
Ohman is by no means exclusively a jazz artist. He has won re­
markable success as a player of popular ballads.· and probably has
played more ballads than any other pianist alive. (He) was born
in New Britain, Connecticut, and received his instruction in mu­
sic from Edward F. Laubin, with whom he studied piano for four
years, developing a remarkable technical proficiency and acquir­
ing a thorough grounding in classical music. On a chance visit
to New York about ten years ago while still a lad in his teens,
he wa~ detained by a heavy snow storm that disrupted railway
traffic. His casual 'trying' of a piano in a big department
store resulted in an immediate engagement as a piano salesman,
and he never did go back to live in New Britain. He has had
considerable experience in concert work, having served as ac­
companist and solo pianist for Marie Sundelius, Reginald Werren­
rath, Rafaelo Diaz, J. Barnes Wells, and other celebrated sing­
ers. He was solo pianist with Paul Whiteman's Orchestra for a
year; and has won remarkable success in musical comedy appear­
ances." As an example of the latter: Phil Ohman appeared with
Victor Arden at two pianos in Gershwin's "Lady, Be Good," with

Fred and Adele Asta~e.

713217 (What C~n I Say) AFTER I SAY I'M SORRY? (ft sr)--
Donaldson & Lyman (5/26)

do (ft)--(9/26)
(I'll Be Loving You) ALWAYS (wtz-bld sr)--Berlin (4/26)

do (wtz)--(6/26)
AMONG MY SOUVENIRS (bld-ft sr in E-flat)-­

Nicholls (2/28)
do (ft sr)--(3/28) (Ohman per bulletin;

Maddon per roll)
ANGEL EYES (bId ft sr)--Santly (2/27)
AT PEACE WITH THE WORLD (bId sr)--Berlin (7/26)
BECAUSE OF YOU (ft sr)--Fiorito (8/25).
BIRDS OF A FEATHER (ft ·sr in E-f1at)--

McGowan & Moran (12/21)
BLUE BONNET--YOU MAKE ME FEEL BLUE (ft sr)-­

Bryan, Wendling & Richman (8/26)
BLUE SKIES fr "Betsy" (ft sr)--Berlin 0/27)

do (ft)--(5/27)
(In the Gloaming) BY THE FIRESIDE (ft sr)-­

Noble, Campbell & Connelly (5/32)
br 01077 do (ft)
0489 CAN'T HELP LOVIN' DAT MAN fr "Show Boat" (ft sr)--

Kern (4/28)
do (ft)--(by10/28)

CLAP YO' HANDS fr "Oh, Kay!" (ft sr)--Gershwin Sl/27)
CLIMBING UP THE LADDER OF LOVE fr "Earl Carroll s

Vanities of 1926" (ft sr)--Greer (11/26)
COULD I? I CERTAINLY COULD (ft sr)--Ager (7/26)

do (ft)--(10/26)
CROSS YOUR HEART fr "Queen High" (ft sr)-­

Gensler (9/26)
do (ft)--(12/26)

DAWN OF TOMORROW (wtz sr)--Green (11/27)
do (pnfrte solo)--(11/28) (br lists artist as

Bergman)
10100(5) The DEAREST SPOT ON EARTH (sr)--Wrighton (11/21)
713405 (What Do We Do On A) DEW-DEW-DEWY DAY? (ft sr)-­

Johnson, Sherman & Tobias (9/27)
do--(1l/27)

DO I HEAR YOU SAYING "I LOVE YOU"? fr "Present Arms"
(ft sr)--Rod~ers (7/28)

O'HARA. Geoffrey
it ••• was born in Canada, but has long lived and worked in the
United States, and has won wide reputation as a song composer,
singer, and entertainer. Several years ago he was commissioned
by the Department of the Interior to make notation records of
the music of the Navajo Indians. This work was cut short by
America's entry into the Great War, and he then became one of
the first and most successful of the song leaders at the army
camps., He has composed many songs, of various kinds, some of
which .have been sung with great success by Caruso, Werrenrath,

and other great singers."
102465 DREAMING OF MY (Old) HOME, SWEET HOME (bId sr)--

O'Hara (7/25)
11437-s GIVE A MAN A HORSE HE CAN RIDE (sr accomp Tenor or

Baritone)--O'Hara (12/24)
104096 GUNS (bId sr)--O'Hara (4/29)
102155 I LOVE A LITTLE COTTAGE (sr)--O'Hara (9/24)
11746(-s) LEETLE BATEESE (Little Batiste) (sr accomp Tenor in

E-f1at)--0'Hara (erly/25)
13258-s OUT OF THE WEST (sr accomp roll in C)--(5/28)
11756(-s) THERE IS NO DEATH (sr accomp Tenor in F)-­

O'Hara (erly/25)

NOVELLO. Marie
Born in the United Kingdom in 1889, she first studied in London,
then in Vienna with the famous Leschetizky. Though talented, she
'seemingly did not receive the success her abilities deserved.
She turned to appearances in vaudeville and in cinema theatres,

as well as to the making of phonograph records.
br 0220 GAMIN--I. Novello (4/25)
br 0248 HUMORESQUE, op 101, no 7 in G-flat--Dvorak
D-3 .do (children's roll annot by Reed)--(by10/26)
D-665 do (annot by Armstrong per bulletin; A. Milne per

cata10g)--(PE11/27)

OBERNDORFER Marx E.
5-32240 T~e TEENIE WEENIE MUSIC BOOK: The Tweenie Weenie Brass

Band; The Lady Of Fashion Waltz; In A Little Canoe;
The Twins' Lullaby; A Chinese Monday; The Minuet-­
Oberndorfer (9/29)
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br 01195 do

OHMAN & ARDEN
0964 CARIOCA fr "Flying Down To Rio" (ft-rumba sr?)--

Youmans (4/34)
br 01181 do
0968 GOING TO HEAVEN ON A MULE fr "Wonder Bar" (ft sr)--

Warren (5/34)

O'NEIL, Walker
Ii ... is of American birth, and began his career as a pianist in
Boston. Then he went to England and for two years, as pianist
at the Savoy Hotel, London, showed the Britishers how American
jazz music should be played. After a season at the Alhambra in
Paris, he went to Germany and spent eight months as pianist in
the leading vaudeville houses of Berlin and Munich. He is now
pianist and orchestra leader at the Lido-Venice, New York, and
has become a prime favorite over the radio broadcasting twice a

week from Station WEAF."
713100 CHEATIN' ON ME (ft sr)--Pollack (5/25)

OSBORN
br 01160 LOVE LOCKED OUT--Noble

OSBORN & WREN
br 0620 GIGOLETTE fr "The Three Graces"--Lehar
br 0311 WHISTLING (ft)--Monahan

PACHMANN Vladimir de see: Paderewski & Hofmann.
IiFor halt a century recognized as one of the superlative virtuoso
pianists of his time, (he) was born in Odessa, southern Russia,
on July 27, 1848. He studied music first with his father, who
was a professor at Vienna University and a good violinist. After
a course of several years at the Vienna Conservatory under Joseph
Dachs, he made a concert tour of Russia in 1869 and met with con­
siderable success, but was ~ot satisfied, and so retired for
eight years of further study. In 1877 he appeared in several
German cities, but again went into retirement until 1880, when
his appearances in Vienna and Paris created a veritable furore.
Since then he has made numerous successful tours of all parts of
Europe and of America. He made his first visit to the United
States in 1891 (and at one time extensively toured the country in
his own private railroad car, the Mayflower.) After several sub­
sequent visits, he bade America his official farewell 'for all
time' on April 13 j 1912, but came back again in October, 1923,
and remained for two years. Mr. de Pachmann is a player of high­
ly poetic temperament, refined sensibilities, and extraordinary
personal magnetism. He has always been at his best in works de­
manding extreme delicacy of touch, for in such he can poperly
display his marvelous velvety tone and etheral pianissimo. That·
even at the age of seventy-five years he had not lost his power
of weaving magic spells with the music of Chopin is proved by

his playing for the Duo-Art Piano."
br 025 BALLADE (Third), op 47 in A-flat--Chopin (by9/23
br 056 ETUDE (Scherzo), op 25, no 5 in E-minor--

Chopin (by9/23)

The SUNSHINE OF YOUR SMILE (sr in E-flat)--Ray (9/21)
(I Just Want To Be Known As) SUSIE'S "FELLER"

(ft sr)--Brown & Dreyer (12/26)
do (ft)--(2/27)

's WONDERFUL fr "Funny Face" (ft)--Gershwin (by2/29)
do: see Funny Face Medley

TELL ME MOREl fr "Tell Me More"--Gershwin (7/25)
TEMPTATION STRUT fr "The Great Temptations" (ft sr)-­

Lindsay & Rubens (9/26)
THAT MELODY OF LOVE (sr in C)--Donaldson (5/28)
(There's Something Nice About Everyone, But) THERE'S

EVERYTHING NICE ABOUT YOU (ft sr)--
Wendling (5/27)

do (ft)--(7/27)
TILL TOMORROW (ft sr)--

Malneck, Campbell & Connelly (2/33)
(We Strolled the Lane) TOGETHER (wtz sr)--

. Henderson (4/28)
do (wtz)--(6/28)

TOO MANY PARTIES, TOO MANY PALS (sr)--Henderson (4/26)
TY-TE~ (Tahiti) (ft sr in G)--Bibo (3/22)

do (A South Sea Island Love Song) (ft)--(by9/23)
UKULELE LADY (ft sr)--Whiting (7/25)

do (ft)--(12/25)
WEAR YOUR SUNDAY SMILE fr "Judy" (ft sr)--Rosoff (4/27)
WE'RE IN THE MONEY (The Gold Digger's Song) fr "Gold

Diggers of 1933" (ft sr)--Warren (7/33)
do

WHAT A WORLD THIS WORLD WOULD BE fr "George White's
Scandals of 1925" (Jazz ft sr)--Henderson (10/25)

WHAT DOES IT MATTER? (wtz sr)--Berlin (4/27)
do (valse)--(by6/27)

WHEN YOU AND I WERE YOUNG, MAGGIE (bId sr in F)--
Butterfield (10/21) .

WHEN TWILIGHT COMES (bId sr in G)--Tandler (10/27)
do (pnfrte solo)--(by4/31)

WHO WOULDN'T LOVE YOU? (ft sr)--Burke (11/25)
WHY DEAR? (ft sr in B-flat)--Cohen (11/21)
WHY DO YA ROLL THOSE EYES? fr "Americana" of 1926

(ft sr)--Charig (11/26)
do (ft) - - (4/27)
do: see Jazzmonia, Dance Roll

WILLOW WEEP FOR ME (ft sr)--Ronell (3/33)
do (ft)

WISTFUL AND BLUE (ft sr)--Davidson (6/27)
WORRYIN' (wtz sr)--Fairman (9/27)

do (wtz)--(5/28)
YANKEE ROSE (ft sr)--Frankl (3/27)

do (ft)--(by6/27)
YOU WILL, WON'T YOU? fr "Criss-Cross" (ft sr)-­

Kern (12/26)
YOU'RE MY EVERYTHING (Underneath the Sun) fr

"The Laugh Parade" (ft sr)--Warren (3/32)

10096(5)
713298

br 0774
br 0885

713123
713261

103755
713369

br 0798
0906

0497

0911
br 01112
713384
713410
br 0851
713346
br 0794
713307

0855

br 0857
102925
1775(5)
br 0519
713121
br 0700
713359
0928

br 01135
713153

713360
br 0793
10099(5)

103505
br 0949
713165
1755(5)
713295

br 0784

JUST LIKE A BUTTERFLY (That's Caught In the Rain)
(ft sr)--Woods (9/27)

do (ft)--(12/27)
A KISS IN THE DARK fr "Orange Blossoms" (bId sr)-­

Herbert (10/25)
KITTY'S KISSES fr "Kitty's Kisses" (ft sr)-­

Conrad (7/26)
The LAND OF GOING-TO-BE fr "Paris" (play with songs)

(wtz sr)--Goetz & Rollo (1/29)
A,LANE IN SPAIN ("Spanish" ft sr)--

Lewis & Lombardo (5/27)
The LAST ROUND-UP (Git Along, Little Doggie, Git

Along) fr "Ziegfeld Follies of 1934" ("slow"
ft sr)--Hill (11/33)

do (ft)
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day)

(ft sr)-~Fain (3/28)
do (ft)--(5/28)

LET'S TA~~ABOU~ MY SWEETIE (ft sr)--Donaldson (5/26)
LITTLE TOWN IN THE OULD COUNTY DOWN (bId sr in F)-­

Carlo & Sanders (10/21)
"The LITTLE SHOW" MEDLEY: Or What Have You? (Hamil­

ton); Moanin' Low (Rainger); Can't We Be
Friends? (Swift); I've Made A Habit Of You
(unkwn);, Or What Have You?--(12/29) (bulletin
credits all songs to Schwartz, reason unknown)

do: see Bulletin roll (December)
LOOKING FOR A BOY fr "Tip Toes" (ft sr)-­

Gershwin (3/26)
LOVE CAME CALLING (bId sr)--Zamecnik (3/26)
LOVE WILL FIND A WAY fr "Shuffle Along" (ft sr in F)--

Blake (9/21)
LUCKY IN LOVE fr "Good News" (ft sr)--Henderson (11/27)
MAYBE fr "Oh, Kayl" (sr)--Gershwin (2/27)
MIGHTY BLUE (A Mighty Blue Blues) (ft sr)--

Whiting (10/25)
MON HOMME (My Man) fr "Ziegfeld Follies of 1921" (ft sr

in G)--Yvain (9/21)
MOON BEAM SHORE (bId sr)--Lockhart (2/26)
The MORE WE GET TOGETHER ("official song of the Ancient

Order of Froth Blowers") (ft sr)--King (6/27)
MOUNTAIN. GREENERY fr "Garrick Gaieties of 1926"

(ft sr)--Rodgers (9/26)
do (ft)--(10/27)

MUSICAL COMEDY Medley (no 1): Let's Misbehave fr "Par­
is" (Porter); Sippi fr "Keep Shufflin'" (Johnson);
The Man I Love fr "Strike Up the Band" (Gerswhin);
01' Man River fr "Show Boat" (Kern); Really And
Truly fr "Sunny Days" (Schwartz); Give Me the Sun­
shine fr "Keep Shufflin'" (Johnwon) (arrg by
Ohman)--(5/28)

MY ANGEL (Angela Mia) (bId sr in C)--Rapee (7/28)
A NIGHT OF LOVE ("modern" wtz sr)--Spier (3/26)

do (wtz)--(6/26)
NO ONE KNOWS (But the Red, Red Rose) (bId sr)-­

Gordon (8/27)
(You Don't Like It) NOT MUCH! (ft sr)-­

Miller, Kahn & Cohn (10/27)
NOTHING COULD BE SWEETER fr "Hit the Deck" (ft sr)-­

Youmans (10/27)
do (ft)--(1/28)

OH, GEEl OH, JOY! fr "Rosalie" (ft sr)-­
Gershwin (5/28)

OH MEl OH MY! fr "Two Little Girls In Blue" (ft sr
in C)--Youmans (9/21)

OL' MAN RIVER fr "Show Boat" (bId sr in E-flat)-­
Kern (4/28)

do (pnfrte solo)--(by10/28)
An OLD GUITAR AND AN OLD REFRAIN (A Song Of Spain)

("Spanish" ft sr in C)--Kahn, Black & Moret (2/28)
00 (Ooh), MAYBE IT'S YOU fr "Ziegfeld Follies of 1927"

(ft sr)--Berlin (10/27)
ORIENTAL MOONLIGHT (ft sr)--Smo1ev & Seaman (3/27)
PAL OF MY CRADLE DAYS (bId sr)--Piantadosi (7/25)
PET ME (ft sr in G)--Ohman (10/21)
PRETTY CINDERELLA (ft sr)--Harris (12/26)
The PROMENADE WALK fr "Artists and Models of 1926"

(ft sr)--Goodman, Rubens & Coots (9/25)
do (ft)--(1/26) .

RAMONA (wtz-bld sr in E-flat)--Wayne (5/28)
do (wtz-bld)--(by12/28)

REFLECIONS IN THE WATER (wtz sr)--Loeb (10/33)
do (valse)--(br states Loeb & Webster)

(You Forgot To) REMEMBER (bId sr)--Berlin (11/25)
ROSES AND YOU (ft sr id C)--Edwards (2/22)
The SAME OLD MOON fr "Lucky" (ft sr)--Ruby (5/27)
SHAKING THE BLUES AWAY fr "Ziegfeld Follies of 1927"

(ft sr)--Berlin (10/27)
"SHOW BOAT" MEDLEY: Why Do I Love You; Bill; Make

Believe; 0'1 Man River; Can't Help Lovin' Dat Man
(arrg by Ohman)--Kern (12/28)

SILVER MOON fr "My Maryland" (bId wtz sr)-­
Romberg (6/27)

SOMEBODY ELSE fr "Yours Truly" (ft sr)--Hubbell (4/27)
SOMEBODY'S LONELY (ft sr)--Davis & Gold (6/26)

do (ft)--(9/26)
SOMEONE TO WATCH OVER ME fr "Oh, Kay!" (sr)-­

Gershwin (1/27)
SOMETIME (wtz sr)--Fiorito (12/25)

do (wtz)--(3/26)
SOMETIMES I'M HAPPY fr "Hit the Deck" (ft sr)-­

Youmans (7/27)
do (ft)--(1/28)

STEALING (ft sr in E-flat)--Sullivan (2/22)
do (ft)--(by9/23)

STORMY WEATHER (Keeps Rainin' All the Time) (ft sr)-­
Arlen (9/33)

do (ft)

713383

713357
713241
br 0745
103205

713373
br 0717
713187

br 0829
1769(5)
br 0521
0931

br 01139

br 0707
103765
br 0884
0938
br 01142
102745
1770(5)
713372
713423

72938

713407

br 0822
102675

713249

0493

713368

0943

0525
713200
br 0738
103425

713420

713421

br 0828
0505

1740(5)

103685

br 0859
0469

713417

713342
102575
1747(5)
713292
713139

713196

102875
1737(5)

713439
103255
713148

1739(5)

102825
713377

713258

br 0809
72318

br 01154
0479

br 0846
713224
10097.(5)

73758
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PROPHET BIRD, op 82, no 7 fr "Waldscenen" (Forest
Scenes)--Schumann

REFLECTIONS IN THE WATER (Reflets dans l'Eau) fr
"Images", no 1--Debussy (12/27)

SCHERZO (Third), op 39 in C-sharp minor--Chopin (10/27)
SONATA QUASI FANTASIA("Moonlight"), op 27, no 2 in

C-sharp minor, 1st mvt: Adagio sostenuto; 2nd
mvt: Allegretto--Beethoven (11/27)

3rd mvt: Presto agitato--(11/25)
Complete, "program" roll

SPINNING SONG (La Fileuse) (Bees' Wedding), op 67, no 4
fr "Songs Without Words", no 34--
Mendelssohn (11/22)

do (annot by Armstrong)--(by12/27)
do (annot by Lowe)--(by10/26)
do (annot by Armstrong)--(PEll/27)

VALSE, op 42 in A-flat--Chopin (4/23)
VALSE BRILLANTE, op 34, no 1 in A-flat fr "Three Valse

Brillantes" (arrg by Paderewski)--Chopin (9/22)
VALSE CAPRICE, op 67, no 6 ("Soirres de Vienne") (An

Evening In Vienna), Valses Caprices d'Apres Franz
Schubert (trans by Liszt)--Schubert (10/31)

do--(?12/36) (possibly are-issue)

18695

713073
br 0676
19125

PARKER. Dorothf
i1 ••• richly ta ented young American pianist who has appeared
with success in Europe as well as throughout the United States

and in Mexico."
S-3l988 NOCTURNE, op 15, no 2 in F-sharp--Chopin (7/28)
5-31968 PRELUDE 3 in C-sharp, fr "Well-Tempered Clavichord"-­

J. S. Bach (5/28)

PEEPLES, Katherine B.
if ••• a resident of Dallas, Texas, where she teaches piano in the
Hockaday School, was born in Virginia of English and Irish par­
entage. She showed remarkable musical ability in childhood, and
was trained as a pianist by several leading teachers of Europe
and the United States. She has made many successful concert
appearances, and also has a considerable reputation as a

composer."
S-30756 The BROOK (Song By Dolores), op 34 (trans by Pape)

("artist from Dallas")--Dolores (4/24)
S-30765 The HOLIDAY (Un Jour de Fete)

("artist from Dallas")--Peeples (4/24)

PENGUILLEY, Edith
S-3l748 CAPRICE HIPPIQUE--Sternberg (9/27)
S-31888 ETUDE, op 10, no 3 in E--Chopin (3/28)

PENN, Arthur A.
i1 ••• is "a descendant of William Penn, the Quaker founder of Penn­
sylvania, and was born in London, England, but for many years has
made his home in America. He was educated in his father's pri­
vate school, and musically was self-taught. He has published
nearly 100 songs, and several successful operettas, cantatas, and

musical sketches."
103395 CARISSlMA (wtz-bld sr in B-flat)--Penn (7/27)
103405 do (wtz-bld sr in G)--(9/27)
104625 The LAMPLIT HOUR (bId sr)--Penn (7/30)
104815 MAGIC OF YOUR EYES (bId sr in G)--Penn (11/31)
102455 SMILIN' THROUGH fr "Smilin' Through" (bId sr in

E-flat)--Penn (5/25)
103155 THY WILL BE DONE ("devotional" sr)--Penn (11/26)
102505 WHEN THE SUN GOES DOWN (bId sr in B-flat)--Penn (6/25)

75108

PADEREWSKI i HOFMANN i GODOWSKY i PACHMANN i BAUER' FRYER i HUGHES
D-429 CHOPIN BIOGRAPHICAL ROLL (pictorial illustraions, annot

by Jonson)--Chopin (artist listings from roll)

PALMGREN, Selim
ii ••• made his first visit to the United States in the spring of
1921, enjoys a wide Europen reputation as the foremost and the
best-known representative of the younger generation of Finnish
composers. He was born at Bjoerneborg, Finland, on February 16,
1878. After completing the piano course at the National Conser­
vatory in Helsingfors, he continued his pianistic studies in
Berlin with Konrad Ansorge, Wilhelm Berger and Ferruccio Busoni.
On his return to Helsingfors, he conducted a choral society there
for a time, and later for several years was conductor of the Mu­
sic Society Orchestra at Abo. He has made several very success­
ful tours of the principal cities of Finland and Scandinavia as a
pianist, appearing also as visiting conductor." By 1924 he was
head of the composition department of the Eastman School of

Music, Rochester, N. Y.
65888 BARCAROLLE, op l4--Palmgren (1/23)
6461(8) MAY NIGHT--Palmgren (8/21)
6445(9) VALSE MIGNONNE, op 54, no l--Palmgren (6/21)

PARIS, Paul
i1 ••• one of the most notable interpreters of popular music
engaged by The Aeolian Company."
5643 BALLIN' THE JACK (ft dce)--Smith & Europe (4/15)
5614(9) CECILE WALTZ (wtz dce)--McKee (1/15)

br 8020

7186-6

7160-6
6929-8

6930-6
P-305
6569(-4)

A-23
D-51
D-693
6618-6
6551( -8) .

7435-4

:PERKINS, Ray
Composer, singer, pianist, radio and advertising executive,
born in Boston in 1896, his early musical studies were with his
mother. He graduated from Columbia University in 1917, served
in the Great War, ~nd was a radio producer and master of

ceremonies.
18675 ARGENTINE fr "Caroline" (ft sr)--

Kunneke & Goodman (5/23)
BLUE-EYED SALLY (ft sr)--Bernard & Robinson (3/25)

do (ft)--(7/25)
BORN AND BRED IN BROOKLYN fr "The Rise Of Rosie

O'Reilly" (wtz sr)--Cohan (9/23)
BY THE SHALIMAR (ft sr)--

Magine, Delbridge & Koehler (5/23)

IMPROMPTU (First), op 29 in A-flat--Chopin (by9/23)
MAZURKA, op 33, no 4 in B-minor--Chopin (by9/23)
NOCTURNE, op 15, no 2 in F-sharp--Chopin (by9/23)

Op 27, no 1 in C-sharp minor--Chopin (10/24)
Op 27, no 2 in D-flat--Chopin (by9/23)
Op 72, no 1 in E-minor (Posthumous)--Chopin (10/23)

ddo (by9/23)
POLONAISE, op 26, no 1 in C-sharp minor-­

Chopin (by9/23)
PRELUDE ("Raindrop"), op 28, no 16 in D-flat-­

Chopin (by9/23)
do (annot by Jonson)--(1/28)
do (annot by Jonson)--(SEby10/26)

The SIGHING WIND (Le Gemissement du Vent), op 102,
no 4 in G-minor fr "Songs Without Words", no 46-­
Mendelssohn (by9/23)

VALSE, op 64, no 2 in C-sharp minor--Chopin (by9/23)

D-271

7262-5

6562( ...6)
6847-8
A-45
D-629
7215-6

D-403
S~3107-8

A-24
D-33
D-647
6100(-8)

75088

7446-4

A-71
D-725
6670-"0

7285-6
6594-8

6568(-0)
6794-6
D-365
7348-8

br 018

PADEREWSKI, Ignace J. see: Bauer & Cortot.
ii ••• crowned monarch of living pianists and at the close of the
Great war chosen, as Premier, to direct the destiny and the for­
tunes of his native land, now transformed into the new Republic
of Poland--no other pianist who ever lived has had such a career
as has been Paderewski's. (He was) born on November 6, 1860, in
Podolia, a province which was the granary and garden of Russian
Poland; and his childhood.was spent on his father's farm there.
The father was an ardent patriot who aroused the suspicions of
the Russian officials, and in 1863 he was banished to Siberia.
His mother died when Ignace was still a child, so he was thrown
on his own resources. Eager as he was to learn, there was no
possibility of systematic instruction at the isolated farm; and
it was not until he was twelve years old that he was able to go
to Warsaw, where he could hear good music and take lessons. He
studied piano with Janotha and harmony wth Roguski, and he made
good use of the Conservatory library, but for a long time his
lack of early training remained a disadvantage. When he attempt­
ed his first concert tour in Russia, in 1876, his technic was
still so faulty that he had to improvise to fill in difficult
places in the music which he could not play. Two years later
however, he had made such progress that he was appointed a pro­
fessor at the Warsaw Conservatory. It is said to have been owing
largely to the sympathetic encouragement of the famous Polish
actress Mme. Modjeska, that Paderewski gave up the drudgery of
teaching, and went to Vienna (in 1884) to prepare himself for
the career of a concert pianist under the guidance of his famous
countryman, Leschetizky. From 1887 onwards, from the time of
his debuts in Vienna and Paris, his career has been one continu­
ous triumph. After extraordinary success in England in 1890, he
made his first American tour in 1891-92, giving ,one hundred and
seventeen concerts in less than six months. He has returned many
times since, his fame growing all the time like an avalanche •.•.
Paderewki repeated the Liszt miracle, and besides triumphing in
the old-world capitals were Liszt had triumphed, he conquered
vast new territories greater than Liszt had ever known. Never,
either in Europe or in America, has the public been so insatiable

in its desire to hear a pianist."
br 8008 BALLADE (First), op 23 in G-minor--Chopin
6832-8 Op 47, no 3 in A-flat--Paderewski (1/25)
75098 La CAMPANELLA fr "Grandes Etudes de Paganini", no 3--

Liszt (711/36)
6558(-8) CAPRICE (Genre Scarlatti), op 14, no 3 in G-­

Paderewski (10/22)
CRACOVIENNE FANTASTIQUE, op 14, no 6 fr "Humoresques

de Concert"--Paderewski (3/32)
br 8022 ETUDE, op 10, no' 5 in G-flat ("Black Key")----Chopin
6097(-6) Op 25, no 9 in G-flat ("Butterflfy")--Chopin (by4/l9)
6694-6 HARK! HARK! THE LARK! (trans by Liszt)--

Schubert (12/23)
do (trans by Liszt, annot by Scholes)--(8/28)
do (trans by Liszt, annot by Scholes)

HUNGARIAN RHAPSODY, no 2 in C-sharp minor-­
Liszt (10/23)

No 10 inE--Liszt (11/22)
IMPROMPTU, op 142, no 2, in A-flat--Schubert (10/24)

ddo (annot by Terry)--(SE11/27)
Op 142, no 3: "Rosamunde" , Theme and Five

Variations--(10/29)
ddo: see Bulletin roll (October)

ISOLDE'S LOVE-DEATH (Isolde's Liebestod) fr "Tristan
and Isolde" (trans by Liszt)--Wagner (710/36)

LEGENDE, op 16, no 1--Paderewski (12/28)
The MAIDEN'S WISH, op 74, no 1 fr "Polish Songs"

(trans by Liszt)--Chopin (1/23)
(originally numbered 65948, an error)

68~_·7 MAZURKA, op 17, no 4 in A-minor--Chopin (11/24)
6566(-7) Op 24, no 4 in B-flatominor--Chopin (11/22)
6681-8 MELODIE (Melody), op 8, no 3 fr "Chants du Voyageur"--

Paderewski (11/23)
do (annot by Forsyth)--(by12/27)
do (annot by Forsyth)--(by10/26)
do (annot by Forsyth)--(PEll/27)

MINUET ("Famous"), op 14, no 1 in G--
Paderewski (by4/19)

do (annot by Forsyth)
do (alt. ro1l)--(by10/24)
do: see Musical Bouquet

6567(-8) MY JOY (Meine Freuden), op 74, no 12 fr "Polish Songs"
(trans by Liszt)--Chopin (11/22)

NIGHT-PIECE (Nachstuck), op 23, no 4 in F--
Schumann (10/28)

NOCTURNE, op 16, no 4 in B-flat--Paderewski (11/22)
Op 37, no 2 in G--Chopin (2/25)

ddo (annot by A. Milne)--(by12/27)
ddo (annot ,by A. Milne)--(PE11/27)

do, "Ragusa" (Dalmation Coastal Town)-­
Schelling (3/28)

6140(-0) POLONAISE ("Military"), op 40, no 1 in A-­
Chopin (12/19)

do (annot by Jonson)--(SEby3/27)
do: see Musical' Bouquet

br 044
br 021
br 013
67950
br 047
6675-4
br 016
br 045

br 015

A-55
D-253
br 057
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PETTIS. Ashley
Ii ••• is a young California pianist who makes a specialty of
American compositions on his concert programs. He was born in
Amador County, California, and began his musical studies in San
Francisco continuing them in New York and Berlin. His teachers
have been'Charles Dutton, Hermann Genss, Oscar Weil and Paolo
Callico. He played in public when a small child and was hear~ in
San Francisco with orchestra and in numerous recitals, includ~ng
a series of historical concerts. He made his New York debut Ln
Aeolian Hall on February 9, 1922, and has since toured in the
East, as well as the Southwest on the Pacific Coast, with much

success."

PERKINS & "EARL"
19885 FEELING THE WAY I DO (ft sr)--Donaldson (6/24)

PERKINS & "LEITH"
19535 ARCADY fr "Bombo" (ft sr)--Jolson & DeSylva (2/24)
br 0622 do (ft)--(7/24).. ""
713111 ON THE OREGON TRAIL fr "Kid Boots & Ziegfeld

Follies" (ft sr)--Cohen (6/25)
19965 WORRIED (I'm Worried Over You) (ft sr)--Rose (6/24)

PERKINS & MILNE
713113 The MIDNIGHT WALTZ (wtz sr)--Donaldson (6/25)
br 0687 do (wtz)--(9/25)

6289(8)
6314(8)

69019

70547

S-3027(8)
5-3035(7)
67018
101755

BARCAROLLE, op 75, no 8--Moore (6/23)
RECORDED For Sherman, Clay & Co., San Francisco-­

My Heart Ever Faithful (arrg by Lavignac)--
J. S. Bach (7/22) (numbered S-30418 in 1924 &
1927 catalogs)

Rhapsodic Prelude--Grassi (7/22) (numbered S-30408
in 1924 & 1927 catalogs)

102045

101965
73138
68428
68626
68166
69256

br 0662
102735
67468
72308

713428
102615

68507
72479

103015
68157
102495

PITOT. Genevieve
ii ••• is a young American pianist of brilliant promise. She was
born in New Orleans of French parentage, began her music studies
when eight years old, and four years later became a pupil of Al­
fred Cortot in Paris. She has appeared with success in Paris and
extensively in the Southern States. Her interpretations of the
lighter classical and standard salon pieces are not only techni­
cally brilliant, but imbued with vivacity of spirit, with note-

worthy grace and charm."
67998 ALPINE STORM, op 105--Kunkel (10/24)
72048 AMARYLLIS (Valse Lente)--Seger (1/28)
66996 AMOUREUSE (Valse tres lente)--Berger (12/23)
70036 ASHES OF ROSES (Valse Elegante)--Goldbeck (5/26)
72119 AWAKENING OF THE LION (Caprice Heroique), op 115--

Kontski (2/28) (numbered 72048 in 1930 catalog)
A BALL SCENE, op 26--Nicode (6/28)
BALL-ROOM WHISPERS (Ballgefluster), op 73, no 2

(bId sr Low Vee, Alto or Baritone)-­
Meyer-Helmund (9/25)

do (Waltz), op 66--Gregh (3/26)
BONNIE, SWEET BESSIE (bId sr, "Authors' Rolls" Series,

"of internationally celebrated ballads") (arrg by
Pitot)--Gilbert (10/25) (with Leader song words and
explanatory comment; only known roll in series)

A BOWL OF PANSIES--Reynard (10/26)
BRIDES AND BUTTERFLIES WALTZES: Introduction (Andante

moderato); Slow Waltz; Amoroso; Passionato;
Grandioso--Moret (5/25) •

BUBBLING SPRING--Rive-King (4/29)
The BUTTERFLY--Bendix (3/28)
CANZONETTA, op 6--d'Ambrosio (1/25)

Op 35, no 3 in B-flat--Godard (12/24)
CARNATIONS (Novelette)--Albert (8/26)
CHANSON DES ALPES (Song Of the Alps), op 51-­

Ryder (12/28)
CHARME D'AMOUR (Love's Spell) (Hesitation waltz)-­

Kendall (8/25)
"CHAUVE-SOURIS" SELECTIONS: Introduction; Two Guitars

(Russian "Gypsy Folk Song"); Parade Of the Wooden
Soldiers (Jessel); Dark Eyes (Russian "Gypsy Folk
Song"); O. Kataherina! (Fall)--(7/25)

CHRYSANTHEMUMS (Intermezzo)--Penn (1/24)
COQUETTE MAZURKA--Larregla (5/24)
DAWN OF TOMORROW (bId sr)--Green (12/27)

do (pnfrte solo)--(11/28) (br lists artist as
Bergman)

ELDORADO, op 14--Bartlett (11/23)
ESPANITA WALTZES--Rosey (8/27)
ESTUDIANTINA WALTZES--Waldteufel (7/24)
FANTASIA On "La Juive" (The Jewess), op 70 (arrg by

Ascher)--Halevy (11/29)
FLORENCE WALTZ (Grande Valse Brillante). op 12-­

Liebling (6/24)
FORGET ME NOT (Intermezzo), op 22--MacBeth (12/25)
FRENCH SONGS (Three): Beau Soir (Evening Fair) (Debus­

sy); L'Adieu du Matin (Farewell At Morn) (Pessard);
L'Heure Exquise (The Enchanted Hour) (Hahn) (arrg
by Pitot) (sr)--(9/26)

GRANDE POLKA DE CONCERT, op 1--Bartlett (3/24)
The HAPPY BUTTERFLIES, Caprice, op 8--Gregh (10/27)
"Les HUGUENOTS" POTPOURRI: Benediction On the Swords;

Page's Song; Duet fr act 4; Piff Paff Song-­
Meyerbeer (7/29)

IF LOVE WERE ALL (sr)--Axt (6/26)
INTRODUCTION AND VALSE LENTE, op 10--Sieveking (11/24)
JUNE BROUGHT THE ROSES (bId sr in B-flat)--

Openshaw (6/25)
JUNE-BUG'S DANCE (Polka-Rondo)--Holst (2/25)
MORCEAU DE CONCERT, op 74, On Themes From Donizetti's

"La Favorita" (The Favorite)--Ascher (7/28)
MARCHETA (Mexican Love Song (sr trans by O'Hare)-­

Schertzinger (6/24)
do (pnfrte solo arrg by O'Hare)--(5/25)

La MARSEILLAISE (bId sr)--Lisle (11/25)
MURILLO (Allegro de Concert). op 138--Tercchak (4/24)
MY SOLITUDES (Fourth Nocturne), op 36, no 1--

Leyb~ch (4/28)
NON ~ VER ('Tis Not True) (sr)--Mattei (4/24)
ON BLOOMING MEADOWS (Concert Waltz)--Rive-King (3/29)
OVER THE WAVES (Sobre las Olas)--Rosas (1/25)
PIERROT AND PIERRETTE--Edwards (3/25)
RENDESVOUS (Intermezzo Rococo)--Aletter (11/24)
The ROBIN'S RETURN--Fisher (10/25)

67377
71667
73369

67677

69506
103128

S-304l(9)

PIRANI Eugenio
ii ••• ;to has been conducting a successful music school in Brook­
lyn, New York for several years, was born in Ferrara, Italy, in
1862. He received his musical training at Bologna and Berlin,
and for some time taught the advanced pianoforte classes at the
Berlin Academy of Music. He has made triumphal concert tours of
Russia, France, Italy, and England. In 1888 he was elected
chairman of the committee for the International Music Exposition
at Bologna, and in that year directed his 'Inaugural Hymn' for
the eighth centenary of the Univerity of Bologna and was made a

Commander of the Order of the Italian Crown."
6033 VARIATIONS ON A NATIONAL ANTHEM, "America": Theme

(Piano); Variations (Flute; Vio1incello; Trumpets;
Organ; Harp; String quartet; Orchestra) (arrg by ,
Pirani)--Pirani (6/18)

69797
102655

70706
68766

66357

S-3040(8)

68948

69037

73227
72198
68386
68296
70536
72788

67106
67577
103585
br 0872

66888
71458
67788
73667

A LA CUBANA--Granados (5/20)
CAPRICE CREOLE (Cuba) fr "Spanish Suite", op 47.

no 8--A1beniz (7/20)
IMPROMPTU; ROMANZA: fr "Three Little Oddities"

Suite--Confrey (8/25)
MIDNIGHT BELLS fr "The Opera Ball"--Hueberger (8/26)
RECORDED For Aeolian Co., St. Louis--

Etude (La Piccolo) in F-minor--Leschetizky (4/22)
Minute Waltz, op 31, no 4--Palmgren (6/22)

ROMANCE, op 38, no 2 in G-flat--Schuett (12/23)
ROSES OF PICARDY (sr)--Wood (10/23)

David (jascha)

do
LOVE TALES (ft sr)--Rose (11/23)

do (ft)
LOVELY LADY (wtz sr)--Rupp (3/25)
MARCHES (Two): War March Of the Priests fr "Athalia"

(Mendelss·ohn); March fr "Scipio" (Handel)
(School Marching Series)--(9/24)

MARCH OF THE MANNIKINS (ft sr)--Hirsch & Onivas (9/23)
do

MY MOTHER'S HUMMING LULLABY (wtz sr)-­
Terriss & Wood (5/25)

OHI GEE, OH! GOSH, OH! GOLLY, I'M IN LOVE fr "Ziegfeld
Follies of 1923" (ft sr)--Breuer (9/23)

OH, HOW I MISS YOU TONIGHT (wtz sr)--
Davis, Burke & Fisher (7/25)

do (wtz)--(1/26)
ONE STOLEN KISS (wtz sr)--Rodemich & Conley (5/25)
REMEMB'RING fr "Topsy and Eva" (ft sr)--

Duncan Sisters (1/24)
SITTIN' IN A CORNER ("novelty" ft sr)--Meyer (1/24)
STELLA fr "Bombo" (ft sr)--Jolson, Davis & Akst (7/23)
SYMPATHY WALTZ (Just A Bit Of Sympathy)--Bibo (4/26)
TOODLE-OO fr "Mary Jane McKane" (ft sr)--Youmans (5/24)
TWELVE O'CLOCK AT NIGHT (ft sr)--Handman (2/24)

do (ft)
VIRGINIA (Don't Go Too Far) fr "Sweet Little Devil"

(ft sr)--Gershwin (6/24)
do (ft)--(9/24) (asst by Earl)

A WALTZ IN THE MOONLIGHT AND YOU (wtz sr)-­
Solman (6/26)

WHEN THE MOON SHINES IN CORAL GABLES (ft sr)-­
Bayha (3/25)

WHEN YOU WALKED OUT SOMEONE ELSE WALKED RIGHT IN
(ft sr)--Berlin (8/23)

WHO'S SORRY NOW? (ft sr)--Snyder (6/23)
WHY COULDN'T IT BE POOR LITTLE ME? (ft sr)--Jones (4/25)
WILDFLOWER fr "The Wildflower" (ft sr)--

Youmans & Stothart (6/23)
The WORLD IS SUCH A LONESOME PLACE (Since I Lost You)

(wtz sr)--Dolman (8/25)
YOU AND I fr."My Girl" (ft sr)--Archer (2/25)

DON'T WAKE ME UP (Let Me Dream) (ft sr)-­
Wayne & Baer (3/26)

DREAM DADDY (ft sr)--Herscher & Keefer (3/24)
do (ft)--(10/24) .

EVERYBODY LOVES MY BABY BUT MY BABY DON'T LOVE NOBODY
BUT ME (ft)--Pa1mer & Williams (5/25)

FOLK MELODY MARCH (School Marching Series) (Welsh Song
and Old English Melody,arrg by Smith)--(10/24)

HERE IN MY ARMS fr "Dearest Enemy" (ft sr)--
Rodgers (2/26)

do (ft)--(1/27) (br: fr "Lido Lady")
I LIKE TO DO IT (ft sr in C)--Gay (4/20)
I LOVE ME (I'm Wild About Myself) (ft sr)-­

Mahoney (7/23)
do

I'M GOIN' SOUTH (ft sr)--Silver & Woods (2/24)
I'M SITTING PRETTY IN A PRETTY LITTLE CITY (ft sr)-­

Davis, Baer & Santly (12/23)
IN LOVE WITH LOVE fr "Stepping Stones" (ft sr)-­

Kern (4/24)
IN THE EVENING (ft sr)--Donaldson (4/24)

do (ft)--(11/24)
JUST A GIRL THAT MEN FORGET (wtz sr)-­

Dubin l Rath & Garren (11/23)
do (valse) .

LET US WALTZ AS WE SAY GOODBYE (wtz sr)--Beiner (1/26)
do (wtz)--(6/26)

LINGER AWHILE (The Stars Shine Above You) (ft sr)-~

Rose 0/24)

19095
br 0609
713102

19105

713124

br 0706
713097
19475

19505
18915
713215
19815
19605
br 0617
19945

br 0628
713107

713083

19045

18825
713093
18835

713130

713069

713204

19655
br 0629
br 0678

68078

713188

br 0767
1662
18885

br 0604
19555
19345

19735

19745
br 0634
19295

br 0605
713183
br 0737
19665

br 0621
19245
br 0607
713077
67928
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72358

74257

69746
68879

69968
68017

IT MUST BE LOVE (wtz-bld sr in E-flat)--Brown (10/28)
do (wtz-bld)--(by2/29)

IT'S THE GIRL (ft sr)--Baer (8/31)
do (ft)--(by6/32)

JOLLY FELLOWS (Waltzes)--Vollstedt (7/29)
LITTLE MOTHER (Mutterchen) (wtz-bld sr)-­

Rapee & Pollack (5/28)
LONELY TROUBADOUR ("Spanish" ft sr)--Klenner (11/29)

do: see Bulletin roll (November)
do (ft)

LOOK FOR THE SILVER LINING fr "Sally" (ft sr in
E-flat)--Kern (3/21)

do (ft)--(by9/23)
LOVE (Your Magic Spell Is Everywhere) fr "The

Trespasser" (bId sr)--Goulding (12/29)
do: see Bulletin roll (December)
do: see Popular Hits Of the Day "program" roll

NARY (What Are You Waiting For?) (ft sr in B-flat)-­
Donaldson (2/28)

do (ft)--(bylO/28)
MUSICAL COMEDY MEDLEY no 2 (2nd): I Found Louisa fr

"The Band Wagon" (Schwartz); Falling In Love fr
"The Third Little Show" (Crooker & Sullivan);
Don't Ask Why fr "Shoot the Works" (unkwn); Shine
On Harvest Moon fr "Ziegfeld Follies of 1931"
(Bayes & Norworth); Not That I Care fr "Free For
All" (Whiting); High And Low fr "The Band Wagon"
(Schwartz), .• (10/31) (this medley "no 2" should
probably have been no 4)

MUSICAL COMEDY MEDLEY no 3: Can This Be Love fr "Fine
and Dandy" (Swift); Fine and Dandy fr "Fine and
Dandy" (Swift); Embraceable You fr "Girl Crazy"
(Gershwin); Something To Remember You By fr
"Three's A Crowd" (Schwartz); I Got Rhythm fr
"Girl Crazy" (Gershwin); Can This Be Love--(12/30)
(final repeat listing from label)

MY HEART BELONGS TO THE GIRL WHO BELONGS TO SOMEBODY
ELSE (wtz sr)--Sherman & Lewis (10/30)

do (wtz)
"The NEW MOON" MEDLEY: One Kiss; Softly, As In A

Morning Sunrise; Lover Come Back To Me; The Girl
In the Prow; Lover Come Back To Me--Romberg (3/29)

NOW AND THEN (ft sr in E-f1at)--Spencer (2/21)
do (ft)--(by9/23)

OF THEE I SING fr "Of Thee I Sing" (ft sr)-­
Gershwin (3/32)

OLD NEW ENGLAND MOON (bld-ft sr in B-flat)-­
Vance & Howard (9/30)

OUT OF BREATH fr "The Garrick Gaieties" (ft sr)-­
Miller (11/30)

A PAIR OF BLUE EYES fr "Song 0' My Heart" (bId sr)-­
Kernell (5/30)

RED LIPS, KISS MY BLUES AWAY (ft sr)-­
Bryan, Monaco & Wendling (6/27)

do (ft)--(11/27)
The SKATERS--Waltz (Les Patineurs)--Waldteufel (4/29)
SLOW RIVER (ft sr)--Schwab (8/27)
SO BLUE (wtz sr)--DeSylva, Brown & Henderson (7/27)
The SONG IS YOU fr "Music In the Air" (ft sr)--

Kern (5/33)
do

"SWEET ADELINE" SELECTIONS: Here Am I; Why Was I Born;
The Sun About To Rise; A Girl Is On Your Mind;
Don't Ever Leave Me; 'Twas Not So Long Ago-­
Kern (2/30)

do--(3/35) (evidently a re-issue at reduced price
when motion picture was released)

TAKE ME IN YOUR ARMS (Liebe Was Es Nie) (ft sr)-­
Markush (2/33)

TENDERLY THING OF ME (ft sr)-­
Pascoe, Dumage & Whiting (4/27)

do (ft)--(2/28)
THAT'S MY HAP-RAP-HAPPINESS (ft sr)--Sherman (5/27)

do (ft)--(12/27)
THREE LITTLE WORDS fr "Check and Double Check"

(ft sr)--Ruby (1/31)
do (ft)

The THRILL IS GONE fr "George White's Scandals
of 1931"--Brown & Henderson (11/31)

TWILIGHT WALTZ MEDLEY: When the Organ Played At twi­
light (The Song That Reached My Heart) (Campbell &
Connelly); Moonlight On the Colorado (King); Some­
where In Old Wyoming (Tobias & DeRose)--(1/3l)

WABASH MOON (wtz sr)--Dreyer, Downey & McKenney (6/31)
do (valse)--(by6/32)

WE BELONG TOGETHER fr "Music In the Air" (ft sr)-­
Kern (1/33)

do
WHAT RAVE WE GOT TO LOSE? (Hi-Ho-Lack-A-Day) (ft sr)-­

Kahn, Kent & Alter (7/33)
WHEN YOUR HAIR RAS TURNED TO SILVER (I Will Love You

Just the Same) (wtz sr)--DeRose (3/31)
do (wtz)

WHEN WE'RE ALONE (The Penthouse Serenade) (ft sr)-­
Burton & Jason (4/32)

do (ft)--(by12/32)
WHY WAS I BORN fr "Sweet Adeline" (ft sr)--Kern (1/30)
YOU WERE MEANT FOR ME fr "Broadway Melody" (bld-ft

sr)--Brown (5/29)
do (ft-bld)--(by10/29)

0558
br 0893
0829
br 01047
73358
0503

0681

br 0967
1712(5)

br 0507
104465

0755

br 01002
73158

0472

br 0870
74368

74278

74926

0907

713353

br 0833
713370
br 0823
0783

br 01017
0837

74296

1710
br 0514
0856

104665

0770

104575

713381

br 0816
73218
713394
713386
0921

br 01125
73848

0817
br 01044
0899

br 01122
0929

0800

br 01024
0863

br 01079
0701
104215

br 0922

POLSON, Ina Warwick
..... an accomplished pianist and organist, of Winnipeg,

Manitoba."
10061(7) (Ye Banks and Braes Of) BONNIE DOON, in G; AULD LANG

SYNE (sr)--Scottish Trad (4/20)
10081(5) COME, YE THANKFUL PEOPLE, COME (Thanksgiving hymn sr

in G)--Elvey (I~/20)
br 0585 do

POLLOCK, Muriel see: Mering & Pollock.
Pianist, composer and organist, Miss Pollock was born in New York
state in 1902, and had already played in public as a small child.
Appearing on and editing rolls for various labels, she joined
Aeolian in 1921. She recorded both rolls and phonograph records
with Constance Mering, and became a radio attraction as a member
of the two-piano team of Pollock and (Vee) Lawnhurst. She also
served as a broadcasting staff artist.

Confusion exists between the spellings of Pollack (Lew) and
Pollock (Muriel). Even Aeolian, in the later 1920s bulletins,
listed Muriel Pollack. Contemporary collectors and authors con­
tinue to confuse the two. In many cases the errors are obvious,
but where Aeolian Company uses only the last names, listings are

difficult to assign.
1724(5) ALL BY MYSELF (ft sr in C)--Berlin (6/21)
1716 ALL FOR YOU (one-step sr in G)--Johnson (4/21)

(asst hy H. A.)
0677 BOTTOMS UP fr "George White's Scandals of 1929"

(ft sr)--Friend & White (11/29)
br 0975 do
0618 CAROLINA MOON (Keep Shining) (wtz sr)--

Davis & Burke (3/29)
br 0911 do (wtz)--(bylO/29)
74456 "The CAT AND THE FIDDLE" SELECTIONS: Try To Forget;

Poor Pierrot; She Didn't Say "Yes"; The Night Was
Made For Love--Kern (2/32)

0750 DANCING WITH TEARS IN MY EYES (wtz-bld sr)--
Burke (8/30)

br 0991 do (wtz-bld)--(by6/32)
73088 DANUBE WALTZ MEDLEY: On the Beautiful Blue Danube

(Strauss); Waves Of the Danube (Ivanovici); Sobre
las Olas (Over the Waves) (Rosas)--(2/29)

0478 DAWN fr "Golden Dawn" (ft sr)--Stolz & Stothart (3/28)
713427 DO YOU LOVE ME WHEN SKIES ARE GREY? ("special dance"

ft sr)--Wolf & Merrick (11/27)
0843 GOOD NIGHT SWEETHEART (Till We Meet Tomorrow) (or,

See You In the Morning) (ft sr)--
Noble, Campbell & Connelly (12/31)

br 01060 do (ft)--(by6/32)
0596 I LOVED YOU THEN AS I LOVE YOU NOW fr "Our Dancing

Daughters" (bId sr)--Axt &Mendoza (1/29)
104505 I'LL SEE YOU AGAIN fr "Bitter Sweet" (wtz-bld sr)--

Coward (2/30)
0633 (Anyone Can See With Half An Eye) I'M CRAZY OVER YOU

(ft sr)--Sherman (5/29)
do: see Bulletin roll (May)

br 0918 do (ft)--(bylO/29)
713437 I'M WONDERIN' WHO fr "Burlesque" (ft sr)--

Ti1zer & DeRose (11/27)

POLLACK, Lew see: Mering & Pollack; note under Muriel Pollock.
Born in New York in 1896, at fourteen he joined the Walter Dam­
rosch choral organization as a boy soprano. He was largely self­
educated in music, mastering the violin and the piano at an early
age. While still in school he filled in as relief pianist at mo­
tion picture houses. Turning professional, he wrote material for
vaudeville artists, and appeared in an act of his own on major
vaudeville circuits, playing and singing his songs. He became a
pioneer in writing theme songs for films in the silent picure
era, finally becoming active in the Hollywood studios writing
music for motion pictures. He also served as a member of the

musical staff at the famous Roxy theatre.
713395 CHARMAINE, Theme Song fr "What Price Glory" (wtz sr)--

Rapee & Pollack & Rapee (9/27)
br 0813 do (valse)--(11/27)
713412 (Who's Wonderful, Who's Marvelous?) MISS ANNABELLE LEE

(ft sr)--Clare & Pollack (10/27)
br 0862 do (ft)--(bylO/28)

PIZARELLO, Joseph
"Son of Giocomo Pizarello, who won renown as an operatic tenor,
Joseph Pizarello is a successful teacher of singing as well as
concert pianist of international repute. He was born at Nice,
and is a graduate of the Paris Conservatoire. He was engaged to
come to America to join the staff of the National Conservatory

of Music, New York City."
5803 VALSE LENTE (Second), op 23--Dolmetsch (7/16)

ROMANCE, op 26 in G (arrg by Pitot)--Svendsen (4/26)
do, fr Violin Concerto, op 22 in D-minor, 2nd mvt-­

Wienlawski (10/24)
ddo (annot by LaPrade)--(10/29)
ddo (annot by LaPrade)

ROSES DE BOHEME (Concert Waltz)--Kowalski (10/29)
SHADOWLAND--Gilbert (12/25)
SILVERY WAVES (Theme and Variations)--Wyman (6/29)

do: see Bulletin roll (June)
SOMEWHERE IN THE WORLD (sr)--Ayer (4/25)
SONG OF THE SOUL fr "The Climax" (sr)--Breil (4/26)
SOUNDS FROM THE VIENNA WOODS (Waltzes), op 325--

Strauss (12/29)
STEPHANIE GAVOTTE, op 3l2--Czibulka (2/26)
"The STUDENT PRINCE OF HEIDELBERG" SELECTIONS: Intro­

duction; Deep In My Heart; Students' March;
Serenade; Drinking Song--Romberg (6/25)

SWEET BY AND BY ("piano piece" trans by Ryder)--
Webster (5/28)

TARANTELLA, op 23--Whitney (?/30?)
(fr Dealers' Numerical List, release date unknown)

VALSE CAPRICE, op 7--Newland (2/24)
VALSE LENTE (Second), op 23--Dolmetsch (6/26)
VALSE PETITE, op l56--Benkhart (7/26)
The WHISPERING WIND (Mazurka-Caprice), op 38-­

Wollenhaupt (9/25)

PITOT & ARMBRUSTER
69779 "ORPHEUS IN THE UNDERWORLD" Overture (Orphee aux

Enfers)--Offenbach (3/26)

67258
70147
70466
69147

102355
102915
73748

A-133
D-835
73549
69526
73288

76



PORTER, Will
19955 WHAT'S TO-DAY GOT TO DO WITH TO-MORROW? (ft sr)--

Donaldson (6/24)

HEARTSEASE, op 8, no 2 (sr accomp Sop in D-flat)-­
Powell (erly/25)

HUNGARIAN RHAPSODY No 13 in A-minor--Liszt (11/30)
NOCTURNE, op 27, no 2 in D-flat--Chopin (11/29)

do: see Bulletin roll (November)
PIONEER'S DANCE (Folk songs: Arkansas Traveler; Soap­

suds) fr "In the South" Suite--Powell (12/20)
do (alt. roll)--(by10/24)

POEME EROTIQUE--Powell (2/20)
SONATA ("Waldstein"), op 53 in C, 1st mvt: Allegro

con brio--Beethoven (2/23)
2nd mvt: Introduzione (adagio molto): 3rd mvt:

Rondo, Allegretto moderato, Prestissimo--(5/27)
Complete, "program" roll

SCHERZO (First), op 20 in B-minor--Chopin (12/21)
SILHOUETTE, no 1 in A--Mason (6/24)
TO A BUTTERFLY, op 15, no 2 (sr accomp Sop in F)-­

Powell (12/24)
TURKEY IN THE STRAW (Cowboys' and Old Fiddler's

Breakdown, trans by Guion)--Trad (4/27)
"TWELVE ETUDES", op 39--MacDowell

No 8, Shadow Dance--(4/29)
No 12, Hungarian--(6/27)

WHITE BIRCHES, op 12, no 1 fr "The New Hampshire
Woods"--M. Bauer (3/24)

WITCHES' DANCE (Hexentanz), op 17, no 2 fr "Two
Fantastic Pieces"--MacDowell (12/22)

11598-s

7416-4
73570

6366(-3)

S-3l08-3
6242(0)
66010

7123-4

P-309
6490(-4)
67659
11469(-s)

71160

6826-3

73209
71270
67339

6586(0)

PRESENT, Rata
Classic trained with teachers such as Cortot and Lhevinne, Miss
Present lived for a time in Europe, then toured America in the
later 1920s, meanwhile teaching at a school of music in Memphis

Tennessee. '
S-31508 VALSE CAPRICE, op 74, no 7--Scott (10/26)

PUTZ, Egon
"A composer as well as a pianist who has concertized with success
in Europe and America and who has the distinction of having made
the first hand-recorded Pianola music-roll in the United States
Egon Fernando Carlos Putz, although born in Berlin, on December'
II, 1887, is of Spanish descent. He received his musical train­
ing in France and Germany, winning a first prize at the Paris
Conservatoire, and studying successively under Raoul Pugno and
Teresa Carreno. He has lived in the United States for many

years, havin~ become a naturalized citizen in 1911."

POWELL, Merton
713311 MY BABY KNOWS HOW (ft sr)--

Davis, Akst & Richman (1/27)
713333 ~T've Grown So Lonesome) THINKING OF YOU (ft sr)--

Donaldson & Ash (2/27)

D-7
6344(0)
6210(0)
D-205
67740
7001-4

6477(0)
br 8018
6160(0)
D-299

PROKOFIEFF. Serge
" .•• is the latest apostle of the new musical gospel to come out
of Russia. That he has something new and original to say there
can be no doubt. In the first few months o£ his sojourn in
America, he demonstrated this fact, and also the fact that he is
a highly individualistic pianist with an astonishing technical
equipment that is all his own. Born on the Sontsovka Estate in
the South of Russia, in 1891, he received his earliest musical
instruction from his mother and a little later studied with
Gliere and Taneieff in Moscow. In 1903 he was sent to the St.
Petersburg conservatory, where he became a pupil of Mme. Essipoff
in piano playing, of Liadoff and Rimsky-Korsakoff in composition
and of Tscherepnin in conducting. He was graduated fom the con­
servatory with the highest honors, having won the Rubinstein
prize (1914). He began to compose when only six years old and
had written a symphony before he was twelve. With prolific in­
dustry, in the course of his student days in St. Petersburg, he
produced no fewer than one hundred compositions." Prokofieff
left Russia after the turmoil of the Revolution of 1917 and did
not return for some ten years. He headed for Japan and then
America. He had a new, anti-romantic style that was noted with
disdain by many of the older establishment, but the one to which
young composers flocked in the 1920s and 1930s. He visited the

Unit~d States several times, finally retuning to Russia.
6253(0) GAVOTTE, op 12, no 2--Prokofieff (3/20)
6377(0) GAVOTTE, op 49, no 3 in D--Glazounov (12/20)
D-371 do (annot by She1don)--(SE11/27)
73888 GRILLEN (Whims), op 25, nos 1 & 6--Miaskovsky (3/30)

"The LOVE OF (For) THREE ORANGES"--Prokofieff
Intermezzo--(10/21)
Marche

MARCHE (March), op 12, no 1--Prokofieff (6/19)
do (annot by Evans)--(SEby3/27) (fr bulletins;

catalog lists as Magic Fire Music by Wagner)
do (annot by Coates) (fr catalog: collector lists

number as Magic Fire Music by Wagner)
"PICTURES AT AN EXHIBITION"--Mussorgsky

No 4, Bydlo; no 5,Ba1let des Pousins dans leurs
Coques) (The Ballet Of Chickens In Their
Shells) -- (1/ 23)

Promenade: An Old Cast1e--(mid/26)
PRELUDE, op 12, no 7--Prokofieff (5/19)

Op 23, no 5 in G-minor--Rachmaninoff (11/19)
ddo (annot by El1ingham)--(1/29)
ddo (annot by Ellingham)

Op 45, no 3; WINGED POEM, op 51, no 3-­
Scriabin (3/22)

ddo (annot by Mitchell)--(SEby10/26)
RIGAUDON (Rigadoon), op 12. no 3--Prokofieff (10/20)
SARCASMS, op 17, nos 1 & 2--Prokofieff (12/19)

do (annot by Evans)--(SEby3/27)
SCHERZO, op 12, no 10--Prokofieff (7/24)
"SHEHERAZADE" FANTASIA fr Symphonic Suite (trans by

Prokofieff)--Rimsky-Korsakoff (5/26)
TALES OF THE OLD GRANDMOTHER, op 31, no 3-­

Prokofieff (12/24)
6391(-3) TOCCATA, op 11--Prokofieff (2/21)

70299
6153(-3)
6198(-4)
A-94
D-753
6512(0)

D-737

65910
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GOD BE WITH YOU TILL WE MEET AGAIN (hymn sr in
D-flat)--Tomer (2/21)

HE LEADETH ME (hymn sr in D, 3 stanzas)-­
Bradbury (4/20)

I NEED THEE EVERY HOUR (hymn sr in A-flat, three
stanzas)--Lowry (3/20)

IT CAME UPON THE MIDNIGHT CLEAR (Christmas hymn sr
in B-flat)--Willis (12/20)

do--(by9/23)
JESUS CHRIST IS RIS'N TODAY (Easter hymn sr in

D-flat)--Lyra Davidica (3/21)
LAST ROSE OF SUMMER--Variations On An Irish Melody,

op 73 (Thalberg): ANNIE LAURIE (Scott, trans by
Lange) (sr)--(3/20)

do (pnfrte solo)--(by9/23) (br order reversed)
The RECESSIONAL (sr Low Vee, Alto or ~aritone, in D)-­

Koven (5/20)
SAVIOUR, AGAIN TO THY DEAR NAME (hymn sr in A)-­

Hopkins (6/20)

D-75

6337(9)
6201(0)
6161(0)
66&00

5835(9)
5836(9)
6209(0)
5922(8)
5826(9)
5940(9)
6281(0)

br 0209

POWELL, John
Ii ••• has achi~ved noteworthy success both in Europe and America
as a pianist of distinguished individuality and a composer of
originality and genius. He was born in Richmond, Virginia, in
1882, and before he was five years old had given evidence of ex­
traordinary musical talent. After graduation from the University
of Virginia in 1901, having completed in two years the course for
the degree of Bachelor of Arts, he went to Vienna and studied un­
der Leschetizky for five years, also taking work in composition
under Navratil. Making his initial appearance as a concert pian­
ist in Berlin in 1908, he concertized for several years in the
leading Europen cities before returning to the United States

in 1912."
"AT THE FAIR. Sketches Of American Fun"--Powel1

No I, Hoochee Coochee Dance--(12/16)
No 2, Circassian Beauty--(1/17)
No 3, ~er-Go-Round--(12/19)
No 4, Cl s--(9/17)
No 5, ake Charmer--(10/16)
No 6 The Banjo Picker--(12/17)

BERC~E (Cradle Song),op l3--Ilyinsky (5/20)
"FOliEST SCENES" (Bird Scenes) (Waldscenen), op 82--

Schumann
No I, Entrance--(10/20)
No 8, Hunting Song--(11/29)
No 9, Farewell (Abseid)--(6/19)

GERMAN DANCE (Deutsche Tanze), no 3 in C (trans by
Seiss)--Beethoven (11/23)

do (trans by Seiss, annot by Grew)--(SEby3/27)

A-U8
D-279

D-799
6797-3

D-49
br 098

5789
5924(6)
5930

5807
5-937.(5)

POUISHNOFF. Leff
liThe Russian pianist-composer Leff Pouishnoff received his piano
training largely from Mme. Essipoff-Leschetizky, but he was also
a pupil at -the Petrograd Conservatory, studying theory and compo­
sition with the eminent masters Rimsky-Korsakoff, Glazounoff and
Liadoff. He graduated from that institution in 1910 as winner of
both the gold medal for piano playing and the famous Rubinstein
Prize--the sum of $600 for a tour of Europe. Thereupon he made
his first concert tour, in company with the celebrated violinist
Professor Leopold Auer, and soon after began giving piano reci­
tals of his own. In 1911 he toured Germany with much success,
and reappeared in the German musical capitals with increasing ac­
claim yearly until the outbreak of the war. Compelled to return
to Russia, for most of the time from 1914 to 1920 he held the
post of Professor of Piano at the Tiflis Conservatory, and also
gave occasional concerts. After a series of remarkably success­
ful apearances in London in 1924, he crossed the Atlantic late

that year for his first American tour."
br 0201 BARCAROLE, op 44 in F-sharp--Liadoff (7/24)
D-73 do (annot by Lee)--(SEby10/26)
Rus-8 do (annot by Lee)
br 074 DEUX MORCEAUX: op 57, no 1--Desire (Desire): no 2,

Caresse Dansee (A Danced Caress); TROIS MOR­
CEAUX, op 52, no 2, Enigme--Scriabin (by9/23)

do (annot by Mitchell)--(SEbylO/26)
OVERTURE, Cantata 28 (Overture de la 28e Cantate

d'eglise), in D (We Thank Thee, 0 God) (trans
by Saint-Saens)--J. S. Bach (by9/23)

do (trans by Saint-Saens, annot by A1len)--(?/29)
do (annot by Al1en)--(SEby10/26) (Cantata 29 per

some listings)
do (trans by Saint-Saens. annot by Allen & Scholes)

QUAND IL PLEijT (When It Rains); MUSICAL BOX-­
Pouis}{noff (10/24)

do--(7/2:4)

br 0564
10065(6)

10071(5)

PONCE.·Manuel Marie
"A native of Mexico where he received his early instruction in
music (he) had further schooling in Europe: in Berlin under
Professor Martin Krause, a~d in Bologna under Professor Enrico
Bossi. Then he returned to Mexico and became a professor at the
Mexi~an·National Conservatory, a post which he left a few years
ago to est~blish himself in Havana, where he now lives. In the
principal cities of Cuba and in the United States he has given
interesting and successful recitals, largely of his own composi-

tions."
6294 CUANDO VENE LA PRIMAVERA (When Spring Comes) fr

"Romantic Pieces", no 2--Ponce (6/20)
CUBAN SERENADE--Ponce (9/16)
CUBAN SONG (Sono mi Mente-loca) (With Wandering Mind I

Dre~mt That You Loved Me) (arrg by Ponce)--
Ponce (3/18)

MEXICAN BARCAROLLE (Barcarolla Mexicana)--Ponce (6/16)
MEXICAN SERENADE--Ponce (9/17)
MOONLIGHT (Nocturne, or Lullaby)--Ponce (2/18)

10088(7)

10062(5)

10058(5)

10086(5)

br 0504
10089(5)

10059(7)



RABINOVITCH, Clara "
ii ••• a young American pianist of brilliant promise~

73269 ANDALUZA (Anda1usian Dance), op 37, no 5 fr Danzas
Espanolas"--Granados (5/29)

73190 MAZURKA, op 33, no 4 in B-minor--Chopin (4/29)

RACKLE Karl
6214(6) AMARYLLIS (~ir de Louis XIII)--Ghys (4/20)
6291(7) MEDITATION, op 90--Morrison (5/20)
6304(8) MOONLIGHT SAIL TO THE LOVERS' ISLE,'op 134, no 4-­

Bendel (6/20)

br 0110

A-35
D-663
1041(8-s)

1021(8-s)

10070(7)

10084(5)
10082(5)
br 0563
10060(7)

6277(0)

6396(0)

1028(9)
1032(9)
1036(9)
1026(8-s)

RAPEE, Erno
ii ••• a young Hungarian pianist and conductor, for some time resi­
dent in the United States, was born in Budapest, in 1891, and is
a graduate of the Royal Academy of Music of that city. He com­
pleted his studies in piano with Emil Sauer, and in composition
with Ernst von Schuch. Before coming to the United States he
held the position of conductor in several German opera houses and
had a piano concerto, a symphonic poem and other works of his
composition performed by several European orchestras. Here he
has been connected with the Savage and other opera companies,
has founded a trio, and for several seasons was musical director
of the Modern Music Society of New York." Mr. Rapee was the
first conductor at the Rivoli Theatre, the first New York film
theatre with a full symphonic orchestra. He joined with Samuel
L. (Roxy) Rothafel in musical presentatons at various film
theatres (including the Rialto, Capitol and Roxy), finally
becoming director-in-chief of Radio City Music Hall, from which

he presented weekly radio broadcasts.
10077(7) . ABIDE WITH ME (Monk); SOFTLY NOW THE LIGHT OF DAY

(Weber) (hymns sr in E-flat)--(9/20)
br 0569 do (pnfrte s010)--(by9/23) (br reverses order)
10092(5) ABSENT (sr in G)--Metcalf (9/21)
6447(0) ARTIST'S LIFE WALTZ (Kunstler Leben), op 316--

Strauss (6/21) (other sources, op 136, or op 134)
do (annot by Wiethan)--(by12/27)
do (annot by McNaught)--(PE11/27)

AS KATHLEEN FAIR (sr accomp Sop or Tenor in E-flat)-­
Irish Trad (7/21)

AVE MARIA, adapted fr J. S. Bach's Prelude 1 in C fr
"Well-Tempered Clavichord" (sr accomp Sop in G)-­
Gounod (2/21)

do (sr accomp Mezzo-Sop in E-flat)--(9/264)
do (accomp Sop or High Vce in G)--(by9/23)

BLACKBIRD'S SONG (sr accomp Sop in F)--Scott (8/21)
do (accomp Sop in F)--(by9/23)

"BOHEMIAN GIRL" SELECTION: (no listing)--Balfe, (5/21)
BUTTERFLIES, op 10, no 4 (sr accomp Sop in F)-­

Seiler (6/21)
BY THE BROOK (Au Bord d'un Ruisseau), op 52-­

Boisdeffre (3/23)
CAPRICE VIENNOIS, op 2--Kreisler (5/20)

do (annot by Conrad)--(by12/27)
do (annot by Starkie)--(by3/27)
do (annot by Conrad)--(PE11/27)

"CARMEN" SELECTIONS: Prelude; Habenera, act 1; Chorus
Of Street Boys, act 2; Duet, Micaela and Don Jose
(Tell Me About My Mother), act 1; Duet, Carmen and
Don Jose (I Am Going To Dance In Your Honor),
act 2; Toreador Song, act 2--Bizet (2/22)

CARRY ME BACK TO OLD VIRGINNY (sr)--Bland (12/21)
CAVATINA, op 85, no 3 in D (trans by Pauer)--

Raff (7/20)
CHIFFONETTE (trans by Rapee)--Atherton (2/20)
CHRISTMAS FANTAISIE: Jingle Bells; Holy Night; Hark,

the Herald Angels Sing; Adeste Fidelis (0 Come,
All Ye Faithful) (sr arrg by Rapee)--(12/19)

10075(7) COLLEGE SONGS MEDLEY: Gaudiamus Igitur; Polly Wo1ly
Doodle; Forsaken; Upidee; Vive l'Amour; Old Oaken
Bucket; Good Night Ladies; Bingo; Boola March (sr
in C)--(7/20)

DADDY (sr in A-flat)--Behrend (6/20)
La DANSE DES DEMOISELLES, op 48--Friml (10/21)
DREAM FACES (sr in A-flat)--Hutchinson (7/20)
ECHO DE VIENNE (Valse de Concert)--Sauer (1/20)
FANTASIE BRILLANTE On "Maritana" (arrg by Smith)--

Wallace (8/21)
"FAUST" SELECTIONS: Kermesse Scene, act 2; Calf Of

Gold, act 2; Waltz, act 3; Prison Scene Finale,
act 5--Gounod (10/22)

6261(7) A GARDEN DANCE--Vargas (3/20)
6386(8) The GLOW-WORM (Idyl) (Gluhwurmchen)--Lincke (l/2l)

(one source: Four Hand arrg)
6469(9) IN MY SWEET LITTLE ALICE BLUE GOWN fr "Irene"

(Tierney); SWEETHEART fr "Maytime" (Romberg)-­
(9/21)

10079(5) IN THE GLOAMING (sr in F)--Harrison (9/20)
6501(8) INTERMEZZO, no 1 in A-minor fr "The Jewels Of the

Madonna" (Introduction to Act 2)-­
Wolf-Ferrari (1/22)

JUANITA (Norton-May); SWEET AND LOW (Barnby) (sr)-­
(6/20)

LAST NIGHT (sr accomp in G)--Kjeru1f (11/20)
The LOST CHORD (sr in G)--Su1livan (10/20)

do (pnfrte rol1)--(by9/23)
MADRIGAL OF MAY ft "The Jest" (sr accomp "for singing

or•.• piano solo se1ection")--Nitke (/20)
"MIGNON" OVERTURE--Thomas (4/20)

MOTOR MENTAL RHYTHMICS, Educational Dance Rolls For
Children (arrg and annot by A1ys E. Bently)

No 1, Accomp in A-flat--(3/21)
No 2, Accomp in D-flat--(4/2l)
No 3, Accomp in F--(5/21)

MUSETTA'S VALSE SONG fr ''La Boheme" (sr accomp Sop
in E-f1at)--Puccini (3/21)

do (As Through the Street) (accomp Sop in E-flat)--'
(by9/23)

"NORMA" SELECTIONS: (no listing)--Bellini (7/21)
OLD KING COLE (sr accomp Male Voices, Quartet, in F)-­

Forsyth (5/21)
The OLD OAKEN BUCKET (Woodworth); LISTEN TO THE

MOCKING BIRD (Hawthorne) (sr)--(1/20)
"POET AND PEASANT" OVERTURE--Suppe (2/20)
"RAYMOND" OVERTURE--Thomas (10/20)
"RIGOLETTO" SELECTIONS: (no listing)--Verdi (3/22)
"ROBIN HOOD" SELECTIONS: Brown October Ale; Sir

Cavalier (Robin Hood's Serenade); Sweetheart Mine;
Ob, Promise Me (arrg by Rapee)--Koven '1/21)

SEXTET fr "Lucia di Lammermoor"--Donizetti (2/21)

6465(0)
1033(8-s)

10054(6)

6249(0)
6343(9)
6517(-3)
6362(0)

10104(5)
6315(8)

6245(8)
10047(8)

66126

6290(8)
A-16
D-35l
D-637
6508(0)

l2758-s
br 0108
1044(8-s)
br 0115
6421(0)
1037(8-s)

10069(5)
6464(8)
10072(5)
6231(9)
6466(8)

6563(0)

BARCAROLLE, op 27, no 1 in G--Moszkowski (14/14)
LIEBESTRAUM (Dream Of Love), Nocturne no 3: 0 Lieb'

(0 Love)--Liszt (15/14)
LOVE'S GREETING (Salut d'Amour), op 12 in E-flat--

Elgar (15/14)
MAZURKA, op 40, no 3--Putz (5/22)
MEDITATION RELIGEUSE fr "Thais"--Massenet (14/14)
PRELUDE, op 3, no 2 in C-sharp minor--

Rachmaninoff (11/14)
TRANQUILITE--Mattei (112/14)
SERENADE MELANCOLIQUE--Putz (11/14)
VALSE, op 40, no l--Putz (3/22)

br 0939
0675

br 0955
0653
br 0938
0657

br 0932
0673

0697
0682
br 0964
0644

0660

RALSTON Douglas
~O~64~2~~'~A~GA~RD~E'N IN THE RAIN (ft sr)--Gibbons (6/29)

do: see Bulletin roll (June)
HERE WE ARE fr "Broadway hit" (ft sr)-­

Warren (9/29)
The LANGUAGE OF LOVE (ft sr)--Razaf & Denniker (1/30)
LOVE ME (wtz sr. English & French)--Aivaz (11/29)

do (wtz)
(Why Must You Be) MEAN TO ME (ft sr)-­

Turk & Ahlert (6/29)
do: see Bulletin roll (June)
do (ft)--(by10/29)

SLEEPY VALLEY fr "The Rainbow Man" ("modern" wtz sr)-­
Hanley (10/29)

do (wtz)
S'POSIN' (ft sr)--Denniker (7/29)

do (ft)--(by10/29)
TO BE IN LOVE (Espesh'lly With You) (ft sr)-­

Ahlert (8/29)
do (ft)--(by10/29)

WAITING AT THE END OF THE ROAD fr "Hallelujah"
(ft sr)--Berlin (10/29)

RANDOLPH. Harold
Born in the United States in 1861, he studied at Peabody Conser­
vatory, making his debut in Baltimore in 1885. He became well­
known as a performer of coucertos and in recital, and later

became director of Peabody Conservatory.
RECORDED For Sanders & Stayman Co., Baltimore

S-3044(8) Gavotte, in F (arrg by Bauer)--Beethoven (9/22)
S-3045(8) Mazurka, op 33, no 2 in D--Chopin (10/22)

5702
5710
5631(8)

5672
5692

65959

5532(8)
5541

5538(8)

6534(9)
5529
5505

5600
5503(7)
6519(9)

gUAILE, Elizabeth
f Irish birth in 1874, she was educated in America and became a

teacher. She also studied with Harold Bauer in Paris, becoming
for a time his assistant. In the early 1920s she became one of

the founders of the Diller-Quaile School in New York.
66058 SELECTIONS FROM FIRST DUET BOOK FOR TkE PIANO--

RollI: London Bridge Is Falling Down; Now the Sun
Is Sinking; There Was An Old Woman, As I've
Heard Tell; Plaisir d'Amour; Joseph and Mary
(arrg for Four Hands, each piece played
separately, then Teacher's Part only, Pupil
playing the other part)--
Diller & Quaile (2/23)

Roll 2: ("Including") Holy Night; Sleep, Beloved,
Sleep; Waggle-Taggle Gipsies; The Sea Gull;
Jock 0'Hazeldean; A Schubert Waltz--(1/23)

RAAB, Alexander
ii ••• was born in Raab, Hungary, and received most of his musical
education in Vienna, first as a pupil at the conservatory, where
he won all the principal prizes, and later as a pupil of Lesche­
tizky. He toured the chief ~ities of Europe with brilliant suc­
cess~ receiving the support of the public and the critics. At
the outbreak of the Great War, he came to America, and here also
he has concertized' with marked success. He is a successful
teacher also, and for several years occupied the position of
Director of the Piano Department in the Chicago Institute of

Music "
'''CARNIVAL MIGNON, SCENES PANTOMINIQUES", op 48--Schuett

6127(9) No 2, Serenade d'Arlequin--(3/19 )
5714(8) No 5, Pierrot Reveur (Pierrot Dreaming),

Nocturnette--(1/16)
5677(8) FANTASIA No 1 in D-minor--Mozart (9/15)
A-123 do (annot by Smith)--(5/29)
D-833 do (annot by Smith)
5640(8) HUNGARIAN RHAPSODIE (Heroide Elegiaque), no 5 in

E-minor--Liszt (4/15)
REVERIE, op 34, no 5--Schuett (7/15)
SONATA, op 35 in B-flat minor, 1st mvt: Grave; Doppio

movimento--Chopin (10/15)
2nd rovt: Scherzo--(ll/15)
3rd mvt: Marche funebre--(12/15)

TENDRE AVEU (A Tendor Avowal) Romance, op 59, no 2-­
Schuett (3/15)

"THREE SKETCHES"--Frommel
5772 No 2, Serenade--(5/16)
5739 Romance--(3/16) "
5651(8) VALSE CAPRICE, op 67, no 6 in A-minor,.fr Soirees de

Vienne", Valses Caprices d'Apres after Franz
Schubert"--Liszt (5/15)

5642(8) WALTZ, op 39, no 15--Brahms (4/15)
5693(8) WALTZ, op 63 fr Second Serenade for Strings (trans

for piano)--Volkmann (lOllS)
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RASOt 011 inde
1828 5) BLUE (And Broken Hearted) (ft sr)--Handman (12/22)
br 0546 do (ft)--(by9/23)

REISTRUP. James
s-31269 SNOWBIRDS, op 26, no 3--Burleigh (6/25)
br 0683 do (pnfrte solo)--(9/25)

6484(9)

1056(8-s)

br 0107
6334(9)
1052(8-s)

6235(8)

6412(0)
6193(8)
6220(7)
6510(8)

10066(7)

6232(-3)

SONGS OF SUNNY ITALY: Funiculi, Funicula; Ciribiribin;
0, Sole Mio (Capua); Maria, Mari '(Capua); Viene
SuI Mar; Margarita--(11/2l)

SONGS MY MOTHER TAUGHT ME (sr accomp Sop in D)-­
Dvorak (12/21)

do (accomp Sop in D)--(by9/23)
SOUVENIR, in D--Drdla (9/20)
TELL ME NOT OF A LOVELY LASS (sr accomp Male Voices,

or Quartet, in F)--Forsyth (10/21)
TO THE EVENING STAR (0 Star Of Eve) fr "Tannhauser",

act 3 (trans by Liszt)--Wagner (1/20)
"tl TROVATORE" SELECTIONS: (no listing)--Verdi (4/21)
VALSE, op 15, no 2--Bodo (11/19)
VALSE BLUETTE, in D (trans by Rapee)--Drigo (1/20)
VENETIENNE (Lanterne Magique) (Fourth Barcarolle)

op 110, no 2--Godard (2/22) (Rogers in 1922
bulletin and 1924 catalog; Rapee in 1927 catalog)

A WARRIOR BOLD (Adams); The SOLDIER'S FAREWELL (How Can
I Bear To Leave Thee) (Kinkel) (sr in C)--(5/20)

"WILLIAM TELL" OVERTURE--Rossini (l/20)

70679

67839
70529
67640
69880

71530

71289
70829
69199

A-lOS
D-783
68339

66798

JUGGLERY (Jonglerie) (Etude Artistique), op 107, no 3--
Godard (10/26)

MOMENT OF DESPAIR, op 21, no 1--Blumenfeld (9/24)
NOCTURNE (Posthumous) in C-sharp minor--Chopin (8/26)
PASTORALE VARIEE--Mozart (6/24)
PRELUDES (Two): op 10, no 1 in D-flat; op 57, no 1 in

D-f1at--Liadoff (4/26)
SCHERZO VALSE, arrg by Moszkowski from his opera

"Boabdil, the Moorish King", op 40-­
Moszkowski (9/27)

"The SEASONS", op 37A--Tchaikovsky
No 6, Barcarolle (June)--(6/27)
No 12, Noel (December)--(12/26)

SPRING (Fruhlingslauten) (Spring's Ringing) fr "Three
Spring Pieces", op 57, no 2--Moszkowski (l0/25)

do (children's roll annot by Jones)--(by5/29)
do (children's roll annot by Jones)

TAMBOURIN (arrg by Godowsky in his "Renaissance"
(Twelve Pieces Of Olden Time)--Rameau (1/25)

WALTZ, op 42, no 3 fr "Miniatures"--Glazounov (10/23)

D-213

D-921

br 084

D-283
Fr-3
br 086

RENAUD. Emiliano
" ••• is a French-Canadian pianist and composer, at present liv­
ing in New York City. He was born in Montreal, and showing much
musical talent in boyhood was sent to Europe to perfect himself
as a pianist. He studied in Vienna, at the famous Leschetizky
school, and in Berlin. Then he came to the United States and
devoted himself to teaching, concertizing, and composing. For
five years he was director of the piano department of the India­
napolis Conservatory of Music; then he taught in Boston for

several years before moving to New York."
5909 SUR LE LAC (On the Lake)--Renaud (7/17)
l536(7-D) VALSE DES FLEURS (wtz dce)--Renaud (6/17)

6146(0)
6121(0)
6382(0)
5978(9)
6031(0)

D-281
68909
70358

RENARD Rosita
ilOne ot the most brilliant and promising of the young pianists
now before the American public, Rosita Renard has been hailed as
the true successor of Teresa Carreno. (She) was born in Santia­
go, Chile, and from earliest childhood enjoyed unusual education­
al advantages. Her musical gifts were manifest very early, and
after a course of lessons at home the young girl was sent to a
local conservatory, where she soon surpassed all the other pu­
pils. Her progress was so remarkable that, upon entering her
teens, her family consented to her training for a musical career.
She was taken to Europe and for five years studied with Professor
Martin Krause in Berlin. Just when she was ready to make her de­
but the Great War began. Nevertheless, she gave three successful
recitals in Berlin before she returned to her home in Chile.
After a triumphal tour of South America, Senorita Renard came to
the United States, in 1917, and rapidly won a high place in the
esteem of Americn concert-goers." In 1921, after perfoming with
the New York Philharmonic, she moved to Berlin, teaching and

touring Europe for a number of years.
6006(0) BEAUTIFUL BLUE-DANUBE, Concert Arabesque (trans'by

Schulz-Evler, arrg by Sauer)--Strauss (4/18)
5980(0) EROICA (Heroic Study), no 7 in E-flat fr "Transcen-

dental Etudes"--Liszt (3/18)
6041(0) ETUDE, op 25, no 5 in E-minor--Chopin (7/18)
6069 FLOR DE CAMOTE, Tondero (Spanish Waltz)--Rosa (11/18)
6338(-3) GALOP DE CONCERT, in A-f1at--Sauer (10/20)
br 0200 LEICHT UND LUFTIG (Characterstudke), op 7, no 7

in E--Mendelssohn
MAZURKA, op 59, no 3 in F-sharp minor--Chopin (5/19)
NOCTURNE, op 9, no 3 in B--Chopin (3/19)
NOCTURNE, op 27, no 2 in D-f1at--Chopin (1/21)
PRELUDE, op 104, no 1 in B-flat--Mendelssohn (2/18)
RESTLESS DREAMS (Dreams Visions) (Traumeswirren),

op 12, no 7 fr "Fantasiestucke"--Schumann (6/18)
A-78 do (children's roll annot by Rowley)--(8/28)
6208(-4) RHAPSODIE ESPAGNOLE, in C-sharp minor--Liszt (12/19)
6400(0) SCHERZO (Capriccio) (Presto), op 16, no 2 in E-minor

fr "Three Fantasies or Caprices"-­
Mendelssohn (3/21)

do (annot by Sheldon)--(SEbylO/26)
VALSE, op 64, no 3 in A-flat--Chopin (7/25)
VECCHIO MINUETTO, op 18 in D--Sgambati (?/26)

REPPER, Charles
A composer born in Alliance, Ohio, he was educated at Germantown
Academy, Ph~ladelphia, and at Harvard University. He served on
the editorial staffs of music publishing houses, and was a
teacher of piano and harmony as well as an author on musical

subjects.
73569 DANCER IN THE PATIO; DESERT STARS (Orientale)

(Tangos)--Repper (10/29)
74058 SILVER SHADES (Argentine); La JOYA (The Jewel)

(Tangos)--Repper (7/30)

REUTER, Rudolph
n ••• is a young American pianist, who was born in New York City
and received his early training here. For several years he was
a choirboy and soprano soloist at St. James Church. He won some­
thing of a reputation as a child pianist at eleven, and became a
church organist at fourteen. Later he studied at th Royal High
SchooL of Music in Berlin for four years, and concertized with
success in Germany. Then he traveled in the Far East, and for
four years was director of the departments of pianoforte and mu­
sical theory at the Imperial Academy of Tokio, Japan. In 1908
he won a Mendelssohn prLze in Berlin. He returned to the United
States in 1912, and since that year has concertized extensvely

in all parts of the country."
66448 BLUMENSTUCK (Flowerpiece), op 57, no 3 fr "Spring"

Suite--Moszkowski (7/23)
58818 ELEGIE, op 10, no 5°fr Incidental Music To "Les

Erinnyes"--Massenet (6/25)

br 082
D-929
72750

RAY Huston
65868 ELEGIE (Meditation) op 10, no 5 (concert trans by

Ray)--Massenet (1/23)
6579(7) VALSE (On A Woodland Glade) in D-flat--Ray (11/22)

READ Mary Lee
S-31~98 TWILIGHT--Friml (2/27)

REDDICK, William
Composer, pianist, organist, conductor and radio musical direc­
tor, he was born in Paducah, Ky. in 1890. A graduate of the
Cincinnati College of Music, and the Cincinnati University, he
was for seventeen years organist at a New York church, and
also toured the United States with notable artists. He was ac­
tive as a teacher and coach in New York as well as founder and
conductor for five years of a New York opera company. He
studied with Adler, Hutcheson and Ganz, all of whom recorded

for the Duo-Art.
13118-s NEGRO SPIRITUALS (Two): Standin' In de Need 0' Prayer;

Wait 'Till Ah Put On My Crown (sr accomp Med
Vce)--Reddick (6/27)

REED Edith Lobdell
102518 JOLLY JINKS SONGS (Children's Song-Play Series): Our

Old Horse; Mary Malone; Jolly Jinks; We Have A
Wee Habit; A Copper Down A Crack; A Candle, A Can­
dle; Billy Bumpkins; Wee Mother Martha; Saturday
Night; Off To Yakima; Hippy Hop To Bed; Trip Along
Malindy (sr arrg by Reed)--(6/25)

REES William H.
1023tS THAT WAS YOU AND ONLY YOU (sr)--Rees (4/25)

RAVEL Maurice
"Ravel is an imnpressionist, and, in his earlier works at least,
he emphasized the devlopment of the underlying poetical idea
rather than the thematic, formal development of the classicists.
Yet he never imitated Debussy. He has a robustness that most
impressionists lack. He has been fond of bold harmonies, unre­
solved dissonances, and constantly changing rhythms, but he has
never sacrificed definite outline to any mere 'atmospheric' _
vagueness. His art has always been one of finely wrought detail,
~throughout a gradual change in style and manner, his later works
becoming more and more abstruse. Maurice Ravel was born in
Ciboure, Basses-Pyrenes, on March 7, 1875, and was educated in
Paris. Entering the Conservatory in 1889, he studied piano with
De Beriot, harmony with Pessard, counterpoint with Gedalge, and
composiion with Gabriel Faure. In 1901 he won the second 'Prix
de Rome' with the cantata 'Myrrha,' and in the same year achieved
a new style of piano work with the capricious and joyous 'Jeux

d'Eau,' best known of all his compositions." ,
br 0219' LeGIBET (The Gibbet) fr "Gaspard de la Nuit", no 2-­

Ravel (4/25)
do (annot by Scholes)

"MIROIRS", Suite For Piano--Ravel
No 2, Oiseaux Triste (Birds Of Sadness)

ddo (annot by Flem)
No 5, La Vallee des Cloches (The Valley Of the

Bells)-- (11/ 28)
PAVANE FOR A DEAD PRINCESS (Pavane pour une Infante

Defunte)--Ravel (by9/23)
do (annot by Emmanuel)--(SEby3/27)
do (annot by Emmanuel

TOCCATA fr "Le Tombeau de Couperin", no 6-­
Ravel (by9/23)

do (annot by Emmanuel)--(SEby3/27)

REES & COATS see: Eastwood & Rees; Erlebach & Rees.
1595 LET'S KEEP THE GLOW IN OLD GLORY (one-step mrch dce)--

Klickmann (9/18)

REISENBERG. Nadia see: Lambert & Reisenberg.
iI ••• was born in Russia, in 1904, (she) began her piano studies
when six years old, and at nine was admitted to the Petrograd
Conservatory where she became a pupil of Leonid Nikolaieff. Af­
ter suffering many privations and hardships in the Bolshevik re­
volution, she left Russia in 1920, and thereafter made concert
tours in Poland, Latvia, Lithuania, and Germany. Two years later'
she came to America and continued her piano studies with Alex­
ander Lambert. She made 'a highly successful debut in recital at
Aeolian Hall, New York, on Februay 6, 1924, since which she has
made many successful concert appearances in both Europe and

America."
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REYNOLDS, Reginald
Born in London in 1877, he studied the piano from an early age
and then became a student at the Royal College of Music, and the
Guildhall School of Music where he was awared the Gold Medal. In
1901 he was employed as head salesman in the piano department of
Maples in London then in 1902 he gave the first piano player
recital in a London concert hall, introducing "The Cecilian", a
push-up player. In time he moved to Aeolian Company, Ltd., where
he remained many years and where he became responsible for edit­
ing and inserting the dynamic codings into London-made Duo-Art
recordings. Chaminade recorded for London Duo-Art and dedicated

one of her compositions to Reynolds.
br 0123 LITTLE BROWN OWL (accomp Sop in D)--Sanderson

MOONLIGHT ON THE GANGES ("Oriental" ft sr)-­
Myers (11/26)

do--(1/27)
(I Took One Look At You, That's All I Meant To Do, And

Then) MY HEART STOOD STILL fr "A Connecticut
Yankee" (ft sr in F)--Rodgers (1/28)

MY LITTLE BUNCH OF HAPPINESS (ft sr)--
Davis & Akst (3/27)

NO WONDER (That I Love You) (ft sr)--Burke (1/25)
OHI BOY, WHAT A GIRL fr "Gay Paree" (ft sr)-­

Bessinger (11/25)
OH, JOSEPH I fr "Madame Pompadour" (ft sr)--Fa11 (2/25)
PLEASE (ft sr)--Cooper (9/24)

do (ft)--(12/24)
SOMEONE fr "Naughty Riquette" (ft sr)-­

Goodman & Rubens (12/26)
SWANEE BUTTERFLY (ft sr)--Donaldson (6/25)
TEA FOR TWO fr "No, No, N'<mette" (ft sr)-­

Youmans (12/24)
do (ft)--(5/25)

TELL HER IN THE SPRINGTIME fr "Music Box Revue of 1925"
(ft sr)--Berlin (3/25)

THAT'S WHY I LOVE YOU (ft sr)--Donaldson (11/26)
do: see Jazzmonia, Dance Roll

THERE AIN'T NO MAYBE IN MY BABY'S EYES (ft sr)-­
Donaldson (3/27)

do (ft) - (5/27)
(Come Back To Me) TITANA fr "Puzzles of jQ?"" (jazz

ft sr)--Daniderff (5/25)
TOGETHER WE TWO (ft sr)--Berlin (12/27)

do (ft)--(2/28)
WANT A LITTLE LOVIN' ("Charleston" ft sr)-­

Warren (12/25)
do (ft)--(2/26)

WASN'T IT NICE? fr "Ziegfeld's Revue" (ft sr)-­
Friml (10/26)

WHEN I WAS THE DANDY AND YOU WERE THE BELLE
(ft sr)--Handman & Dreyer (11/24)

WHERE IS MY MEYER? fr 'New' "Chauve-Souris" (ft sr,
German & English)--Profes (12/27)

WHERE THE WILD, WILD FLOWERS GROW (ft sr)--
Woods (8/27)

WHERE'S THAT RAINBOW? fr "Peggy Ann" (ft sr)-­
Rodgers (3/27)

do (ft) -- (9/27)
WHO DO YOU LOVE? fr "Earl Carroll's Vanities of 1927"

(ft sr)--Klages, Frey & Rich (3/27)
WILL YOU REMEMBER ME? (ft sr)--

Stanley & Richman (4/25)
YEARNING (Just For You) (ft sr)--Davis & Burke (5/25)

do (ft)--(7/25)

A-22
D-19
D-615

RICHARDS, Lewis
"Distinguished alike for his ability as a pianist and as a
player on the harpsichord, Lewis Richards was born in St. Johns,
Michigan. After several years of piano study in this country
he went to Belgium and completed his training as a pupil of
Arthur de Greef at the Royal Conservatory in Brussels. Upon his
graduation from that school he began his career as a concert
pianist and within a short time became known to most of the mu­
sical capitals of Europe as an artist of noteworthy attainments.
Through the World War Mr. Richards served with the American Re­
lief Commission under Herbert Hover. At the end of the war he
returned to Brussels to resume his artistic career, and later
came to America, making his first appearance here in Minneapolis
on November 4, 1923, as soloist with the Minneapolis Symphony
Orchestra." Mr. Lewis became head of the Department of Music,

Michigan State College.
69029 RONDO (Rameau); GIGUE (Desmarets)--(8/25)
6786-3 TURKISH MARCH (Al1a Turca) (Rando a la Turque) fr

Sonata no 11 1n A (k.331), 3rd mvt--
Mozart (9/24)

do (annot by Scholes)--(by12/27)
do (annot by Wortham)--(by10/26)
do (annot by Scholes)--(PE11/27)

RICH & "LEITH"
713059 ON THE ROAD TO MANDALAY ("Oriental" ft sr)--

":peaks (1/25)

RICHARDSON, Vera
S-31199 POLICHINELLE, op 3, no 4 1n F-sharp minor-­

Rachmaninoff (2/25)
9078-s TRIP TO RUSIC LAND, series I, "The Arrival": The

Arrival; In the Swing; Naughty Elf; The Bold
Mariner; Little Japanese Dances; Dancing Elves;
Jack Tar (sr)--Richardson (6/26)

9088-s Series 2, "At the Circus": The Circus Parade; The
Merry-Go-Round; The Trick Pony; The Clowns
(sr)--Richardson (6/26)

RICH & MILNE
713032 AL~ ALONE WITH YOU IN A LITTLE RENDEZVOUS (ft sr)--

Snyder (11/24)
br 0644 do fft)--(1/25)

RICH & MORAN
713276 ON THE RIVIERA ("Parisian" ft sr)--Loan & Rich (10/26)

do: see Jazzmonia, Dance Roll

RICH "LEITH" & WEHRLEN
7130A9-D "MUSIC BOX REVUE of 1925" SELECTIONS: Tell Her In the

Springtime; Listening; Tokio Blues; In the Shade
Of A Sheltering Tree; Where Is My Little Old New
York?; Tell Her In the Springtime (? dce)-­
Berlin (4/25)

713282

br 0769
0458

713341

713058
713162

713064
713020
br 0642
713306

713112
713049

br 0667
713080

713284

713335

br 0788
713096

713450
br 0834
713175

br 0713
713280

713040

713452

713399

713343

br 0806
713339

713094

713105
br 0677

GAVOTTE, 1n B-minor fr Second Violin Sonata (trans by
Saint-Saens)--J. S. Bach (7/24)

HUMORESQUE, op 10, no 2 in G--Tchaikovsky (11/19)
do (annot by Dunham)--(by12/27)
do (annot by Lee)--(By3/27)
do (annot by Dunham per bulletin; A. Milne per

catalog)--(PE11/27)
do (annot by Dunham)

HUNTING SONG (The Hunt) (La Chasse), op 19, no 3 fr
"Songs Without Words", no 3--Mendelssohn (6/18)

do (children's roll annot by Scholes)--(by12/27)
do (children's introduction by Winn)--(by3/27)
do (annot by Scholes)--(PEl1/27)

IDYLL, op 39, no 7 fr "Twelve Etudes"-­
MacDowell (11/21)

INTERMEZZO, op 117, no 1 in E-flat fr "Three
Intermezzi"--Brahms (4/19)

LOTUS LAND, op 47, no 1--Scott (1/19)
do (annot by Scholes)--(by12/27)
do (annot by Maine)--(by3/27)
do (annot by Schol~s)--(PE1l/27)

POLONAISE AMERICAINE/ (Impromptu)--Carpenter (5/18)
PRELUDE, no 6 in A-~lat--Borowski (mid/26)
SCHERZO (Fantasy Pi~ce), op 6, no 3--Griffes (mid/26)
SCHERZO-IMPROMPTU,op 73, no 2 fr "Impressions"--

Grieg (5/19)
SCOTCH POEM, op 31, no 2 fr "Six Poems After Heine"-­

MacDowell (10/18)
SOUS BOIS (In the~oods), op 6 (trans by Reuger)-­

Staub (5/23)
SWEDISH WEDDING MARCH, op 12, no 1 fr "The Wedding At

Ulfasa"--Sodermann (7/21)
WEDDING DAY AT TROLDHAUGEN (Hochzeitztag auf Trold­

haugen) tt "Lyric Pieces", op 65, no 6--Grieg

br 0671

713074
713065
br 0726

br 0832
713087

br 0704
713054
br 0673
713303
713447

713338

713137

br 0776
713106

br 0684
713008
br 0638

04'61
br 0916
713034
br 0650
713389
br 0820
713302

0463-D

713154
713156
br 0733
713126

RICH, Efrem (Freddie) see: Denny & Rich.
" ••• is a newcomer under the Duo-Art banner whose work will be
warmly welcomed by devotees of the dance because of his clever,
brilliant, individualistic style of playing. Coming originally
from San Francisco, he completed his piano training under no
less a master than the late Rafael Joseffy, which is sufficient
proof that he is a well grounded and thorough musician. He has
achi~ved conspicuous success as leader of jazz orchestras in San
Francisco and in Buffalo, and has also had the distincion of ar­
ranging scores for Eva Tanguay, Marie Dresler, Irene Castle, Lew
Fields, and other celebrities in musicl comedy." Born in 1898,
he became active in Hollywood as a composer and musical director
in films, and was a conductor of his own orchestra on radio.
Some of his Duo-Art recordings are "as featured with his Hotel

Astor Orchestra."
713098 ALABAMY BOUND fr "Kid Boots" (ft sr)--Henderson (5/25)
br 0681 do (ft)--(7/25)
713109 ALL ABOARD FOR HEAVEN (All Aboard For Home, Sweet

Home)--Meyer (6/25)
ALONE AT LAST (ft sr)--Fiorito (11/25)
BY THE WATERS OF MINNETONKA (ft sr)--Lieurance (11/25)

do (ft)--(6/26)
CHARLESTON (Fox-Trot) fr "Runnin' Wild" ("jazz novelty"

ft sr)--Mack & Johnson (8/25)
do (ft)-·(9/25)

DRIFTWOOD (ft sr)--Gold (8/24)
do (ft)--(12/24)

"FIVE O'CLOCK GIRL"--Ruby
Medley: Up In the Clouds; Think~ng Of You; Happy Go

Lucky; Up In the Clouds (ft dce)--(1/28)
Up In the Clouds (ft sr in F)--(1/28)

ddo (ft)--(by10/29)
FOLLOW THE SWALLOW (ft sr)--Henderson (11/24)

do (ft)--(2/25)
HALLELUJAH I fr "Hit the Deck" (ft sr)--Youmans (7/27)

do (ft)--(12/27)
I CAN'T GET OVER A GIRL LIKE YOU (Loving A Boy Like

Me) fr "Rufus Lemaire's Affairs" (ft sr)-­
Broones (12/26)

do (ft)-~(3/27)

I LIKE PIE, I LIKE CAKE, BUT I LIKE YOU BEST OF ALL
(ft sr)--Little, Sizemore & Shay (6/25)

I LOVE THE MOONLIGHT (ft sr)--
Davis, Akst & Richman (3/27)

I WANT A LOVABLE BABY fr "George White's Scandals
of 1925"--Henderson (9/25)

do (ft)--(1/26)
INDIAN LOVE CALL fr "Rose Marie" (ft sr)--Friml (1/25)

do (ft)--(6/25)
JUST A LITTLE LONGER (ft sr)--Berlin (12/26)
JUST ANOTHER DAY WASTED AWAY (Waiting For You)

(ft sr)--Tobias & Turk (12/27)
do (ft)--(2/28)

KEEP SMILING AT TROUBLE fr "Big Boy" (ft sr)-­
Gensler (4/25)

do (ft)--(6/2'5)
"LADY, BE GOODI"--Gershwin

Fascinating Rhythm (ft sr)--(3/25)
Oh, Lady Be Good (ft sr)--(2/25)

ddo (ft)--(5/26)

Rus-15
6028(8)

A-48
D-247
D..,603
6355(7)

6130(8)

6096(8)
A-31
D-359
D-695
6018
70268
70308
6150(8)

6050(8)

66338

6452(9)

br 8024

67719

6202(9)
A-8
D-291
D-661

80



9068

12546

70638

69338

CECILIA (ft sr)--Dreyer (12/25)
DEEP ELM (You Tell 'Em I'm Blue) (ft sr)-­

Robison (10/25)
(I'd Climb the Highest Mountain, Swim the Deepest

River) IF I KNEW I'D FIND YOU (ft sr)-­
Brown & Clare (6/26)

do (ft)--(11/26)
ON A NIGHT LIKE THIS (ft sr)--Nelson (10/25)
PEACEFUL VALLEY (ft sr)--Robison (9/25)

do (ft)--(5/26)
WHEN THE RED, RED ROBIN COMES BOB, BOB, BOBBIN' ALONG

(ft sr)--Woods (8/26)
do (ft)--Woods (10/16)
do: see Jazzmonia, Dance Roll

an able American pianist."
ALP-MAID'S DREAM (Idyll), op 45--LabitskY (7/20)
ETUDE DE CONCERT, op 19, no 5 in A-flat--Poldini (6/23)
La FONTAINE (The Fountain)--Lysberg (11/20)
FORGET-ME-NOT (Intermezzo), op 22--MacBeth (6/20)
I CANNOT SING THE OLD SONGS; MOTHER'S OLD RED SHAWL

(sr)--Mouland (7/20)
The MAIDEN'S PRAYER--Baderewska (1/21)
SCHERZO VALSE, op 106--Godard (18/14)
VALSE LUCILLE, op 85, no 1 fr "Six Melodious Pieces

For Piano"--Friml (6/21)
VENETIENNE (Lanterne Magique) (Fourth Barcarolle),

op 11~, no 2--Godard (2/22) (Rogers in bulletin
and 1924 catalog; Rapee in 1927 catalog)

Robert

Fannie VoteyROGE~S,

5913

5912

713166
713143

713239

ROMAYNE,

br 0752
713150
713140
br 0727
713252

br 0751

ALL FOR AMERICA (Patriotic Airs Medley of Seven Ameri-
can National Airs): Red, White and Blue (Becket);
We're Tenting Tonight (Kittridge); Yankee Doodle;
Dixie (Emmett); Bugle Call; Battle Cry Of Freedom;
The Star-Spangled Banner (Smith) (arrg by Woods)--
(by12/l7)

PATRIOTIC AIRS (Medley Of Six National Anthems Of Our
Allies): The Marseillaise; God Save the King; Rule,
Britannia (Arne); Garbaldi's War Hymn; Russian
National Hymn (Lvoff); Auld Lang Syne (arrg by
Woods)--(by12/l7)

ROMBERG, Si~und
" .•• begans song-writing career soon after his arrival in
America in 1913. He was born in Hungary in 1887, and was edu­
cated at the University of Bucharest to be a civil engineer.
But he had also studied music with Victor Heuberger in Vienna
and had become an excellent amateur pianist. He is a cousin of
Alfred Gruenfeld, celebrated Viennese pianist and composer. Yet
nobody who knew him supposed that he would desert his blue prints
for music making. Only a few days after landing in New York he
joined a Manhattan restaurant orchestra as pianist, iand at once
began to struggle with the intricacies of English, of Broadway
style, and of ragtime (a sort of music that was popular in those
far-off pre-prohibition days). His struggle was so successful
that before long he was leading the orchestra at Bustanoby's.
There, one night, Harry Carroll asked him why he dicln't play some
good music--some of Carroll's own compositions, for Instance.
The story goes that Romberg answered: 'I could write better music
than that overnight." A music publisher who was present broke
into the conversation to say that if Romberg could, he would pub­
lish it ..•• He has written musical shows of all kinds, but he in­
tends to remain in the field of operetta, which he thinks is his

true forte, and in which he has scored such success."
73298 DANSE DE VENNOIS (Entr'acte Waltz) fr "The Student

Prince of Heidelberg"--Romberg (5/29)
do: see Bulletin roll (May)

104106 LOVER COME BACK TO ME fr "New Moon" (bId sr in G)--
Romberg (4/29)

ROSOFF, Charles
" •.. an excellent pianist, on Irving Berlin's professional staff,

and one of the leading Broadway favorites of today."
713115 WHEN YOU. AND I WERE SEVENTEEN (wtz sr)--Rosoff (6/25)

ROSS, Hugh
An English conductor and organist, he was born in 1898, receiv­
ing his education at Clifton College, the Royal College of Music
and New College, Oxford. He won a First Prize in organ at Royal
College, and was made a Fellow in 1915. In 1921 he went to
Canada as organist of Holy Trinity Church and conductor of the
Winnipeg Male Choir. He shortly founded a mixed chorus which was
highly acclaimed and toured both Canada and the United States.
He organized and conducted the Winnipeg Symphony Orchestra from
1923 to 1927, and then was appointed conductor of the Schola

Cantorum, New York.

6312(9)
66417
6348(7)
6303(8)
10076(6)

6387(8)
5562
6451(7)

6510(8)

RODER, Milan
h ••• was born in Slavonia in 1878. Besides being a pianist of
note, he has won much success as a conductor of opera, and has
also led his own symphony orchestra in the cities of Austria,
Russia, Holland, and elsewhere. At Marienbad, Bohemia, he con­
ducted five special 'Gala Performances' in honor of King Edward
VII of England. He was brought to the United States by Andreas
~ippel, formerly general manager of the Metropolitan Opera House,

New York."
6051 ARTIST'S LIFE (Kunster Leban) Waltz, op 136--

Strauss (9/18)
6067 VALSE BALLADE, op 56--Roder (11/18)

RODER & MENTH
6112 MORNING JOURNALS (Morning Papers), Waltz, op 279 (arrg

by Roder for Four Hands)--Strauss (2/19)

RODER & RUBINSTEIN
6129 0 BEAUTIFUL MAY (0, Schoner Mal) Waltz fr "Prince

Methusalem" (trans by Roder for Four Hands)-­
Strauss (3/19)

81

S-3l438

l2476-s

br 0602 do

ROBISON, Willard
h ••• is a Kansas boy (but. born in Shelbine, Mo., 1894) who has
been making such a trememdous popular hit with his "Deep River
Dance Orchestra" that Paul Whiteman has just engaged him for
three years. He is a remarkable pianist, a skilful arranger,
and a composer of many popular successes." Travelling extensive­
ly, he often presented his own interpretations of Negro spiri-

tuals, a feature of his radio and recording programs.

12628-s

l2448-s

13126-s
12186-s

RIEMENSCHNEIDER, Carl
if ••• a leading pianist and teacher of Cleveland, who was a pupil

of Leschetizky and Dr. Robert Fuchs in Vienna."
S-3l958 CONCERT ETUDE (A Sigh) (Un Sospiro) (The Poet's Harp)

fr "Grandes Etudes de Concert", no 3 in D-flat-­
Liszt (5/28)

RICKENBACH Paul
0937 t!2YBONES (ft sr)--Mercer & Carmichael (10/33)
br 01146 do ("slow blues")
0946 MINE fr "Let 'Em. Eat Cake" (ft sr)--Gershwin (12/33)

(asst by A. C.)

RIENZO Alfred
1623(5~-D BEAUTIFUL OHIO (wtz dce)--Earl (5/19)
10050 ROMANCE (wtz sr)--David (12/19)
10055(5) ROSE IN THE BUD (sr in D-flat)--Forester (2/20)
10039 TENTS OF ARABS (one-step sr)--David (11/19)
10035 The WOMAN THOU GAVEST ME (wtz sr)--Pianiadosi (10/19)

ROBINSON, Carol
h •• is an exceptionally able young American pianist who has re­
cently been winning signal success, both in recitals in many
c~ties and as soloist with such leading orchestras as the Boston
Symphony, the New York Philharmonic, and the Chicago Symphony.
She was a pupil of Fannie Bloomfield Zeisler for several years,
and her playing is imbued with artistic refinement and individu­
ality as well as brilliance and technical mastery. Miss Robin­
son is a modernist by inclination, though she is equally at home

in the classics."
S-31279 DANSE EXOTIQUE--Steinert (7/25)
68890 ETUDES: F-sharp minor; C-sharp--Bortkiewicz (7/25)

ROBINSON, J. Russell
A composer, pianist, radio and recording artist, he was born in
Indianapolis, Ind., in 1892. He self-taught himself in piano
when a child, then at eleven had private tutors. He was a pian­
ist for an 88-note roll company and with the Dixieland Jazz Band.
He also accompanied vaudeville performers Marion Harris, Aileen

Stanley and others.
1831(5) LOVIN' SAM (The Sheik Of Alabam') fr "Make It Snappy"

(ft sr)--Ager (12/22)
br 0549 do (ft)--(by9/23)
18575 TOMORROW (I'll Be In My Dixie Home Again) (ft sr)--

Robinson (3/23)

l2765-s

12215-s

RIDER, Elva Faeth
12146-s APRIL, MY APRIL (sr accomp Low Vce, Contralto or

Bass)--Milligan (4/25)
BIRD OF LOVE DIVINE (sr accomp Contralto or Low Vce

in E-flat)--Wood (8/26)
The BIRTH OF MORN (Dawn) (sr accomp Mezzo-Sop or

Contralto in B-flat)--Leoni (8/26)
The BLIND GIRL'S SONG (Le Cicca) fr "La Gioconda"

(sr accomp roll)--Ponchelli (8/28)
CHARITY (sr accomp Contralto or Low Vce in B-flat)-­

Hageman (6/25)
The CRAP SHOOTERS fr "Five American Dances"-­

Lane (11/25)
END OF THE LESSON DUETS, nos 1-6: March Of the

Knights; The Little Colleen; Fireside Folk-Song;
In the Moonlit Garden; At Sunset; The Magician's
Cave (acomp, children's duets, Second Piano Part
only)--Dutton (9/26)

The FUTURE STILL SHINES BRIGHTLY (Plighted Faith)
Recitative and Cavatina alIa Polacca fr "Lindi di'
Chamounix" (sr accomp Sop in C)--Donizetti (12/26)

The GIPSIES (sr duet accomp Sop and Alto)--
Brahms (11/26)

GLORIA (sacred hymn sr accomp roll in B-flat)-­
Buzzi-Peccia (4/26)

I LOOK INTO YOUR GARDEN (sr accomp Tenor in A-flat)-­
Wood (11/25)

JAZZ STUDY (accomp Piano Duet, Second Piano Part
onlY)--Hill (10/29)

JOY (sr accomp Sop)--Scott (7/26)
KEEP ON HOPIN' (sr accomp Sop in E-flat)-­

Heron-Maxwell (7/26~

MINIATURE DUETS For Teacher and Pupil, nos 1-5: The
Waltzing Mice; Night Song; The Merry-Go-Round;
The Voyage Of the Rocking Chair; The Gipsies-­
Gaynor (6/26)

l2696-s MY LOVELY CELIA (sr accomp Tenor or High Vce)-­
Higgins (5/26)

NURSERY RHYMES (sr accomp Sop or High Vce in G)-­
Curran (5/25)

The SLUMBER BOAT; The LAND OF NOD (sr accomp)-­
Gaynor (3/26)

TAKE JOY HOME (sr accomp Low Vce, Baritone or Bass,
in C)--Bassett (10/25)

TAMBOURIN CHINOIS (Allegro mol to, quasi presto)
(accomp Violin)--Kreisler (1/26)

TO YOU (sr accomp Sop in C)--Rodenbeck (6/27)
TREES (sr accomp Contralto or Low Vee in B-flat)-­

Rasbach (4/25)
TROIKA (Sleighbells), op 37A, no 11 fr "The

Seasons"--Tchaikovsky (7/26)
12367-s WITH VERDURE CLAD fr "The Creation" (sr accomp High

Vce in B-flat)--Haydn (9/25)

l2295-s

l2246-s

l2975-s

l2676-s

12918-s

l2466-s

13558

12736-s
12746-s



ROUS, Marion
fI,., was born in Baltimore, and began her piano studies at the
Peabody Conservatory, from which she received a diploma in 1905.
After two years in Italy and Germany, in the course of which she
studied with Stavenhagen and Sophie Menter, she returned to
Baltimore in 1907 and became a member of the staff of the Pea­
body Conservatory, also studying with Ernest Hutcheson. She re­
mained there until 1917, with the exception of the winter of
1912-1913 which she spent in Montgomery, Ala., and in giving
numerous recitals through the South and East. In 1917 she became
head of the piano department of Rollins College Conservatory at
Winter Park, F1a" remaining there until 1922, since which time
she has been director of the Greenwhich House Music Settlement
New York, Meanwhile Miss Rous had made a spectal study of ult~a­
modern music, and her lecture-recitals on this music have been

remarkably successful throughout the country,"
67385 IN AN IRISH JAUNTING-CAR--Whitefield (3/24)

S-31138
S-31219

RUSSELL. Dallmeyer
fl ••• is one of the directors and head of the piano department of
the Pittsburgh Musical Institute, After preliminary music stu­
dies in America, he spent several years in Leipzig, Berlin, and
Paris in piano study with such celebrated teachers as Teichmul­
ler, Vianna da Motta, Carl Reinecke, and Harold Bauer, and then
began his professional career with concerts in several German
cities. Returning to America, he appeared in recitals in New
York, Pittsburgh, and many other cities, with steadily growing
success, and also as soloist with severl of the leading symphony

orchestras."
12l56-s AT THE WELL (sr accomp Sop or High Vce)--Hageman (4/25)
70059 BARCAROLLE, op 27, no 1 in G--Moszkowski (6/26)
12906-s ECRIN (Gems) (sr accomp Sop or High Vee in G)--

Chaminade (11/26)
JOY (accomp Med Vee in E-flat) (Gaul); The YEAR'S AT

THE SPRING, op 44, no 1 (accomp Mezzo Sop) (Beach)
(sr)--(10/26)

MINUTE A L'ANTICO--Seeboeck (7/26)
0, COME WITH ME IN THE SUMMER NIGHT, op 21, no 2

(sr accomp Mezzo-Sop)--Stucken (10/26)
Le PAPILLON (sr accomp roll)--Fourdrain (1/28)
RAIN (accomp in E-flat)--Curran (11/24)
A SPRING FANCY (sr accomp Sop or High Vee in E-f1at)-­

Densmore (erly/25)
TENDRE AVEU (Tender Confessions) Romance, op 43,

no 2--Schuett (11/24)
do (alt. roll)--(by10/24)

VALSE CAPRICHOSA, op 9, no 3 fr "Scenes Portuguezas"-­
Motta (2/25)

12856-s

13278-s
11397
11546(-s)

S-30978

70418
12866-s

SAINT-SAENS. Charles Camille
"The veteran French composer, Saint-Saens, in his early manhood,
won the reputation of being the greatest of French pianists, a
reputation he sustained for sixty years; for, on occasion of his
last visit to America to attend the San Francisco Exposition,
though he was 80 years old, he demonstrated anew his supple
style, siccant touch, technical mastery, and surpassing musician­
ship at ·the keyboard. For a time he was a pupil of Liszt, for
whom he always had the greatest admiration. But his pianoforte
playing is radically different from that of the Liszt school.
Eschewing the thunderous, the volcanic, even the dramatic style,
it excels in the Gallic qualities of clearness, delicacy, and
symmetry. Saint-Saens was born in Paris, October 9, 1835. He
showed a marvelous aptitude for music from early childhood, and
began his piano lessons with Stamaty when seven years old, He
played at a concert of his own when eleven and composed his first
symphony when sixteen. By the time he was 30 he had gained every
distinction possible to a musician in France, excepting only the
Grand Prix de Rome. He won great distinction as an organist, as
well as a pianist. His musical works, numbering hundreds of
pieces in all kinds and for every instrument, place him in the
first rank of modern composers. He was author of several volumes
of critical essays, and was also an amateur astronomer of note.
The many sidedness of the man is amazing. He had been an
indefatigable traveler and he died in Algiers on December 16,

1921."
5907 IMPROMPTU (Second), op 36 in F-sharp--Chopin (7/17)
5945 MAZURKA (First), op 21 in G-minor--Saint-Saens (11/17)
5674(-6) MAZURKA (Third), op 66--Saint-Saens (9/15)
5696(-6) "SAMSON ET DELILAH" IMPROVISATION On "Dance Of the

Priestesses Of Dagon" and "Spring Voices Are
Singing"--Saint-saens (11/15)

5673(-6) VALSE MIGNONNE, op 104 in E-flat--Saint-Saens (7/15)
D-423 do (annot by Landormy)
5831(-4) VALSE NONCHALANTE, op 110 in D-flat--

Saint-Saens (11/16)

SALZEDO, Carlos
", .. is one of the foremost modern masters of the harp, He is
also a composer of noteworthy music both for his own and other
instruments and a pianist of no mean ability, He was born at
Arachon (Gironde), France, in 1885. After winning a first prize
for pianoforte at the Bordeaux Conservatory, he entered the Paris
Conservatory, where his father was a professor of singing, and
between 1897 and 1901 captured three first prizes--those for sol­
fege, pianoforte, and harp. From 1901 to 1905 he toured France,
Spain, Portugal, Switzerland, Germany and Austria as a harpist,
winning great success. After four years as solo harpist in Monte
Carlo, he came to New York in 1909 and for the next four years
was solo harpist at the Metropolitan Opera House. (He also) made
tours of the United States. Returning to France at the beginning
of the Great War he was called to the colors, served a year, and
was honorably discharged in July, 1915. He has published several
concert pieces for harp .••• Also pieces for violin, for 'cello,
for piano, and other compositons, and has written a treatise on

the harp."
1039(9) CHORAL AND VARIATIONS (accomp Harp in F)--Widor (6/21)
10969 DANSE SACRE; DANSE PROFANE (accomp Harp)--

Debussy (1/23)
11838 INTRODUCTION AND ALLEGRO (accomp Harp in G-flat)--

Ravel (erly/25)
6456(8) REVERIE, op'18 in G--Salzedo (7/21)

SAMUEL, Harold
ii"~. was born in London, England, in 1879, and received his mu­
sical training at the Royal Academy of Music under the tutelage
of Edward Dannreuther and Sir Charles Villiers Stanford, He
made his debut as.a concert pianist in 1894, and later returned
to the Royal Academy of Music as professor of piano playing, Mr.
Samuel has made the clavier music of Johann Sebastian Bach his
speciality, is internationally recognized as an authority on that
music, and has accomplished the unique achievement of making a
great popular success of a series of six piano recitals devoted
exclusively to Bach. When he first announced a 'Bach Week' in
London a few years ago, giving six recitals in six successive
days, it was freely predicted that the venture would be a fail­
ure, because of the lack of popular appeal. But the experiment
was so marked a success that he has since repeated the series

KREISLERIANA, op 16, 1st mvt--Schumann
MELODIE, op 3, no 3--Rachmaninoff

br 8016
br 8023

5941

A-115
D-379
D-819
5935(9)

5962(9)

6537(-3)
A-l07
D-775
6316(9)

RUBINSTEIN, Arthur see; Kovacz & Bachaus.
"." is a Polish pianist of extraordinary talent, who studied
under Joachim and Barth in Berlin and began concertizing in
Europe when he was only twelve years old. He made his first
visit to America in 1906; and displayed an amazing dexterity of
finger and other technical acquirements remarkable in an adoles­
cent. After thirteen years he returned to us as a finished ar­
tist and a musical interpreter of rare powers, He has been a
great traveler and has concertized in all parts of the civilized

world with brilliant success."
6204(-4) El ALBAICIN .fr "Iberia" (Spain) Suite for Piano,

Book III, no 1--Albeniz (12/19)
6252(-4) BALLADE (Third), op 47 in A-flat--Chopin (3/20)
6542(-3) BARCAROLLE, op 60 in F-sharp--Chopin (7/22)
65969 CAPRICCIO, op 76, no 2 in B-minor fr Eight "Clavier-

stucke"--Brahms (2/23)
do (annot by Gilford)--(SEbylO/26)

"Le COQ D'OR" SELECTIONS (The Golden Cockerel); Intro­
duction (The Astrologer); Hymn To the Sun; Danc­
es, act 2; Conclusion--Rimsky-Korsakoff (3/25)

do (annot by Coates)--(SE11/27)
DANSE--Debussy (11/20)
EVOCATION fr "Iberia" (Spain) Suite (Twelve "New"

Impressions), Book I, no 1--Albeniz (12/20)
do (annot by Evans)--(SE11/27)

INTERMEZZO, op 118, no 2 in A--Brahms (2/26)
The ISLAND OF JOY (L'Isle Joyeuse) (Joyous Isle)-­

Debussy (1/25)
do (annot by Scholes)--(8/28)
do (annot by Scholes)

NOCTURNE, op 15, no 2 in F-sharp--Chopin (7/1~)
do (annot by Jonson)--(SElO/26)

PAPILLONS (Butterflies), op 2--Schumann (10/22)
Roll 1
Roll 2

La PLUS QUE LENTE (Valse "slower than slow")--
Debussy (10/19)

POLONAISE, op 44 in F-sharp minor--Chopin (2/22)
PRELUDES: op 28, nos 1, 4, 10, 21 & 24--Chopin (11/24)
RHAPSODY, op 79, no 1 in B-minor--Brahms (4/24)
RITUAL DANCE OF THE FIRE (Dance Of the Ritual Fire)

fr "El Amor Brujo" (The Love Wizard)-­
Falla (5/24)

do (trans by Rubinstein, annot by Evans)--(SEby10/26)
SEVILLANAS (Seville), op 47, no 3 fr "Spanish Suite"-­

Albeniz (6/20)
do (annot by Evans)--(SEll/27)

SUGGESTION DIABOLIQUE (Prestissimo Fantastico), op 4,
no 4--Prokofieff (10/25)

D-491
6971-3
6834-4

D-355
6354(9)
6378(0)

A-72
D-779
6162(-4)
D-85
6560(-4)
br 0328
br 0329
6182(-3)

6505(-4)
6811-4
6744-4
6755-4

RUBINSTEIN. Beryl see; Roder & Rubinstein.
WSon of a Russian father and an English mother, (he) was born in
Athens, Georgia, in 1898. He has played the piano almost from
infancy, and has concertized in various parts of the United
States since his early childhood. His first teacher was his
father, a musical amateur of exceptional ability, and to whom he
considers that he owes his technic. When he was thirteen years
9ld he came to New York and studied for some time with Alexander
Lambert, under whose tutelage he appeared as a soloist at the
Metopolitan Opera House, The next year some interested friends
took him abroad, and he spent a considerable period in Berlin as
a pupil of Jose Vianna da Motta." He made his debut in 1916,
often appeared in recital and with leading orchestras, and headed

the piano department at Cleveland Institute.
5965 BERCEUSE (Etude), op II, no l--Liapounov (4/18)
6236(9) CAPRICE, op 43, no 6 in B fr "Six Caprices For Piano­

forte"--Arensky (2/20)
6527(9) CONSOLATION, op 30, no 3 fr "Songs Without Words",

no 9; FOLK-SONG (Volkslied), op 53, no 5 fr
"Songs Without Words", no 23--Mendelssohn (4/22)

do (annot by Harrison)--(4/29)
do (annot by Beachcroft)--(SEll/27)
do (annot by Harrison)

CONFIDENCE, op 19, no 4 fr "Songs Without Words",
no 4; The JOYOUS PEASANT, op 102, no 5 fr "Songs
Without Words", no 47--Mendelssohn (10/17)

GOLLIWOGG'S CAKE-WALK fr "Children's Corner" Suite,
no 6--Debussy (11/17)

HUNGARIAN RHAPSODY no 8 in F-sharp minor
(Capriccio)--Liszt (1/18)

ISLAMEY (Fantaisie Orientale)--Balakirev (6/22)
'do (annot by Mitchell)--(4/29)
do (annot by 'Mitchell)

Le PAPILLON (Butterfly), Etude de Coqcert-­
Lavallee (7/20)

D-99
6857-4

D-239
6298(0)

D-489
6922-4

82



70919

66529

67300

br 0206

WIEGENLIED (Slumber Song), op 49, no 4 (trans by
Keller)--Brahms (10/22)

SALUT A PESTH (Greetings to Pesth), Marche Hongroise
de Concert--Kowalski (8/23)

YELLOW JONQUILS (Danse a la Gavotte)--Johanning (7/23)

Julius

DAVIDSBUNDLER MARCH (The March Of the David's League
Against the Philistines) fr liCarnaval", op 9,
no 22--Schumann (?4/l4)

do (children's roll annot by Reed)--(11/28)
MAZURKA, op 16, no 2--Scharwenka (?5/l4)
NOVELETTE--Scharwenka (?3/l4)
POLISH DANCE, op 3, no l--Scharwenka (4/15)

do (annot by Forsyth)--(SEll/27)
do (annot by Forsyth)

RONDO CAPRICCIOSO, op 14 in E--Mendelssohn (?6/l4)
SCHERZO (Second), op 31 in B-flat minor--Chopin (~6/14)

6846-3

A-25
D-259
D-683

D-483
6282(-3)

6199(-3)
A-I
D-347
6240(-4)

101588

SCHENDEL,

5708(-3)
5681(0)
5839(-3)

5721(0)
5710(0)

5786(0)
5799(0)

6565(7)

66548

66506

SCHELLING Ernest
Ii ••• who ~as won international renown both as pianist and as
composer, was born in Belvedere, N. J., on July 26, 1876. He
was a 'wonder-child' and made his first public appearance as a
pianist when four and a half years old, at the Academy of Music
in Philadelphia, in 1880. Soon thereafter he was taken abroad,
and from 1882 to 1885 he studied with Mathias (Chopin's pupil)
in Paris, and also with Moszkowski. Then in turn he studied
with Pruckner, Leschetizky, Hans Huber, Barth, and from 1898 to
1902 with Paderewski at Morges, Switzerland. Before returning
to the United States in 1905, Mr. Schelling made extended tours
in Europe, from Russia to Spain, and was everywhere received as
an interpreting artist of exceptional ability and attainments.
He also toured South America. Then he redoubled in the land of

his birth the success he had won in foreign lands."
5982 FANDANGO (El Fandango de Candid) (Dance By Candle-

light) fr "Goyescas"--Granados (4/18)
HOME, SWEET HOME! fr "Clarl" ,or "The Maid Of Milan"

(sr)--Bishop (7/23)
HUNGARIAN RHAPSODIE no 10 in E--Liszt (12/15)
NOCTURNE, op 15, no 2 in F-sharp--Chopin (9/15)

do, op 37, no 2 in G--Chopin (12/16)
POLKA: see Variations On "The Cutlet Polka"
POLONAISE (Heroic), op 53 in A-flat--Chopin (1/16)
SONATA in B-minor, 1st mvt: Lento; Allegro energico--

Liszt (5/16)
2nd mvt: Andante sostenuto--(6/l6)
3rd mvt: Allegro energico--(7/16)

5531

SCHAUFFLER, Lawrence
ii ••• young American pianist, (he) comes from a family distin­
guished for several generations for-its music, literary, and
linguistic abilities, and is a graduate of Oberlin College and
Conservatory and of the Chicago Musical College. He had just
begun his career as a concert pianist when the World War claimed
his service in the United States Navy. Since the war he has won

an enviable place as pianist and accompanist."
6529(0) The DEAD CITY (Die Tote Stadt) Selections: Prelude to

act 1; Marietta's Song; Prelude to act 2; Pierrot's
Waltz Song; Finale--Korngold (4/22)

S-3030(6) DUNA (accomp Baritone or Med Vce in B-flat, recorded
for Denton, Cottier & Daniels, Buffalo)--
McGill (5/22)

SCHMITZ, Elie Robert
..... was born in Paris in 1889, and showed musical talent as a
youth, both violin and piano attracting his early attention and
endeavor. Entering the Paris Conservatory, he studied both in­
struments for a time, but later specialized in piano and won a
first prize in 1909. After his graduation from the Conservatory,
Mr. Schmitz concertized in Europe for two years and was a pioneer
interpreter in Germany and England of the music of Debussy and
other contemporary Gallic composers. Returning to Paris, he be­
came conductor of a symphony orchestra which he founded and which
bears his name, and also leader of a chamber music group and of a
French choral society •••• When the war came all these activities
had to be abandoned, and he joined the colors at once. For thir­
ty-eight months he served as a soldier on active duty ••.• Captain
Schmitz came to America as soon as he could get passage after the
armistice was signed. In recitals here it speedily became evi­
dent that his experieces at the front had not impaired his artis-

tic powers."
6581(0) BAIGNEUSSES AU SOLEIL (Souvenir de Banyuls sur Mer)

(Women-Bathers In the Sun)--Severac (12/22)
6264(-3) "CARNAVAL", Scenes Mignonnes sur 4 notes, op 9, -part 1:

Preamble; Pierrot; Arlequin; Valse Noble; Euse­
bius; Florestan; Coquette; Replique; Sphinxes;
Papillons; ASCH-SCHA (Lettres Dansantes);
Chiarina--Schumann (4/20) (some listings delete
Chiarina)

ddo (nos I-II, annot by Fowles)
Part 2: Chopin; Estrelle; Reconnaissance; Pantalon et

Columbine; Valse allamande; Paganini; Aveu;
Promenade; Pause; Marche des Davidsbundler contra
les Philistins ... (5/20) (some listings begin
with Chiarina)

JEUX D'EAU (Playing Fountains)--Ravel (11/19)
do (annot by Gartlan)--(by12/27)
do (annot by Boulanger)

The MAID WITH THE FLAXEN HAIR (The Flaxen-Haired Girl)
(La Fille aux Cheveux de Lin) fr "Preludes",
Book I, no 8--Debussy (2/20)

do (annot by Aubert)--(by12/27)
do (annot by Aubert)--(by10/26)
do (annot by Scholes per bulletin; Aubert per

catalog)--(PEll/27)
"NEW YORK DAYS AND NIGHTS" SUITE, op 40: no 3, Pell

Street (Chinatown); no 2, Chimes Of St. Patrick's;
no 4, Times Square (Carnival)--Whithorne (2/25)
(some sources list Times Square as no 5)

A-89
5534
5519
5637(-4)
D-343
Pol-8
5542
5545

br 073
D-201
70499

SCHARRER Irene
" ••• Engtish pianist-, achieved noteworthy success in both reci­
tal and orchestral appearances in England and on the European
Continent, before paying her first visit to the United States in
the season of 1925-6. Here she won a series of triumphs with her
all-Chopin programs, for she has specialized to good purpose in
the music of Chopin. Miss Scharrer began her music training when
five years old, under the direction of her mother who was herself
an able pianist and a pupil of Tobias Matthay. The daughter made
her debut as a concert pianist in London, when twelve years old.
She in turn continued her studies with Profesor Matthay at his

'famous piano school in London."
br 0218 ARABESQUE, op 7, no 1 in E-minor--Medtner (3/25)
67628 ETUDE ("Double Notes") op 25, no 6 in G-sharp minor--

Chopin (6/24)
ETUDE ("Winter Wind"), op 25, no 11 in A-minor-­

Chopin (9/23)
do--(by9/23)
do (annot by Jonson)--(SEby3/27)

INTERMEZZO, op 26, no 4 fr "Viennese Carnival Pranks"-­
Schumann (8/26)

MINUET, in G fr "Suite No I" (arrg by Fryer)-­
Purcell (3/24)

SONATA (Allegro), op 39 in D-minor--Scarlatti (1/27)

br 0232

D-923
br 0,300

br 0227
br 0299
br 0223

A-56
D-1
D-711
br 063"
D-271
br 0293
D-345

70819
br 0216

SCHARWENKA. Franz Xaver
"Famous alike as a pianist, composer, and teacher, (he) was born
at Samter, near Posen in East Prussia, January 6, 1850, of Polish
ancestry. He received his musical education at the Kullak Acade­
my in Berlin, and remained there for some time as a teacher. In
1881, with his older brother Phillipp, he founded a concervatory
of his own in Berlin. Ten years later he came to America and
established another conservatory in New York, remaining seven
years, but crossing to Europe once each year. He made numerous
concert tours in the United States and won enormous success.
As a pianist Xaver Schwarwenka was renouwned especially for
the beautiful quality of his tone. His playing was always
musicianly in the highest degree. He died in Berlin, on

December 7, 1924."

SAMUELS-. Arthur (Graduate of Princeton, Classs of 1909)
~10~2~1~o~8~~~P~R~IN~C~'ETON SONGS (College Songs Series): Oh! We'll

Whoop Her Up For Nassau Hall; Princeton Jungle
March; Orange and Black; Cannon March; Old Nassau
(sr)--(10/25)

SANFORD, James N.
S-31608 MEDITATION--Sanford (7/27)

SANFORD SISTERS
10025 I'M FOREVER BLOWING BUBBLES (wtz sr)--

Kenbrovin & Kellette (9/19)

SANZEWITCH, Tatiana de
Ii ••• was born inViliatitchi, Russia, but received her musical.
training in Paris. She was a pupil of Alfred Cortot at the Par1S
Conservatory, where she won two prizes, and later continued her
studies with Gabriel Faure, Paul Dukas, Serge Liapounov; and
Vincent d'Indy. She had made successful concert tours in France,
Holland, Belgium, Rumania, Norway, and Germany, before coming to "

America and making her first appearance in New York, in 1928.
73658 LOIN DE MON PAYS (Longing For My Home), Concert

Waltz--Maduro (11/29)
104196 MORENA Y SEVILLANA (Danse Espagnole) (sr, English &

Spanish)--Maduro (5/29)
7338-3 RHAPSODIE ESPAGNOLE (Spanish Rhapsody)--Maduro (9/29)

each season, not only in London, but in several other English
cities. Mr Samuel made his first visit to America in 1924••.•
He had planned to give only two recital, but his success was so
noteworthy that he was asked to appear at concert of the Bee­
thoven Associaton in New York City, and also in recital in Bos­
ton, and at Yale, Bryn Mawr, and Vassar colleges. He returned
in the season of 1925-6 for a transcontinentl tour; and in
January 1927, he came again and gave his famous Bach Week in

many American cities."
70809 FRENCH SUITE, no 6 in E, part 1: Allemande; Courante--

J. S. Bach(11/26)
Part 2, Sarabande--(11/26)

GIGUE, in B-f1at fr "Partitas", Book I, no 1-­
J. S. Bach (1/25)

PRELUDE AND FUGUE 21 in B-flat fr "Well-Tempered
Clavichord"--J. S. Bach (9/25)

do (annot by Scholes)--(1/28)
do (annot by Scholes)--(SEbylO/26)
do (annot by Scholes)

TOCCATA, in A--Paradies--(by9/23)
do (annot by Lyon)--(SEby10/26)

TOCCATA AND FUGUE In G-minor--J. S. Bach
do (annot by Widor)--(SEll/27)

SAUER, Emil
Born in Hamburg in 1862, he was a pupil of Nicholas Rubinstein at

• the Moscow Conservatory, and of Liszt and Deppe. He began Euro­
pean tours in 1882, and came to the United States in 1898 and
1908. For a number of years he taught at the Vienna Conserva­
tory, He was considered to have style and taste, a sensitive yet
exact artist. Admired by his colleagues, Josef Hofmann spoke of

him as a truly great virtuoso.
br 0224 BOlTE A MUSIZUE (Spieldose) (The Musical Box)--

Sauer (5/25) .
ECHO DE VIENNE (Valse de Concert)--Sauer (6/25)
FAVORITE RONDO (Rondo Favori), op ll--Hummel
FLAMMES DE MER (Meeresleuchten) fr "Etudes de Concert",

no 7--Sauer (7/25)
MAZEPPA fr "Transcendental Etudes", no 4 in D-minor-­

Liszt (10/25)
do (annot by Scholes)

POLONAISE, op 89 in C--Beethoven (bylO/28)
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SCHOTT, Marian
113205 CLAP HANDS, HERE COMES CHARLIE! (jazz ft sr)--

Meyer (3/26)
br 0734 do (ft)--(6/26)
19085 HI LEE, HI LO (ft sr)--Schuster (9/23)

SESSIONS, Archibald
12288-s The BIRD OF THE WILDERNESS (sr accomp Sop in

D-flat)--Horseman (7/25)
12278-s JE T'AlME (I Love You) (sr accomp High Voice, Sop or

Tenor)--Massenet (7/25)

SEYMOUR, Harriet Ayer
itFounder of the Seymour School of Musical Re-education."

LISTENERS' MUSIC GUIDE (arrg by Seymour)--Seymour
RollI, Rhythm--(1/28)
Roll 2, Melody--(1/28)
Roll 3, Chords--(1/28)
Roll 4, Musical Terms--(1/28)

SHATTUCK, Arthur
it ••. an American pianist of genuine talent and artistic attain­
ments, was born at Neenah, Wisconsin, in 1881. He played as
soon as he could reach the keys of his mother's piano, standing
on his tip-toes, and began taking music lessons when six years
old. When thirteen he was taken to Europe and placed in Lesche­
tizky's school in Vienna. Returning to America, he studied for
a time with Fannie Bloomfield-Zeisler; then went back to Vienna
and for six years was under the tutelage of the master Lesche­
tizky himself. Going to Norway, he studied wih Grieg, and there­
after won popularity throughout Scandinavia. He has traveled
much, concertizing successfully in Europe and America, and even

in Iceland and Egypt."
5881(0) BARCAROLLE fr "The Tales Of Hoffman" (trans by

Moszkowski)--Offenbach (4/17)
do (trans by Moszkowski, annot by Kelley)--(?/29)
do (trans by Moszkowski, annot by Kelley and

Aeolian Editorial Staff)
DEDICATION (Widmung), op 25, no 1 (trans by Liszt)-­

Schumann (6/18)
LIEBESTRAUM (Dream Of Love), Nocturne no 3, 0 Lieb'

(0 Love)--Liszt (10/17)
do (annot by Gartlan)--(by12/27)
do (annot by Scott)--(by10/26)
do (annot by Scholes)--(PEl1/27)
do (alt. roll)--(by10/24)

NOCTURNE--Woodman (10/19)
NORWEGIAN FOLK SONG--Sinding (12/20)
La POUPEE VALSANTE (Doll's Waltz) (The Waltzing Doll)

(The Dancing Doll), in D--Po1dini (7/23)
do, Children's Playtime Series (Columbine, a beau­

tiful doll, dances with Harlequin while other
toys look on: told in Pictures, Words and
Music)--Poldini (12/29)

ddo: see Bulletin roll (December)
PRELUDE, op 28, no 23 in F--Chopin (5/26)
RUSTLE OF SPRING (Fruhlingsrauschen), op 32, no 3-­

Sinding (9/16)

9118
9128
9138
9148

68188
68048
67928

68198

67908

A-127
D-839

68058

6027(9)

5934(9)

C-l

70009
5809(9)

SHEPHERD, Arthur
it ... is the associate conductor of the Cleveland Orchestra, and
has won enviable reputation as a composer. He was born in Paris,
Idaho, on February 19, 1880, and began systematic study of the
piano when ten years old. Two years .later he was admitted to the
New England Conservatory, where he remained for five years ••••
From 1897 to 1908 he was in Salt Lake City as teacher and conduc­
tor of the Salt Lake Symphony Orchestra: Then he returned to
Boston and ••• served as professor of harmony and counterpoint at
the New England Conservatory. In 1902 he won the Paderewski
prize with an overture; and in 1909 his piano sonata captured a

first prize of the National Federation of Music Clubs."
ORCHESTRAL CONDUCTING SERIES (for Small Orchestra,

accomps, Piano Part only)
The Album, op 34, no 4 (arrg by Wilson)-­

Schumann (10/24)
Entr'acte, op 170, no 12 fr "The Bells Of

Beaujolais"--Coerne (9/24)
The Happy Wanderer, op 17, no 2 (arrg by Coerne)-­

Jensen (11/24)
"Scenes Poetiques",op 46 (arrg by Wilson)--Godard

No 1, In the Woods--(11/24)
No 2, On the Mountain--(10/24)

Twilight fr "Feramores" (arrg by Coerne)-­
Rubinstein (9/24)

6292(8)

A-9
D-67
D-653
S-3l059
6192(9)
6376(8)
66499

6093(8)

6263(9)
6086(7)
1018(5-s)

SHAW, Eleanor
it ••. a young American pianist of distinguished ability, was born
in the far Northwest and has received her musical training in the
United States and France, under Isidor Philipp of the Conserva­
toire of Paris. In New York for several years she was a pupil of
Frank LaForge and Ernesto Berumen. She has made successful tours
of the country both as a piano soloist and as accompanist for
several eminent singers." As an example of one of many profes­
sional and couunercial "tie-ins" by artists of that time: in Febru­
ary, 1925, Miss Shaw was in recital in Rochester, where she
played the first piano part of Saint-Saens' Marche Militaire
Francoise, with a Duo-Art Piano playing the Ganz recording of the
second part. Included as well were other "reproductions by the
Duo-Art", and "a large audience followed the concert with mani-

festations of keen pleasure."
11247-s The BRITISH GRENADIERS (sr accomp Contralto in C)-­

English Trad (2/24)
1048(7-s) I'LL SING THEE SONGS OF ARABY (sr accomp Sop or Tenor

in A-flat)--Clay (9/21)
br 0104 do (accomp Med Vce or Sop in A-flat)--(by9/23)
1077(6)-s LOVE'S IN MY HEART (sr accomp Sop in F)--Woodman (4/22)
1030(7-s) MAMMY'S SONG (sr accomp Sop in A-flat)--Ware (4/21)
1080(7)-s 0, COME WITH ME IN THE SUMMER NIGHT, op 21, no 2 (sr

accomp Sop or Tenor in E-flat)--Stucken (5/22)
1073(7)-s ON THE ROAD TO MANDALAY (sr accomp Sop or Tenor'in

E-flat)--Speaks (3/22)
ON WINGS OF SONG (Auf Flugeln des gesanges), op 34,

no 2 (trans by Liszt)--Mendelssohn (1/19)
ORIENTALE, op 7, no 2--Amani (3/20)
ROMANCE--LaForge (12/18)
SONG OF THANKSGIVING (sr accomp in D-minor)--

All itsen (12/20)
br 0114 do (accomp Sop in D-minor)--(by9/23)
1020(8-s) The STAR (sr accomp Sop in D-flat)-Rogers (1/21)
102568 do (sr in D-flat, "special accomp with melody")--

(7/25)
VALSE, op 20, no 3 in A-flat--Karganoff (5/20)

PRELUu~ A L'APRES-MIDI D'UN FAUNE (Prelude To the
Afternoon Of A Faun)--Debussy (5/22)

SERENADE, in A-flat--Pienre (7/21)
La SOIREE DANS GRENADE (Evening In Granada) fr

"Estampes" , no 2--Debuuy(12/19)
VALSE DE CONCERT, op 3--Wieniawski (9/21)

5992

6177
6023

br 05

SEQUEIRA, David
it a young Spanish-American composer-pianist."

6007 ANDALUCIA, fr "Atlantida", op 19, no 5--Sequeira (4/19)
6104 ELENITA (Danzon), op 19, no 3--Sequeira (2/19)
6296 PASTILLO ('A Short Step') Danza Columbiana, op 47,

no 3--Sequeira (6/20)
PERLA DE LAS ANTILLES, Habenere "Tu" , op 19, no 1

(Spanish song and dance, arrg by Sequeira)-­
Fuentes (3/18)

La PETITE (West Indian Dance)--Sequeira (9/19)
SENTIMIENTO (Impromptu)--Sequeira (5/18)

6406(0)
D-47
Eng-3
br 01

SCOTT, Cfiri1 Meir
if"~. per aps the most individualistic of modern English compo­
sers, and a pianist of exceptional abilities, (he) was born in
Oxton, Cheshire, on September 27, 1879. Having studied the
pianoforte until he was seventeen years old, he then went to the
Frankfort Conservatory, where for several years he studied compo­
sition with Professor Ivan Knorr. He speedily emancipated him­
self from the limitations of musical conventions and as a compos­
er adopted the principles and methods of the ultra-modern impres­
sionists •••• He has published books of verses and has written
much on esthetics and the occult aspects of music. He is a theo­
sophist and a student of and lecturer on occult philosophy, and
is said to be a thorough believer in the relation between tones

and colors, as well as in the transmigration of souls;"
br 08 BAGATELLE (First)--Scott (by9/23)
br 0246 BUTTERFLY WALTZ--Scott (11/26)
br 07 CAPRICE CHINOIS--Scott (by9/23)
br 06 CON DELICATESSA fr "Three Pastorals", no 2--

Scott (by9/23)
DANSE NEGRE, op 58, no 5--Scott (4/21)

do (annot by Maine)--(SEby10/26)
do (annot by Maine)

IN THE FOREST fr "Vistas" (Three Pieces For Piano­
forte), no 2--Scott (by9/23)

ODE HEROIQUE--Scott (by9/23)

SCOTT & GRAINGER
6514(-4) SYMPHONIC DANCE (Old English Dance), no 1 (arrg for

Two Pianos by Grainger)--Scott (3/22)

SCOTT, John Prindle
Composer, author, educator and lecturer, he was born in Norwhich,
N. Y" in 1877. He was educated at Oberlin Conservatory and with
private tutors. He received numerous awards for his composi-

tions, and taufht singing in Saginaw, Michigan.
13108-s The WIND S IN THE SOUTH (sr accomp High Vce in

E-flat)--Scott (5/27)

SEITZ, Ernest
Born in Canada in 1892, he studied at the Toronto Conservatory,
later with Josef Lhevinne in Berlin, and with Ernest Hutcheson
in New York. He taught in Toronto, and concertized in that

country and the United States.
101555 The WORLD IS WAITING FOR THE SUNRISE (sr)--Seitz (5/23)

(Seitz is artist in 1924 and 1927 catalogs;
Bergman in Numerical List and fr collector)

br 0606 do (pnfrte solo)--(collector lists Bergman)

SELLER, Lillian
" ••• was born in"Boston, but was educated in the West, where she
has won an enviable reputation as both a piani~t and a singer.
She began playing the piano when six years old, and later re­
ceived a thorough training in piano at Baylor College, Texas,
and at the Horner Institute of Fine Arts, Kansas City, Mo. She
studied singing (and) has been engaged in concert work in the
West for several years with constantly growing success and

popularity."
ll878(-s) CRADLE SONG (sr accomp Med Vce in E-flat)-­

Kreisler (1/25)
11586(-s) DANNY BOY (sr accomp Sop in F)--Weatherby (erly/25)
11706 -s GOD TOUCHED THE ROSE (sr accomp Contralto or Low Vce,

Violin Obligato)--Brown (erly/25)
11606(-s) HOMING (sraccomp Sop in D)--Riego (erly/25)
12096-s HONEY CHILE (sr accomp Contralto or Low Vce in

E-flat)--Huerter (3/25)
11686-s The LITTLE OLD GARDEN (sr accomp Sop in A-flat, Violin

Obligato)--Hewitt (erlY/25)
l1995-s MAH LINDY LOU (sr accomp Sop in C)--Strickland (2/25)
11626(-s) MORNING (sr accomp Sop in D-minor)--Speaks (erly/25)
l2006-s OH, LORD BE MERCIFUL, op 96 (sr accomp Med Vce

in C)--Bartlett (2/25)
11696-s The SHEPHERDS OF THE MOUNTAINS (sr accomp Sop)-­

Shindler (erly/25)
11726(-s) SITTIN' THINKIN' (The Old Shepherd's Song) (sr accomp

Contralto in D-flat)--Fisher (erly/25)
102265 YOU'RE JUST A FLOWER FROM AN OLD BOUQUET fr "Puzzles

of 1925" (sr)--Denni (12/24)

6532(-3)

6457(9)
6215(-3)

6473(9)
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SHEWELL, George Dunbar . .
" ... although born in Mt. Holly, N. J., (he) has l~ved ~n Phila­
delphia practically all his life. He showed noteworthy ~us~cal
talent in early childhood, and when fourteen c?mpos:d a MaJes­
tic March' that won high praise. He studied w~th R~chard Zecker,
and he won several prizes at the Philadelphia Musi~a1 Acad:my.
Among his compositions the 'Dance of the popi~jays has enjoyed

an exceptional popularity for many years.
72347 DANSE OF THE POPINJAYS--Shewel1 (5/28)
73317 The HAUNTED FLAME--Shewell (5/29)

do: see Bulletin roll (May)
72217 VALSE HELENE--Shewe1l (3/28)

5780
5777(6)
5775

SORO, Enrique
" ... is a young Chilean composer-pianist of brilliant attain­
ments, and a man of importance .in the musical life of South
America. He was born in Concepcion, Chile, in 1885, of a musi­
cal family, his father being a composer and pianist widely and
favorably known in Latin America. He began to compose little
pieces and play them on the piano when only five years old.
While he was yet a youth, the Chilen government pensioned him
and sent him to Italy to complete his studies, and for six years
he received instructions from Coronaro in Milan, later making suc­
cessful concert tours in Italy and France. He returned to his
native land in 1905, and is now Director of the Conservatory of
Music of Santiago and also conductor of a symphony orchestra in

that city."
5767(8) ANDANTE APPASSIONATA--Soro (5/16)
5776 BERCEUSE (Cradle Song)--Soro (11/16)
5779 CAPRICE (Capriccio)--Soro (6/16)
5778(7) IMPROVISATION ON A CHILEAN THEME (Zamacucca

Chi1eana)--Soro (9/16)
MINUETTO~-Soro (3/17)
TANGO ELEGANTE ("for dancing")--Soro (7/16)
VALSE FOLLIA--Soro (2/17)

68759

SIROTA, Leo
A concert pianist and teacher, he was born at Kiev, Russia, in
1885. He studied at St. Petersburg Conservatory and later with

Ferruccio Busoni.
br 0222 POEME SATANIQUE, op 36--Scr~abin (10/25)

SMITH Kenneth
713336 LEANDER fr "Katja the Dancer" (ft sr)--Gilbert 0/27)

SONNAKOLB, Franklin S.
5588 MARCHE HEROIQUE TO KING LEAR--Sonnakolb (111/14)
5522 RED ROSE DEBONAlRE--Sonnakolb (?3/14)
5590 THIRTY-TWO MOTIVES ON CHOPIN--Sonnakolb (?11/14)
5589 TOCCATA, Grand. Billiante In Octaves--

Sonnakolb (?11/l4)

SPENCER. Eleanor
" ... highly accomplished young American pianist, (she) was born
in Chicago and there made her first concert appearance at the
age of ten years. She had the good fortune, however, not to
continue before the public in her childhood and the. further good
fortune to have her musical training entrusted to William Mason,
one of America's greatest music masters. When she was fourteen

SILOTI. Alexander
ii ... was born near Charkov, Southern Russia, on October 10, 1863.
Entering the Moscow Conservatory when only ten years old, he stu­
died under Zvierev, Nicholas Rubinstein and Tchaikovsky, and on
his graduation in 1881 took that institution's highest award, a
gold medal. He made his pianistic debut at Moscow in 1880, and
three years later achieved a remarkable success at Leipzig which
established his reputation as one of the leading Russian pianists.
From 1883 to 1886 he was a pupil of Liszt at Weimer. From 1887
to 1890 he was professor at the Moscow Conservatory. For the
next ten years he led a roving life of concert tours, sojourning
for brief periods at Paris, Frankfort, Antwerp, Leipzig and Ber­
lin. He return~d to Russia in 1901 and for a time conducted the
concerts of the Moscow Philharmonic Society. In 1903 he oranized
in Petrograd his own symphony orchestra which he conducted for
several years .... He visited the United States in 1898-9, and re-

turned in 1921, since which year he has made his l,ome here."
66329 ANDANTE fr Prelude in E-minor for organ {trans by

Siloti)--J. S. Bach (5/23)
BENEDICTION OF GOD IN SOLITUDE fr "Harmonies, Poetic

and Religious" (revised and abbreviated by
Siloti)--Liszt (6/23)

do (annot by Calvocoressi)--(by12/27;
do (annot by Calvocoressi)--(by10/26)
do (annat by Scholes)--(PEll/27)

CHORAL PRELUDE, in E-minor for Organ (trans by Szanto,
edited by Siloti)--J. S. Bach (3/26)

FANTASIA, in C, Slow Movement Variations On Song "The
Wanderer" (Schubert); GOOLENKI (Cradle Song)
(Liadoff, arrg by Siloti)--(5/25)

FUGUE GROTESQUE: see Variations On "The Cutlet Polka"
6585(-4) HUNGARIAN RHAPSODY no 12 in C-sharp minor--

Liszt (12/22)
PRELUDE To the Cantata, "Wir Danken Dir, Gott" (Unto

Thee, 0 God) (arrg by Siloti)--J. S. Bach (2/23)
RUSSIAN FOLK-SONG (Ukrainian) ("Sonia's Song" arrg by

Siloti)--Riabinine (9/23)

"SHIPMAN" (Carroll) & "LANE"
74306 POPULAR FOX TROT MEDLEY (no 1): I Still Get A Thrill

(Thinking Of You) (Coots); I'll Be Blue Just
Thinking Of You (Wendling); Good Evenin , (Seymour,
O'Flynn & Hoffman); My Blue Bird Was Caught In the
Rain (Rich)--(1/3l)

"SHIPMAN" (Clair) & "LEITH"
18845 YOU KNOW YOU BELONG TO SOMEBODY ELSE (So Why Don't You

Leave Me Alone) (ft sr)--Monaco & Schuster (?6/23)

6636-4

"SHIPMAN, Harry" (Herbert Clair)
see: Dilworth & "Shipman".

18815 A KISS IN THE DARK fr "Orange Blossoms" (wtz sr)--
Herbert (6/23)

A-36
D-2l7
0-703
6985-3

6657-3

104975 WATER UNDER THE BRIDGE (bId sr)--Pollack (12/34)
01013 WHEN I GROW TOO OLD TO DREAM (I'll Have You To Remem-

ber) fr "The Night Is Young" (wtz sr)--
Romberg (4/35)

br 01248 do (wtz)
01033 WHY STARS COME OUT AT NIGHT fr "The Big Broadcast

of 1936" (ft sr)--Noble (11/35)
br 01289 do (ft)--(by1/36)

66000

The CHAMPAGNE WALTZ (wtz sr)-­
Conrad, Oakland & Drake (7/34)

do (wtz)
FOR ALL WE KNOW (We May Never Meet Again) (ft sr)--

Coots (10/34)
I ONLY HAVE EYES FOR YOU fr "Dames" (ft sr)-­

Warren (9/34)
IF I COULD BE WITH YOU ONE HOUR TONIGHT (ft sr)-­

Creamer & Johnson (12/30)
IF IT'S LOVE fr "Calling All Stars" (ft sr)-­

Akst (2/35)
I'M MISUNDERSTOOD (ft sr)--Ricca (summer/35)
I'VE GOT AN INVITATION TO A DANCE (ft sr)-­

Symes, Neiburg & Levinson (3/35)
PAGE MISS GLORY fr "Page Miss Glory" (ft sr)-­

Warren (10/35)
do (ft)--(by1/36)

PARDON MY SOUTHERN ACCENT (ft sr)--Malneck (11/34)
"RECKLESS"--

Everything's Been Done Before (ft)-­
Adamson, Knopf & King (byl/36)

ddo; High-Diddle-Dee-Dum (Conrad) (ft sr)--(5/35)
Hi-Diddle-Dee-Dum (ft)--Conrad (byl/36)

STAY AS SWEET AS YOU ARE fr "College Rhythm" (ft sr)-­
Revel (1/35)

TAKE THIS RING fr "Sweet Surrender" (ft sr)-­
Parker & Suesse (12/35)

do (ft)--(10/36)

Harr" Adam Carroll

Dr 01207
0981

0976

0776

(0)1001

01023
(0)1008

01029

br 01280
0988

br 01273

01019
br 01271
0998

01040

br 01327

br 01466
01091

01071

01050
br 01310
01048
br 01308
br 01405

"The SHERRY BROTHERS" (Frank Milne)
"FOLLOW THE FLEETii--Berlin

I'm Putting All My Eggs In One Basket (ft sr)--(4/36)
ddo (ft)--(by9/36)

Let's Face the Music and Dance (ft sr)--(4/36)
ddo (ft)--(by9/36)

IN OLD CHICAGO fr "In Old Chicago" (ft)-­
Gordon & Revel (5/38)

do: see One Song
IT'S D'LOVELY (It's De-Lovely) fr "Red, Hot and Blue"-­

Porter (12/36)
br 01424 do (ft)--(10/38)
01118 LAMBETH WALK fr "Me and My Gal" (ft sr?)--

Gay & Furber (12/38)
br 01427 do (ft)--(11/38)
01044 The MUSIC GOES 'ROUND AND 'ROUND fr "Sing, Baby, Sing"

(ft sr)--Farley & Riley (2/36)
br 01304 do (ft)--(4/36)
br 01409 ONE SONG fr "Snow White" (ft)--Churchill (6/38)
01108 do (Churchill); SWEET AS A SONG fr "Sally, Ire~e and

Mary" (Gordon & Revel); IN OLD CHICAGO fr In Old
Chicago" (Gordon & Revel); YOU APPEAL TO ME fr
"Happy Landing" (Spina) (ft dce)--(4/38)

"The SINGING MARINE"--Warren
The Lady Who Couldn't Be Kissed (ft)

ddo; Song Of the Marines (We're Shovin' Right Off
Again) (ft sr)--(6/37)

br 01416 SWEET AS A SONG fr "Sally, Irene and Mary" (ft)-­
Gordon & Revel (8/38)

do: see One Song
br 01417 YOU APPEAL TO ME fr "Happy Landing" (ft)--Spina (8/38)

do: see One Song

br 01435

01123

75141

01122

7513?

br 01392
01101
br 01393
7512?

SHERIDAN, Frank
" ..• is a promising young American pianist who was born in New
York City, in 1897, and received his musical training here, under
" the guidance of Louis Stillman, and later of Harold Bauer."

6317(8) NAUTILUS, op 55, no 7 fr "Sea Pieces"--MacDowell (7/20)
6256(9) NOCTURNE, op 28, no 1--Meyer-Helmund (3/20)

see Milne.
APRIL IN MY HEART fr "Say It In French" (ft)-­

Carmichael (4/39)
do: see Two Sleepy People

BY HECK ("tap dance recording")--Henry (?7/37)
"A DAMSEL IN DISTRESS"--Gershwin

A Foggy Day (ft)--(by4/38)
ddo; Nice Work If You Can Get It (ft sr)--(11/37)

Nice Work If You Can Get It (ft)--(by4/38)
DAUGHTER OF ROSIE O'GRADY ("Tap Dance")--

Donaldson (?7/37)
TAP DANCE MEDLEY: Swanee River (Foster);_Cuddle Up A

Little Closer (Hoschna); (While) Strolling Through
the Park (King); Swanee River--(?9/37)

TWO SLEEPY PEOPLE fr ""i'hanks For the Memory" (ft)-­
Carmichael (1/39)

do (Carmichael); MY REVERIE (Clinton); APRIL IN MY
HEART fr "Say It In French" (Carmichael)
(ft dce)--(12/38)

(I'm So) WEARY OF IT ALL fr "Set To Music" (Coward);
NEVER AGAIN fr "Set To Music" (Coward); IT'S ALL
YOURS fr "Stars In Your Eyes" (Schwart;z); TERRIBLY
ATTRACTIVE fr "Stars In Your Eyes" (Schwartz);
(I'm~ MAD ABOUT THE BOY fr "Set To Music" (Coward)
(ft dce)--(6/39) ("Set To Music" was title of the
American production; London was "Words and Music")
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11338

5876(8)

1083(8)

66897
6309(9)

br 0660
A-47
D-255
D-6l9
5130
br 0669
D-257

5090
5110
5070
5170
5120

br 0593
D-84l
504(0)
br 0594
br 0595
502(0)
br 0596
5050
5080

STANTON, F.
br 034 The FARMER'S WEDDING (ft)--Ewing (by9/23)
br 043 MEMORIES WALTZ--Ewing (by9/23)

STEELE William F. G.
S-3l53A NOEL (Christmas), Tone Poem on "Happiness Time" and

"Carol Tune"--Gardiner (11/26)
A-l03 do (children's roll annot by Jones)--(1/29)
D-72l do (children's roll annot by Jones)
D-lOll do (Playtime Series--Words, Music & Pictures)

STEIN. David
5518 HUNGARIAN RHAPSODY No 2 in C-sharp minor--Liszt (?3/14)

STEINERT, Alexander Land
ii ••• is a grandson of M. Steinert, founder of the Steinert Col­
lection of Antique Musical Instruments at Yale University, and a
son of Alexander Steinert, head of the Boston music house of M.
Steinert & Sons. He was born n Boston, on September 21, 1900.
After completing a music course at Harvard University. from which
he graduated in 1922, with highest honors, he spent two years at
the Paris Conservatory, studying composition with Andre Gedalge,
conducting with Vincent d'Indy, and orchestration with Maurice
Ravel. He now lives in Paris ••.. He has appeared as soloist at
Serge Koussevitzky's concerts in Paris, and has made several
successful American appearances as soloist with the Boston

Symphony Orchestra under that conductor."
6167(8) PRELUDE--Steinert (7/19)

STEPT. Sam H, (Sammy)
Composer and author, he was born in Odessa, Russia in 1897, com­
ing to the United States in 1900. A pianist from childhood, he
organized a band in high school in Pittsburgh, and became a staff
pianist in that city for a music publisher. He was an accompan­
ist to such vaudeville artists as Jack Norworth and Mae West;
later in 1925 he organized the original Record Boys, a radio
entertainment group, and in 1929 went to Hollywood to write songs

for motion pictures.
713242 WHEN SPRING COMES PEEPING THRU (Through) (ft sr)--

Bernard & Stept (6/26)
do: see Jazzmonia, Dance Roll

STERRETT & BARTON
1591 The BLUEBIRD (wtz dce)--Kummer (7/18)

STOESSEL, Albert see: Bauer & Hofmann.
ii ••• was born in St. Louis, Missouri, began his musical studies
in childhood, and achieved considerable repute as a violinist
when yet a very young man. After studying and playing in Europe,
when the Great War broke out he returned to this country, and
when America entered the war enlisted in the 301st Infantry,
going to the French front as an infantry lieutenant. His musical
ability becoming known, he was soon appointed leader of the ex­
cellent band of the 301st Infantry, numbering eighty-five men,
and from that day attracted attention as a conductor. When Wal­
ter Damrosch, at the request of General Pershing, founded a
school for bandmasters for the American forces at Chaumont, Al­
bert Stoessel was chosen to head that school. After the end of
the war, Mr. Damrosch invited Mr. Stoessel to become his asiss­
tant in conducting the New York Oratorio Society, and he suc-

ceeded Mr. Damrosch as conductor of that Society in 1921."
503(0) SYMPHONY (Fifth), op 67 in C-minor, 1st mvt: Allegro

con brio (trans by Liszt) (arrg by Stoessel)-­
Beethoven (10/22)

ddo--(by9/23)
ddo (annot by Stoessel)

2nd mvt: Andante con moto--(10/22)
ddo--(by9/23)

3rd mvt: Scherzo (Allegro)--(by9/23)
ddo; 4th mvt, part 1: Allegro--(9/22)

4th mvt: Allegro--(by9/23)
ddo, part 2: Presto--(1/23)

SYMPHONY ("Pathetique"), op 74, no 6 in B-minor, 1st
mvt, part 1: Adagio (arrg by Stoessel)-­
Tchaikovsky (5/23)

1st mvt, part 2: Allegro non troppo--(6/23)
2nd mvt: Allegro con grazia--(1/24)
3rd mvt: Allegro molto vivace--(4/23)
4th mvt: Adagio lamentoso--(9/25)

SYMPHONY ("Unfinished"), no 8 in B-minor, 1st mvt:
Allegro moderato--Schubert (3/24)

ddo--(5/25)
ddo (annot by Fowles)--(by12/27)
ddo (annot by Harty)--(SEby10/26)
ddo (annot by Fowles)--(PEll/27)

2nd mvt: Andante con moto--(4/24)
ddo--(6/25)
ddo (annot by Harty)--(SEby3/27)

STITT Margaret McClure
10143~ LULLABY (sr Low Vce in E-flat)--Stitt (2/23)

STERNBERG. Constantin
ii ••• has lived and worked in the United States since 1880. He
was born in the Russian capital in 1852, was a pupil of Mos­
cheles and Hauptmann at the Leipzig Conservatory, and later
studied with Kullak and Liszt. He had made concert tours in
Europe, Asia and Egypt and had conducted opera in several cities
before coming to America. After much concertizing here, he
established the Sternberg School of Music in Philaldelphia"

where he died in 1924.
6138(8) The CLOWN, op 113, no 3--Sternberg (4/19)
6178(9) EN BOHEME, op 82--Sternberg (9/19)
6128(8) NIGHT SONG, op 56, no 6--Sternberg (3/19)
6168(8) PASSEPIED, op 58--Sternberg (7/19)
6190(8) PRELUDES: op 106, nos 1 & 2--Sternberg (10/19)

6351(7)

5866(8)
1012(8-s)

1038(8-s)

11108

D-933
5845(7)

66037
66138

5943(7)

5825(6)
5990(8)

1009(6-s)

6499(8)

5896(7)
10068(5)
6385(8)

6302(9)

1045(8-s)
5969(7)
5806
5794(7)
66206
l1168( -s)

1010(9-s)

1011(9-s)
1092(8)-s

1057(8)

1008(6-s)

5956(7)

5823
6361(8)

SPROSS, Charles Gilbert
ii ••• has won distinction as an organist, teacher and composer.
He is a native of New York State, born at Poughkeepsie, in 1874,
and studied the piano with Adolph Kuehn, Xaver Scharwenka, Emil
Gramm. and Carl V. Lachmund. Besides serving as organist in
churches in Poughkeepsie and New York City. he is a s7,IDpathetic,

skilful. and highly successful piano accompanist. '
l1225-s AH. LOVE, BUT A DAY, op 64, no 2 (sr accomp Sop

in F)--Beach (1/24)
ANDANTE fr Concerto, op 64 in E-minor, 2nd mvt

(accomp Violin)--Mendelssohn (9/22)
AIR FOR THE G STRING (accomp Violin, trans by

Wilhelmj)--J. S. Bach (9/24)
AIRS DE BALLET fr "Callirhoe" Ballet, op 37--Chaminade

No 2, Pas des Amphroes (Dance Of the Amphoras)-­
(11/17)

No 3, Scarf Dance--(11/16)
ALICE (Romance) (trans by Ascher fr "Alice, Where Art

Thou")--Ascher (3/18)
THE AWAKENING (sr accomp Contralto or Med Vce in F)-­

Spross (12/19)
AU PRINTEMPS (To Spring) (arrg by Kuhe fr "Twenty

Melodies For Voice and Piano")--Grounod (1/22)
BARCAROLLE--Spross (6/17)
BEN BOLT (sr in D)--Kneass (6/20)
CHIMES OF ST. CECILIA (A Descriptive Fantasy)-­

Worthington (1/21)
DANCE OF THE DEMON (Grand Galop de Concert)--

Holst (6/20)
DAYBREAK (sr accomp Sop in D-flat)--Spross (8/21)
A DREAM (Song, trans by Spross)--Bartlett (1/18)
ETUDE MELODIQUE, op 130, no 1 in A-flat--Raff· (9/16)
The FLATTERER (La Lisonjera), op 50--Chaminade (6/16)
GLISSANDO-MAZURKA, op 259, no 2--Bohm (4/23)
HEAR. MEl YE WINDS AND WAVES fr "Scipio" (sr accomp

Bass in G-minor)--Handel (10/22)
I LOVE, AND THE WORLD IS MINE (sr accomp Sop or High

Vce in G)--Spross (7/20)
ISHTAR (sr accomp Sop or High Vce in G)--Spross (7/20)
IT IS ENOUGH fr "Elijah" (sr accomp Bass in F-sharp

minor)--Mendelssohn (12/22)
LEGENDE. op 17 (accomp Violin in G-minor)-­

Wieniawski (12/21)
LINDY (sr accomp Contralto or Low Vee in B-flat)-­

Spross (12/19)
LOVE'S DREAM AFTER THE BALL (Intermezzo), op 356-­

CZibulka (12/17)
MAZURKA (Second), op 54 in B-flat--Godard (10/16)
MELODIE, in D (Shepherd Lassie's Sunday)--

Bull (11/20)
10064(5) MOLLY DARLING (sr in E-flat)--Hays (5/20)
6424(8) MONASTERY BELLS, op 54--Lefebure-Wely (5/21)
1079(8)-s The MOON DROPS LOW (sr accomp Mezzo-Sop in A-minor)--

Cadman (5/22)
NARCISSUS, op 13. no 4 fr "Water Scenes"-­

Nevin (3/17)
do (children's roll, annot by Jones)

NOCTURNE, op 61, no 3 fr "A Midsummer Night's
Dream"--Mendelssohn (12/16)

Le SECRET (Intermezzo Pizzicato)--Gautier (2/23)
The SLEEPING BEAUTY (Dornroschen), op 139, no 5-­

Bendel (3/23)
SOUVENIR DE VARSOVIE (Memento Of Warsaw)-­

Schulhoff (10/20)
SPRING SONG--Spross (2/17)
SWEET, SWEET LADY (sr accomp Sop or High Vce in

A-flat)--Spross (7/20)
VIKING SONG (sr accomp Male Voices, or Quartet,

in G)--Co1eridge-Taylor (6/21)
WALTER'S PRIZE SONG (Walther's Preislied) fr "Die

Meistersinger von Nurnberg" (accomp Violin
in C)--Wagner (6/23)

5858(6) WATER NYMPH. op 13, no 3 fr "Water Scenes"-­
Nevin (1/17)

5795(7) WILL-O-THE-WISP--Spross (7/16)
1043(8-s) YESTERDAY AND TODAY (sr accomp Sop in F-minor)-­

Spross (7/21)

SPENCER Herbert
An AmerIcan composer, arranger and singer born in Bunker Hill,
Illinois in 1878. he was educated at Leipzig Conservatoire, and
studied voice with Caruso. He was music director for the Irish
Village at the St. Louis World's Fair in 1904, arranged music
for Lillian Russell, appeared in vaudeville for twelve years,
and became a staff composer for a New York music publishing

ftrm.
713088 MY NEENYAH (My Little One) (Spanish Love Song)--

Spencer (4/25)

years old. Miss Spencer went to Europe to continue her studies
there. which she did for five years with Leschetizky and Harold
Bauer. Thereafter. making her first appearance as a concert
pianist in London. she won a signal success and high praise from
the English critics for her intellectual, temperamental and dis­
tinguished playing. Tours in Germany and Holland followed, and
then her European successes were repeated in extensive concertiz­
ing in America. American critics have pronounced her an artist
of unusual gifts and accomplishments, a player of complete poise,
thoroughly mistress of her powers, which are fully and maturely

developed. and endowed with a fine musical feeling."
6260(9) DREAMS OF VIENNA (Valse)--Sieczynski (3/20)
br 01290 do (Vienna. City Of My Dreams) (wtz-bld)- (by1/36)
6188(8) HOLLAND'S PEASANT SONGS AND DANCES:· When Dear Father

Courted Dear Mother; Dance Tune; Peasant Dance
(arrg. harmonized, by Roentgen)--(10/19)

JUST FOR TONIGHT, op 52--Geiger (11/23)
SPINNERS (Near Carentec), op 13, no 5 fr "In

Brittany" Suite--Rhene-Baton (7/20)
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SUESSE, Dana
Composer, pianist and recording artist, he was born in Kansas
City, Mo., in 1911. Playing the piano from childhood, by ten
years he had won prizes in composition in contests held by the
National Federation of Music Clubs. In New York he studied piano
with Si1oti, and composition with Goldmark. Though preparing as
a concert pianist, he entered the popular field with some of his
compositions. His debut was in Carnegie Hall with Paul Whiteman
and the Philharmonic Orchetra, performing a jazz concerto written
on commission from Whiteman, this in 1932. Various types of

works followed over the years.
0860 WAS THAT THE HUMAN THING TO DO? (ft sr)--Fain (4/32)
br 01069 do (ft)--(by6/32)

~g~~ER, Ha~Llss MY SWANEE RIVER HOME (ft sr)--Donaldson (1/20)
10052 I'LL BE YOUR BABY-\lAMPlRE (ft sr)--Doro (12/19)

STRATTON-MILLER, Anne
12235-s MAY MAGIC (sr accomp Sop or High Vce in E-flat)--

Stratton-Miller (6/25)

STRAVINSKY I!Or
"". acclatme throughout the musical world as the greatest of
living Russian composers and as the greatest musical revolution­
ist of his time, (he) was born at Oranienbaum, near Petrograd,
on June 17, 1882. Despite his musical proclivities and the re­
markable pianist ability shown in his childhood, his father in­
tended him for a legal career, and it was not until he was twen­
ty years old that he decided to abandon the law for music. That
decision was brought about by a meeting with Rimsky-Korsakff in
1902. For the next four years he studied composition and in­
strumentation with Rimsky. He first attracted attention as a
composer in 1908, when Alexander Siloti with his orch~stra in
Petrograd produced Stravinsky's 'Scherzo Fantast~ue. This ap­
pealed to Sergei Diagileff, director of the Russian Ballet, who
forthwith commissioned him to write the music for a ballet, 'The
Fire-Bird.' The highly successul production of that work in
Pari~ in 1910 was followed in rapid succession by other bal­
le~s ••• staged in Paris, and Stravinsky was proclaimed a genius

. and a prophet."
528-4 CONCERTO For Piano and Orchestra, 1st mvt: Largo;

Allegro (arrg by Stravinsky)--Stravinsky (12/26)
A-95 "The FIRE-BIRD: My Life and Music", roll 1 (autobi-

graphical roll, annot by Stravinsky)-­
Stravinsky (?/29)

SUTRO& SUTRO
Rose and Ottilie made a speciality of playing compositions for
two pianos. They "were born in Baltimore, where their father,
the late Otto Sutro, was a well known patron of art, founder of
the Baltimore Oratorio Society and of a famous Wednesday Club
devoted to music. In July, 1894, they gave their first recital
in London, creating a sensation by the wonderfully perfect uni­
son of their playing and their interpretative abilities. Return­
ing to the United States in the following, winter •.. they made
their American debut with the New York Philharmonic Orchestra and

played in all the principal cities of the country."
6336 CAPRICE--Philipp (10/20)
6214(0) ENTREE DE FETE fr "Suite Concertante" for Piano and

Orchestra (arrg for Two Pianos by Saint-Saens)-­
Gounod (12/19)

6265(0) ETUDE, no I, trans by Brahms for Two Pianos fr
Chopin's Etude, op 25, no 2--Chopin (4/20)

67800 SLAVIC DANCE, op 46, no 1 in C-minor (arrg for Two
Pianos)--Dvorak (8/24)

SWIFT. Alex (possibly a pseudonym)
see: Norman & SWift. .

br 01159 HE WAS A HANDSOME YOUNG SOLDIER (ft)--Polla & Carr
br 01208 HEAT WAVE--Berlin
br 01198 I LOVE YOU TRULY (valse)--Jacobs-Bond
br 01209 NOT FOR ALL THE RICE IN CHINA fr "As Thousands Cheer"--

Berlin
br 01161 YOU OUGHTA SEE SALLY ON SUNDAY (ft)--Woods

TAVAREZ de Storer. Elisa
h ••• is the daughter of Manual G. Tavarez, foremost of Porto
Rican composers, and was born in Porto Rico and nurtured in a
musical atmosphere. After several years of study under the

TWO IMPRROVISATIONS--Urchs (?/27)

5975

direction of her father, she went to Spain and took the piano­
forte course at the Royal Conservatory of Madrid. She made a
successful appearance as a concert pianist in Paris, as well as
in several Spanish cities, and won great popularity throughout

Cuba and Porto Rico before coming to the United States."
5983 ALMA SUBLIME (Porto Rican waltz-song)--Campos (3/18)
6000 INTERMEZZO (Porto Rican salon music, arrg by

Tavarez)--Lemaire (4/18)
LAURA Y GEORGIANA (Porto Rican dance)--Campos (2/19)
MARGARITA (Porto Rican salon dance)--M. Taravez (2/18)
SARA (Waltz Variation) (Porto Rican salon dance)--

~islan (5/18)
SEVILLAN~S (Spanish Caprice)--Taboada (2/18)

6106
5976(6)
5999

THOMPSON, John
"Another young Americna pianist and composer of promise is John
Thompson, who was born in a little hamlet in eastern Pennsyl­
vania, March 8, 1889. He showed remarkable musical aptitude when
only four years old, and made his first concert appearance as a
child of seven years. After a decade of study under several com­
petent teachers, laying technical foundation for his musical
gifts, he concertized with such success here that his friends
induced him to undertake a European concert tour. He had won
triumphs in London, Berlin and Amsterdam, when the beginning of
the Great War brought that tour to a sudden end and compelled his

return to the United States."
5797(6) AEOLIAN MURMURINGS (Concert Study), op 123-­

Bartlett (7/16)
OLD VIENNESE DANCE-TUNES ("Alt-Wiener T,answeisen")-­

Kreisler
No I, Liebesfreud (Love's Joy)--(3/17)
No 3, Schoen Rosmarin (Beautiful Rosemary) (Fair

Rosemary) (Lovely Rosemary)r-(6/17)
ddo (annot by Starkie)--(by12/27)
ddo (annot by Starkie)--(by3/27)
ddo (annot by Starkie)--(PEll/27)
ddo (annot by Starkie)

ARABESQUE EN FORME D'ETUDE, op 45, no 1-­
Leschetizky (11/16)

INTRODUCTION AND ALLEGRO, op 49 (accomp Two Piano Four
Hand Duet, First Piano Part only; also for use
with Orchestra)--Godard (1/27)

MINUET MODERN--Thompson.(4/17)
RHAPSODIE, op II, no 3 in C--Dohnanyi (10/16)
RIGAUDON (Renaissaance) (trans by Godowsky)--

Rameau (3/18)
SUITE, op 1: Allemande; Gavotte; Musette (recorded for

'J. W. Jenkins Sons Music Co., Kansas City)-­
d'Albert (5/22)

THOMAS, HarH
1631(-D) h e ROYAL VAGABOND" ~DLEY: Good-Bye, Bargravia; In A

Kingdom Of Our Own <ft dce)-_Cohan (7/19)
1635(-D) VALSE INSPIRATION (wtz dce)--Thomas & Eckstein (7/19)

THOMAS
t

D. J.
h ••• 0 MarYVille, Mo •••• well known as a musical amateur
~roughout the Southwest, where he has given many highly suc-

~ssfu1 recitals."
S-31t81 ARABESQUE EN FORME D'ETUDE, op 45, no 1-­

Leschetizky (1/25)
S-32307 SERENADE ESPAGNOLE (Cadiz), op 181 (Concert

Paraphrase arrg by McNair)--Albeniz (10/30)

5864(8)
5899(8)

VALDERRAMA, Carlos
" •.. was born in Peru in 1892 of a musical family, and one dis­
tinguished in political affairs in that South-American country.
He was intended by his father for a business career and was sent
to Cornell University to be trained as an electrical engineer,
but he found music more to his liking. His pieces are based on

Inca melodies."

70939

A-12
D-5
D-633
Ger-2
5829

5883(9)
5815(8)
5903(8)

S-3029(8)

TICCIATI. Francesco. W.
This recitalist and composer, born in Rome in 1893, was a piano
pupil at the St. Cecilia Academy, and also studied with Busoni.
Later he was musical director'of London University, and an

orchestral work was premiered in London in 1921.
br 078 MlNUET--Ticciati

TIERNEY & ERLEBACH
1560 KEEP YOUR EYE ON LITTLE MARY BROWN fr "What Next?"

(ft dce)--Tierney (12/17)

TULIN. Mischa B.
73398 ANDALOUSE, op 20--Pessard (7/29)

TURNBULL,
br 0356 SIEGFRIED IDYLL fr "Siegfried" (arrg by Turnbull)--

Wagner (by4/3l)

TURNER-MALEY, Florence
Mrs. Maley began pUblishing her songs in 1916, but a few years
before that, as Florence Turner, she becme widely known through
the country as an excellent concert soprano. She was born in
Jersey City, N. J., and at fifteen was soloist in the First Con­
gregational Church there. Four years later she went abroad and
for three years studied singing with Jacques Bouhy in Paris.
After her return she sang in several New York and Brooklyn
churches, and then as soloist with leading concert organizations,
until her marriage to Stephen Maley; after which she gave up

concert work and opened a vocal studio in New York."
102415 IN A LITTLE TOWN NEAR BY (bId sr in E-flat)--

Turner-Maley (5/25)
103948 JINGLY-RINGLY RHYMES (Music For Children Series): Good

Morning, Mr. Sunl; Billy And Dolly; Frog And
Tadpole; The Great Red Sun; Snowflakes (sr)-­
Turner-Malley (1/29)

UR~U~S- 8

see: Edgar Fairchild.

ELI, ELI sr Me Vee, Contralto or Alto, in
A-minor)--Sand1er (12/22)

FLOWER SONG (Blumen1ied), op 39--Lange (3/24)
IF WINTER COMES (sr in E-flat)--Tennent (6/23)
LOVE SENDS A LITTLE GIFT OF ROSES (sr in E-flat)--

Openshaw (3/23)
do (pnfrte solo)--(by9/23)

MACUSHLA (sr)--Macmurrough (4/24)
WEDDING MARCH fr "Lohengrin"--Wagner (6/27)
WHISPERING HOPE (sr)--Hawthorne (7/23)

ddo
Roll 2--(?/29)

ddo
Roll 3--(11/29)

ddo
Roll 4--(1/30)

ddo
Roll 5--(2/30)

ddo
Roll 6--(3/30)

ddo
SONATA, 1st mvt: Moderato--Stravinsky (4/25)

ddo (annot by Evans)--(SEby3/27)
2nd mvt: Adagietto--(1/26)
3rd mvt: Allegro moderato--(5/26)

Robert" Robert Armbruster

SUSKIND. Mil ton

D-:-759
A-96
D-761
A-97'
D-763
A-98
D-765
A-99
D-767
A-100
D-769
6867-3
D-231
69560
7002-3

67366
101565
101465

br 0555
101955
66437
101625
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5768

5720

71449

71658

La MADONNA (Meditation Religioso)--Sweet (1/26)
MUSICAL ADVENTURES ('Special' Duet Roll for

Children, Bass Part only--Friml (1/26)
TEN LITTLE DUETS (accomp rolls, Second Part Only)

part 1, nos 1-6: Ding, Dong, Bell; Village
Dance; Evening Song; A Jolly Time; The Merry
Shepherd; At Twilight--Kinscella (1/29)

Part 2, nos 7-10: Marching Song; Playing Tag;
Ghosts; Lullaby--Kinscella (1/29)

CONCERT ETUDE (Un Sospiro) (A Sigh) fr "Grand Concert
Etudes", no 3 in D-flat--Liszt (76/14)

SPINNING SONG (Bees' Weddina), op 67, no 4 fr "Songs
Without Words", no 34--Mendelssohn (112/14)

WALTER'S PRIZE SONG. (Walther" s Prieslied) fr "Die
Meistersinger von Nurnbetg" (trans by Schuett)-­
Wanger (112/14)

WALTZ fr "Die Fledermaus" (The Bat) (trans by
Schuett)--J. Strauss (111/14)

(University Of Maine) STEIN SONG (Fill the Stein For
Auld Lang Syne) (mrch-bld sr arrg by Fenstad, &
Vallee)--Sprague (5/30)

do (mrch two-step)--(by6/32) (some sources list
only Waldron)

Enoch T.

13427

WALTON6
s-3132
69626

13417

5592

br 0986

5546

5595

5596

0571

104585

103745

104415

104255

0524

br 0869
104365
103285

104175
104005

104635

104355

103905

"WALDRON"

VOLZ F Joseph
S-30'97' MEDLEY (no de~cription) (arrg by Volz)~-(6/24)

WALDROP, Uda
" ... American pianist-composer, was born in Alabama in 1886. His
musical gift was disclosed in early childhood; he could reproduce
on the piano what he heard others play before he had taken a mu­
sic lesson. Opportunities for music lessons were scant in his
boyhood. because the family kept moving about from place to place
in search of health for the mother, who was an invalid. She died
when the boy was in his early teens, and he then went to San
Francisco and began to study the piano seriously. In 1907 he
went to London and entered the Royal Academy of Music, where he
received piano instruction from Tobias Matthay; also studying
composition and orchestrations with Charles W. Pierce at Trinity
College. Later he became a pupil of Mathilde Verne, who had been

a pupil of Clara Schumann."
11136 BORDER BALLAD (accomp Bass or Low Vce in A-minor)--

Cowen (9/23)
104765 (I'm) CONFESSIN' THAT I LOVE YOU (bId sr)--

Dougherty & Reynolds (12/30)
5946(6) DANCE OF THE WATER SPRITES fr Bohemian Club Grove Play

"Nec-Netame" (trans by Waldrop)--Waldrop (11/17)
10998 DANSE MACABRE, op 40 (for Two Pianos, accomp First

Piano Part only)--Saint-Saens (2/23)
S-3l527 INTERMEZZO--Waldrop (11/26)
11198 MYSELF WHEN YOUNG DID FREQUENTLY FREQUENT fr "In A

Persian Garden" (accomp Bass or Low Vce
in E-flat)--Lehman (11/23)

l193(8)-s NYMPHS AND FAUNS (Nymphes et Sylvains) (wtz sr accomp
Sop in E)--Bemberg (12/23)

RECORDED For Sherman, Clay & Co., San Francisco
S-3046(8) Andantino, in D-flat--Lemare (12/22)
S-30525-s The Dream Ship ('dce' sr accomp Sop in D)-­

Waldrop(4/23)
S-30515-s A Fairy Lullaby ('dce' sr accomp Sop in E-flat)-­

Waldrop (4/23)
10133(5) SWEET PEGGY O'NEIL (sr)--Waldrop (11/22)
A-I0l VOGLEIN (Little Bird) (Birdling), op 43, no 4 fr "Lyric

Pieces (children's roll annot by Lowe)--
Grieg (1/29)

0-755 do (children's roll annot by Lowe)
66048 do; DANCE CAPRICE, op 28, no 3: fr "Lyric Pieces"--

Grieg (2/23)
11035 The WANDERER fr 1916 Family Club Play "The Hacienda"

(accomp Contralto in A)--Waldrop (3/23)

~~~i~~A zO~ENTO, op 35, no 1 fr Two "Pierrot" Pieces--
Scott (6/25)

...."W;:A~L~D~R~O~N:...a.~G:;:;e~n.:::,e~" (Robert Armbruster)
103825 AUF WIEDERSEH'N--We'll Meet Again (ukulele arrg bId

sr in G)--Greenberg (6/28)
BLUE SHADOWS fr "Earl Carroll's Vanities of 1928"

(bld-ft sr in A7flat)--Alter (11/28»
(some sources l~st artist as Bergman

GIVE ME THE SUNSHINE fr "Keep Shufflin'" (sr in C)-­
Johnson (5/28)

HELLO MARGOT fr 'Broadway hit' (ft-bld sr)-­
David (10/29)

I KISS YOUR HAND, MADAME (bId sr, 'American version
of modern German song')--Erwin (6/29)

LAUGH! CLOWN! LAUGH! fr "Laugh, Clown, Laugh" (bId
sr in C)--Fiorito (7/28)

do (wtz-bld)--(by10/28)
LITTLE PAL fr "Little Pal" (bId sr)--Henderson (9/29)
"RAGS"--A Small Newsboy (bld-ft sr)--

Kayal, Fain, Silver & Richman (3/27)
REDSKIN fr "Redskin" (bId sr)--Zamecnik (5/29)
SONNY BOY fr "The Singing Fool" (bId sr)--

Henderson (2/29)
TELLING IT TO THE DAISES (But It Never Gets Back

To You) (bId sr)--Warren (7/30)
WALKIN' WITH SUSIE fr "Fox Movietone Follies

of 1929" (ft-bld sr)--Conrad'(8/29)
WHERE IS THE SONG OF SONGS FOR ME1 (bId sr)-­

Ber,lin (12/28)

& KERWIN

5820(8)

VECSEI, Desider
liThe eminent Hungarian virtuoso was born in Budapest in 1882,
and began his musical ~tudies at six, making his first public
appearance when eight years old. He received instruction at the
Royal Academy of Music in his native city under Professor Szendy,
and studied also with Henri Gobbi, who in his earlier years had
been closely associated with Liszt. Then he went to Vienna, to
perfect his technic under Emil Sauer at the Vienna Conservatory,
from which institution he received his artist's diploma. He has
won success as a concert pianist in Au~tria-Hungary, Germany and

France as well as in America."
A-104 ARABESQUE, op 18 in C (annot by Lowe)--Schumann (2/29)

(regular issue by Volavy)
BY THE SEA (Am Meer) fr "Swan Songs", no 12 (trans by

Liszt)--Schubert (8/27)
CORDOBA, op 232, no 4 fr "Songs Of Spain"-­

Albeniz (10/16)
Le CREPUSCULE (Twilight), Etude Melodieuse, op 30--

Bartlett (10/27)
ETUDE DE CONCERT, op 19, no 2--Poldini (2/16)
GLISSANDO-MAZURKA, op 259, no 2--Bohm (2/28)
IMPROVISATION On Hungarian Folk-Tunes--Vecsei (12/20)
IT WAS NOT SO TO BE fr "The Tumpeter Of Sakkingen"--

Nessler (7/23) .
ON WINGS OF SONG (Auf Flugeln des Gesanges), op 34,

no 2 (trans by Liszt)--Mendelssohn (1/16)
do--(3/28) (re-issue of 57201)
do (trans by Liszt, annot by Scholes)--(11/~9)

ddo: see Bulletin roll (November)
do (trans by Liszt, annot by Scholes)

PENSEE INTERMEZZO, op 83--Godard (6/27)
PIROUETTE--Glazounov (9/20)
PRELUDE, op 24, no l--Liadoff (3/16)
ROMANCE, op 1, no l--Liebling (11/27)
SPINNING SONG, op 302, no' 1 fr "Six Morceaux For

Piano"--Bohm (12/27)
TARENTELLA fr "Years of Pilgrimage": Venezia e

Napoli, no 3--Liszt (5/16)
WHISPERING FLOWERS (Characteristique)--Blon (10/28)
ZEPHER ET LES FLEURS, op 347, no 6--Bohm (7/27)

(numbered 71338 in bulletins & 1930 catalog, same
as "Under the Double Eagle"

72209
A-14i
S-32281
0-913
71298
6333(9)
5738
71828
71968

ECHOES OF THE ANDES--Valderrama (6/21)
INCA NOCTURNE (Nocturna Incaica) no 5-­

Valderrama (10/19)
INCA RHAPSODIE (Daybreak On the Mountains), op 11,

no 3--Va1derrama (2/21)
PERUVIAN TRISTE--Va1derrama (9/20)
WORSHIP TO THE SUN (accomp in G-flat)--

Valderrama (mid/21)

VALERIO. Angelico
Mr. Valerio was an editor for the American Piano Company. He
appeared on Duo-Art after the beginnings of the merger of the
two companies.
0887 STRANGE INGERLUDE (ft sr)--Baker (10/32)
br 01098 do (ft)--(by2/33)

5726(7)
72128
6374(9)
66478

6449(8)
6191(8)

6393(9)

6323(7)
6438(9)

VOLAVY. Marguerite
" •.. is a Bohemian pianist of international repute, born at
Brunn, Moravia, in 1885. Entering the Vienna Conservatory at
thirteen, she remained three years and carried off the highest
prize awarded by that institution; after which she studied with
Edward Shuett and Theodor Leschetizky. Her debut at Vienna in
1904 was followed by a series of highly successful concert tours
through Austria, Italy, France, Germany and Russia. She has made
two visits to the United States; in 1906-7 touring the country
with the Bohemian violinist Koscian, and coming again for a

series of concerts and recitals in the season of 1913-14."
5591 ARABESQUE, op 18 in C--Schumann (111/14)
A-104 do (annot by Lowe)--(2/29)
0-745 do· (annot by Lowe)
5610 BY THE SEASHORE (Am Seegestade) (A Memory), Concert

Etude, op l7--Smetana (1/15)
5593 SONATA, op 26 in A-flat (With Variations), 1st mvt:

Andante con variazioni; 2nd mvt: Scherzo
(allegro molto)--Beethoven (111/14)

5594 3rd mvt: Marcia funebre sulla morte d'un Eroe;
4th mvt: Rondo (allegro)--(111/14)

VANDERPOOL. Frederick W.
" •.• has lived in a musical atmosphere since early childhood.
He was born in New York City, on May 8, 1877, and sang as a boy
soprano in several churches, coming under the influence of R.
Huntington Woodman, with whom he studied organ .... He spent
several years with various musical and theatrical companies, but
did not give up his early interest in composition. His first
published song appeared about 1900, and since that date his

compositions have followed one another in rapid succession."
102475 HEART TO HEART '(bId sr in A-flat)--Vanderpool (1/25)
102445 'NEATH THE AUTUMN MOON (bId sr in E-flat)--

Vanderpool (5/25)

VE':':\T~;1 Adela
BOX'Ll at Southampton, England in 1877, she and her three sisters
all performed at the piano and did teaching. Adela s~died first
with a sister and then with Marie Schumann, and later with Pader­
ewski, finally having her debut in London in 1891. She toured
Europe and the United States, performed two piano works with one
of her sisters, and was honored to give the first London perfor-

mance of Brahms' second piano concerto.
br 042 MEDITATION, op 72, no 5 in 0 fr "Eighteen Morceaux

For Piano"--Tchaikovsky (by9/23)
br 0217 PRELUDE AND FUGUE, op 35, no 1 in E-minor-­

Mendelssohn (3/25)
D-877 do (annot by White)
br 03 THREE CUBAN DANCES: no 6, No Llores; no 7, Gran Senor;

no 11, Porque, Eh!--Cervantes

72688
71388
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WARREN, Norman
0851 CUBAN LOVE SONG fr "Cuban Love Song" (wtz sr)--

Stothart, McHugh & Fields (2/32)
br 01063 do (valse)--(by6/32)

WATERMAN, Adolf
Born in 1886 oCDutch parentage, he made his London debut at

Wigmore Hall in 1911.
br 055 LOTUS (Spanish Caprice), op 7, no 5--Waterman--(By9/23)
72469 A LOVE STORY (Eine Liebesnovelle), op 6, no I--

Wolff (7/28)

br 0985

WILSON & BURDO
1542 YOU'VE GOT A MILLION DOLLAR SMILE (one-step dce)--

Wilkie (9/17)

WILSON & BROWNE see: Eastwood & Wilson" Glogan & Wilson;
Jentes & Wilson. '

1546 MOTHER, DIXIE AND YOU (ft dce)--Santly (9/17)
1550 SPHINX WALTZ (wtz dce)--Popy (9/17)
1555 THROUGH TWILIGHT LANE fr "Dew Drop Inn" (jazz-ft

dce)--Sloane (10/17)
1548 WHEN YOU FEEL A LITTLE LONGING IN YOUR HEART (ft

dce)--Francis (9/17)

0724 SHOULD I fr "Lord Byron Of Broadway" (ft sr)-­
Brown (4/30)

do
do: see Popular Hits Of the Day no 2 "program" roll

WILSON. Raymond
"Born in Philadelphia and trained in America, without foreign
study or concert experieence, Raymond Wilson has won enviable
success as a concert pianist in his native land. Following his
early studies in his birthplace. he continued his piano work
with Enrest Hutcheson and Rudolph Ganz. Then he began teachig
at the Pennsylvania College of Music in Philadelphia. Going
then to Syracuse University, he served as a member of its piano
faculty for seven years. He then became Acting-Director of the
Eastman School of Music in Rochester, N. Y., ·having been called
there from Syracuse when the School was opened in 1921, and hav­
ing had an important part in shaping its course of study. In
his concert work he has made something of a specialty of the mu­
sic of American composer MacDowell, which he interprets with

rare insight and sympathy."
67030 CAPRICCIO, op 3, no 4 in B-minor--Dohnanyi (1/24)
A-62 do (annot by A. Milne)--(2/28)
D-385 do (annot by Grace)--(SEll/27)

do
"MARTHA" Overture--Flotow (bylO/28)
"POET AND PESANT" Overture--Supee (by4/32)
SONNETTO 123 DEL PETRARCA fr "Years Of Pilgrimage":

2nd year, Italy, no 6--Liszt (some sources list as
SonnettQ 105)

VALSE, op 8, no l--Waterman (by4/31)
VARIATIONS BRILLANTES, op l2--Chopin (by10/28)
WILL-O'-THE-WISPS, no 7, no 7--Waterman

br 0346
br '0332
br 095

br 0294
br 0334
br 0348
br 0296

br 0305
br 0306
br 0308

br 0302

WARRENDER. MAURICE
br 0301 "LILAC TIME" SELECTIONS, roll 1 (arrg by Clutsam):

Just A Little Ring; The Flower; Finale, act 1;
The Golden Song--Schubert (by9/23)

Roll 2 (arrg by Clutsam); Yours Is My Heat; Sextet;
My Sweetest Song Of All; Maiden, Try a Smile;
Sextet; Girls and Boys; Overture--
Schubert (by9/23)

br 0304< POLLY ("being the second part of The Beggar's Opera")-­
Austin (*by9/23)

Roll 2--(by9/23)
Rol~ 3-- (by9 /23)

The SILENT MERE, Three Impressions For Piano: no 1,
Once Upon A Time; no 2--The Woodnymph (Wood
Nymph)--Lind (by9/23)

br 0361
D-885
br 0362
D-887
br 0363
D-889
br 0364
D-891
br 0365
D-893

WIT Margaret
br 064 NOCTURNE, op 15, no 1 in F--Chopin

WINSLOW. Herb
0850 SHE DIDN'T SAY 'YES' fr "The Cat and the Fiddle"

(ft sr)--Kern (2/32)
br 01067 do (ft)--(by6/32)

CHILDREN'S SINGING GAMES (Children's Song-Play Series)
(srs with directions, arrg by Wood) .

No 1: Did You Ever See A Lassie; The Muffin Man;
Looby Loo; The Farmer In the Dell--(4/24)

No 2: Five Little Chicadees; The Gallant Ship; Let
the Feet Go Tramp, Tramp, Tramp; The Snail(s);
Lads and Lassies--(5/24)

No 3: Ten Little Indians; The King Of France; I
Should Like To Go To Shetland; Oats, Peas,
Beans, and Barley Grow--(6/24)

No 4: Carousel; London Town; A-Hunting We Will Go;
Jolly Is the Miller--(8/24) ,

No 5: Pease Porridge Hot; Swiss May Dance; Our
Little Girls; I See You--(7/24)

No 6: Grandma;s Old Sparrow; Gustaf's Skol; Today's
the First Of May; Ritsch, Ratsch--(10/24)

No 7: London Bridge; The Peanut Song; Yankee
Doodle; Oh, Dear! What Can the Matter Be; Polly
Put the Kettle On--(9/24)

No '8: Captain Jinks; Listen To the Mocking Bird;
Rig-A-Jig; Ching-A-Ling--(12/24)

No 9: Polly Wolly Doodle; The Hobby Horse; Hot Cross
Buns; Oh, Where Has My Little Dog Gone?--(2/25)

No 10: Comin' Thru the Rye; Pop Goes the Weasel,
Jingle Bells; The Campbe11s Are Coming--(6/26)

Caroma

101980

102028

102068

5987(9)

5791(7)

WINN.

102238

102288

102388

102138

102108

102208

102178

br 0327
A-19
D-705
5824
5870

WITTGENSTEIN. Victor
"A brilliant American pianist who has won triumphs both at home
and abroad, (he) was born in Louisville, Kentucky. In 1903 he
joined Edward MacDowell's artist class in New York, and when
failin~ health forced MacDowell to give up teaching, Mr. Witt­
genstetn became a pupil of Rafael Joseffy, with whom he studied
for three years. Later he went abroad and worked with Mme.
Varette Stepanoff. making his first European appearance in Decem­
ber, 1912, at Amsterdam. After concertizing successfully in Hol­
land and Germany, he returned to America, where he has also
achieved success in many recitals and as soloist with leading

orchestras."
5966(7) DANSE CAPRICE (Vivace), op 28, no 3 fr "Four Album

Leaves"--Grieg (1/18)
6170(8) AT THE CONVENT (Au Couvent) fr "Petite Suite"--

Borodin (9/19)
do (with "running commentary" and "themophase lines")
do (annot by Rhetts)--(by12/27)
do (annot by Rhetts)--(PEll/27)

CZARDAS, op 24, no 2--MacDowell (10/16)
The EAGLE, op 32, no 1 fr "Four Little Poems" for

Piano--MacDowell (3/17)
The FIRST ANEMONE--Go1dmark (6/17)
FROM AN INDIAN LODGE, op 51, no 5 fr "Woodland

Sketches"--MacDowell (2/16)
JIG (trans by MacDowell)--Loei1ly (12/18)
IMPROVISATION, op 46, no 4 fr "Twelve Virtuoso

Studies"--Macdowell (3/16)
SHADOW DANCE (Schattentanz) Etude, op 39, no 8 fr

"Twelve Etudes"--MacDowell (6/16)
TAMBOURIN (arrg by Godowsky in his "Renaissance",

no 6)--Rameau (6/18)

5895
5730(7)

6083(8)
5743

WHITMORE & MANLEY
"ENIGMA" Variations "On An Original Theme" (arrg for

Four Hands)--Elgar
RollI: Theme; and Variations nos l-3--(by12/32)

ddo (annot by Elgar
Roll 2: nos 4-9--(by12/32)

ddo (annot by Elgar
Roll 3: no 10 (Dorobella)--(by 12/32)

ddo (annot by Elgar)
Roll 4: nos ll-13--(by12/32)

ddo (annot by Elgar)
RollS: no 14 (Finale)--(by2/33)

ddo (annot by Elgar)

WILLARD & CROWE
713362 AT SUNDOWN (When Love Is Calling Me Home) (ft sr)--

Donaldson (5/27)
br 0796 do ft)--(7/27)
713378 COLLETTE (Frenchy Fox Trot) (ft dce)--Baer (6/27)

WILMINGTON Helen W.
" .•• capabte yo~ng Americna pianist, who was born in Ohio (1903),
attended the Tol~do Conservatory, studied piano with Ralph Leo­
pold for three y~rs, and took a piano course with Alfred Cortot
in Paris. She has made successful appearances in many American

cities."
72038 BY THE SEASHORE (Pres de la Mer), op 52--Arensky (1/28)
S-31828 GERMAN DANCE, no 1 in C (trans by Seiss)--

Beethoven (2/28) (as numbered on 2/28 order blank;
bulletin and 1930 catalog number as 31628)

Gladys

WEAVER, Powe11
Born in the United States in 1890, he studied in New York and

Rome, being noted both as a composer and as an accompanist.
11456(-s) MOON-MARKETING (sr accomp Mezzo-Sop or Med Vce)--Weaver

WEHRLIN. Jack aee: Baker & Milne; DeRose & Wehrlin;
"Leith" & Wehrlin; Milne & Wehrlin; Moran & Wehr1in;
Rich & "Leith".

" •.• the favorite pianist of the Greenwhich Village section of
Litle Old New Ylork.

713051 (I'm So) ALL ALONE fr "Music Box Revue of 1924"
(wtz sr)--Ber1in (1/25)

br 0652 do (va1se)--(3/25)
br 0753 SWEET CHILD, I'M WILD ABOUT YOU (ft)--

Whiting, Lewis & Simon (am by Moran &Wehrlin)

WELLINGTON. George W.
69946 BY MONOMONACK WATERS (Reverie)--Wellington (4/26)

WEST & WREN
br 0307 The TOY DRUM MAJOR (See Them Marching On Parade)

(ft)--Nichol1s (10/25)

WHITE, William (Willy)
An American composer, pianist and entertainer born in New York
in 1894, he joined the F. A. Mills Publishing Company.while still
in high school. He was an accompanist to Eddie Cantor, and wrote

songs for Broadway musicals.
1720 HI-YO (ft sr asst by F. B.)--Fairchild (5/21)

br 0993
0731

br 0988

0714

hl 0977
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A-ll2

A-110
6254(0)

A-lll
6280(0)

WOLERSEN, Corinne
11096 ALL FOR YOU fr "Four Dedications" (accomp Baritone or

Med Vee in C)--Martin (6/23)
11146 CALL ME NO MORE (accomp Med Vce in A)--Cadman (9/23)
11666 The FALTERING DUSK, op 45, no 1 (accomp Sop or Tenor

in A-flat minor)--Kramer (erlY/25)
ll235-s I WEPT, BELOVED, AS I DREAMED (J'ai pleur en reve) (sr

in French, accomp in D-sharp minor)--Hue (1/24)
11646 SOMEBODY LOVE ME (accomp Sop or Tenor)--Cox (erlY/25)

WOLFF, Albe-rt
ii ••• one of the most successfujl of modern French opera composers,
was born in 1884. He entered the Paris Conservatory in 1898, to
study composition, becoming the pupil of Leroux, Vidal, and
Gedalge. From 1904 to 1906 he earned his livelihood by teaching
and by playing the piano. In 1907 he became organist of the
Church of St. Thomas d'Auqin, holding that post for four years.
He also conducted a small orchestra in the Latin Quarter, and in
1909 was appointed a professor at the Conservatory. In that year
also he toured France as an opera conductor, and conducted Lapar­
ra's ·opera, 'La Jota,' at the Opera Comique, in which his success
was so pronounced that he was chosen to conduct a series of per­
formances by that organization in Buenos Ayres, and after his re­
turn was appointed conductor at the Opera Comique, in 1911, where
he remained until the musical life of Paris was disrupted by the
Great War.,., He came to the United States at the end of the year
1919, to become one of the conductors at the Metropolitan Opera

House.
6271(0) "The BLUE BIRD" (L'Oiseau Bleu), roll 1: Prelude (in

part); Departure Of the Children In Search Of
the Blue Bird--Wolff(4/20)

ddo (children's roll, annot by Fryberger)--(1/29)
Roll 2: Introduction to Act 2 (The Palace Of Night);

Dance Of the Stars--(3/20)
ddo (children's roll, annot by Fryberger)--(1/29)

Roll 3: Arrival Of Tyltil and Mytil In the Garden
Of Happiness; Dance Of the Little Joys-­
Wolff(5/20)

ddo (children's roll, annot by Fryberger)----(1/29)

ZUCCA, Mana
", •. is a young American musician and was born in New York City,
where she studied with Alexander Lambert. When only seven years
old she appeared with the New York Symphony Orchestra, Walter
Damrosch, Conductor, playing the Beethoven Concerto; and also
with the Pittsburgh and Philadelphia orchestrtas, At eleven she
toured the United States as a musical produgy, playing composi­
tions by Schumann, Chopin, Liszt, Rubinstein and Saint-Saens.
Thereafter she went abroad and studied the pianoforte with Bu­
soni and Godowsky in Berlin, and compisition with Max Vogrich in
London. After concertizing in Germany, Russia, France, England
and Holland, Miss Zucca returned home and studied with Herman
Spieler in New York. She has composed more than one hundred
pieces.,. and her compositions have been sung and played by se­
veral of the leading artists of today." (Born Gizella Zucca-Mana,
the artist is said to have legalized her name as "Mana-Zucca", but
Aeolist lists the name without the hyphen.)
5887 FUGATO-HUMORESQUE On the Theme of "Dixie" (Emmett)--

Zucca (5/17)
5875 SCENE DE BALLET (A Graceful Dance For Piano), op 5--

Zucca (3/17)
5867 VALSE BRILLANTE, op 20--Zucca (2/17)

WOLSTENHOLME, William
A blind English organist and composer born in Blackburn. in 1865,
Mr. Wolstenholme studied at the College for the Blind at Wor­
cester, where he was a pupil in violin under Elgar. He studied
piano and organ, held positions at various churches, and in

recital toured the United States in 1908.
br 0129 IMPROVISATION--Wolstenholme (4/26)

WOODS, Edna see: Benta.

S-3032(8)

S-3023(6)
S-3020(8)

WOOLSEY, Daisy Chambers
S-30646 CORONACH (A Highland Lament)--Barratt (11/23)

RECORDED for Sherman, Clay & Co., San Francisco
Etude (Aeolian Harp) op 25, no 1 in A-flat-­

Chopin (5122)
Mountain Stream (Le Torrent)--Lacombe (3/22)
Valse, op 64, no 2 in C-sharp minor--Chopin (3/22)

WREN, Norman (possibly a pseudonym)
see: Osborn & Wren; West & Wren.

br 01268 ON THE GOOD SHIP LOLLIPOP fr "Bright Eyes"(ft)--
Clare & Whiting (byl/36)

br 01162 WEDDING OF MR. MICKEY MOUSE--Vienna
br 0316 YALE BLUES--Ellis

YALKOVSKY, Isabelle
ii ••• a young pianist of brilliant promise who made her formal
debut on January I, 1929, as soloist with the New York Philhar­
monic Orchestra in the second concert of the Schubert Memorial.
Miss Yalkovsky was born in Philadelphia in 1909, of Russian
parents; passed her childhood in Chicago, studying piano with
some of the best local teachers, was sent to New York in 1924
and won a fellowship at the Julliard Foundation Graduate School,
where she remained four years."
73259 ETUDE, op 2, no 1 in C-sharp minor--Scriabin (5/29)

D-13

5597
5598

5617( -4)
5599
5656
5524

5638
D-857
5521(0)
5523
5527

ZAnORA, Michael von
ii ... was born In New York City, in 1882, of Italian and German
forebears. He studied the pianoforte with his father at the Paris
Conservatoire, with Leschetizky, and later with Busoni in
Berlin, where he elected to make his home and where he won con­
siderable reputation both as a concert pianist and as a teacher.
He spent a season in New York a few years ago as head of the
piano department of the Institute of Musical Art."
br 058 ARIA ET FINALE fr "Prelude, Aria et Finale"-

Franck tby9/23)
BERCEUSE, op 57 in D-flat--Chopin (712/14)
CHROMATISCHE FANTASIE fr "Chromatic Fantasie and

Fugue" in D-minor--J. S. Bach (712/14)
ECOSSAISEN (arrg by Busoni)--Beethoven (4/15)

do (arrg by Busoni, annot by MacKenzie)
ETUDE (Arpeggios), op 10, no 1 in C--Chopin (73/14)

do, op 10, no 11 in E-flat--Chopin (73/14)
EVENING (Des Abends), op 12, no 1 fr

"Fantasy-Pieces"--Schumann (74/14)
HUNGARIAN RHAPSODIE No 6 in D-flat--Liszt (2/15)
IMPROMPTU (Second), op 36 in F-sharp--Chopin (712/14)
NOCTURNE, op 32, no 1 in B--Chopin (6/15)
WARUM7 (Why7) , op 12, no 3 fr "FantasY-Pieces"-­

Schumann (73/14)
do (annot by Fowles)--(bylO/26)
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